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Prologue

By Wei dazhong
Oct 22 1999

In the field of architecture design and graphics.computer architecture presentation is a
novice that came into being only a decade ago.  "Architecture Presentation" is an even more
comprehensive concept that denotes not only computer architecture graphics.but also various
means of computer-aided design.

Computer architecture presentation has blazed a new trail in presenting and designing
constructions by applying entirely new tools. Before this CAP era.we used to present and
design architecture through perspective drawing or simple models. which served to an
extent.but were not scientific.faithful and accurate enough.and were especially unsatisfactory
in presenting the design process or the complicated and diversified new techniques in modern
archetecture. That was why.with its multi-perspective models,CAP atiracted the attention of
architects and estate owners as soon as it made its debut. With the development of computer
software and hardware, CAP have manifested more and more advantages in modeling.light
using.material. detail and background presentation.and helped to conceive and perfect designs.

To evaluate CAP.we should first look at its "design content'.that is.its consistency with
the design intention and the way it helps to complete and perpect the design. Secondly.it
should be ensured that Computer architecture graphics———the final products of CAP—--are
faithful and accurate in conveying the design intention. the architeture taste.charecteristics of
the background and the atmosphere.

Needless to say.it would be most ideal if architects themselvs could make and use CAP
as means of design and presentation. However.in modern society that is characterized by
increasingly specific labor division it is virtually unaffordable for architects to do so both in
terms of time and efforts.so naturally it became the responsibility of the special graphics
companies.whose guidelines.construction sense as well as the professional skills of the staff
directly bear upon their job and products. On their part.CAP specialists should serve as
efficient aids in construction designing. and even participants. To accomplish highly successful
products,they have to possess the necessary knowledge background in architecture.architecture
design and art as well as basic drawing skills. More important.they have to be highly
proficient in computer application and capable of constant expansion of their presentation
scope and techniques.especially capable of understanding and representing the original designs.

Unlike average computer graphics albums.this co—edited book by CCGC and World
Architecture quarterly is.as is shown in its name "Architecture Presentation".high in design
content. The book not only represents an analysis from the perspective of computer sciencs of
the means and advantages of CAP in depicting architecture models.materials.lights.background
and details.but also an explanation.through comparisons of presentation graphs and construc—
tion plans.of the way a design conception is integrated with and thus conveyed by computer
presentation.thus shedding more lights on the relationship between architecture designs and
their presentation.

The integration of architecture design and its presentation is a necessity in perfecting
designs and improving presentations. CCGC has achieved conspicuous results in CAP thanks
to its unremitting efforts and close cooperation with architects in designing and ever—
expanding exploration of the architecture presentation field. This hook may serve as a
summarization of their jobs in the past few years. 1 sincerely wish theyv would continue to

try.to learn.to explore and to score.
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Foreword
By Wang Ge (Architect)

This is an era of highly diversified communications and exchanges, an unprecedented
time for Chinese architects to exert their power. The mushrooming designs and finished
projects vary vastly both in styles and in techniques, imitative at the very beginning, more
initiative and characteristic later. With the presence of some world famous design
corporations in the Chinese market. the breaths of masters were increasingly keenly felt.
The style variation that stems from culture differences has deep and f: ar—reaching influence
upon Chinese architectural design.

Meanwhile. architectural presentation with computer in China begar. after a period of
rapid growth since its birth as an independent industry. to orient its own values and future
development. Architects hold strong interests in the fledging industry because the actual
result of a building is modified by the way a design is presented. As we have noticed.
in the final phase of many a complex design contest. architects. including those from the
world class design corporations. unanimously chose to work with Crystal Computer
Graphics Company. whose industriousness, persistence and unremitting efforts in providing
design guidance allowed it to build its fame in a short span of a few years and to win
the recognition and respect of many colleagues in the architecture fiels. Apart from the
visual impact of the picture itself. the success of the design presentation mainly lies in
its respect for the architectural design and its conveyance of the "design intention".
Architects and CCGC share this pith of the architectual presentation.

Computerized architectural presentation has its origin in computeraided design.Compared
with their foreign colleagues, who often use computers in polishing and presenting their
designs. the Chinese architects tend to beautify——-as is seen in more traditional
architecture renderings. So Chinese architectural students. who are generally strong in their
drawing skills, find it exactly in their line to touch up the effect picture. However, this
practice is not only more demanding, but also inefficient. In fact, the key point of an
architectural presentation is the conveyance of the intended air and style. which entails
both faithfulness and vividness. To be faithful. a presentation has to be a grasp of the pith
of the original design as well as a thorough understanding of its style, technique and
architectual language. To be vivid. a presentation has to watch its expression, skills and
effects so as to be natural and even without a trace of affectation. So it is especially
remarkable to present to this effect a piece of architecture without any background, a goal
the group of young people with CCGC has succeeded in achieving. It is indeed
encouraging that they were ambitious enough to have chosen to pursue the rugeed road
of design presentation, and hence maintained a distinctive working style. All members of
CCGC find in their personality open—mindedness towards design presentation, and they
automatically give priority to "design intention"instead of "picturesque effect”. CCGC has
received positive feedback following this principle in each cooperation with architects.
and brought life to all designs through flexible thinking and communication.

Many people have expressed their doubt at the prospect of computer architectual
presentation. which. if merely viewed as a kind of drawing, really promises no optimism.
No form of art can always prevails just because of its youthful vigor. The same goes with
CAP too, which would also wither away without drawing inspiration from other kinds of
art. However.if viewed as a form of computer—aided design,CAP enjoys a prospect far
exceeding our imagination. All kinds of AP——-drawings. motion pictures or the yet
coming reality imitation———entail the basic tools of design language: space. volume.
shade, color, atmosphere. efc. to inspire the imagination of architects and high-ranking

estate owners. Far from being just a finished product. a presentation is also a trigger for
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further designing. New presentation techniques like motion pictures have
enabled architects to see all aspects of a design from constantly changing. angles
of view. to weigh its form, material and three-dimensional outlook and to
concentrate on a human oriented architectual world.

At the same time, with arts turning into an economical and cultural
resource, now architectual designs have indisputably become products. That
means architects have to keep to the original design completely when turning
it from a concept to a finished architecture step by step, and computer architectual
presentation are subjected to even greater pressure in terms of both time and
quality. From that.architects need to draw inspiration and creativity, need to
waken motivated and responsible. The flexible and curious working partners
need to face challenges side by side with architectual drawers. While on the
part of the architestural drawers, they have to be able to explore the highly
diversified ideas of the architects and track the taste and thoughts of the
designers.

Architecture presentation in many foreign countries has long become an
independent industry. Become an limited drawing techniques and abundant time
margin, the presentations can usually keep to fixed styles like personal signa—
tures, and when these styles attract some design studios. fixed partnerships are
thus forged. Since Chinded construction industry and architectural presentation
industry are still at experimental stage and the multitudinous construction
projicts have different demands and designing styles, the focuses of architects
can not be unified. So it is unnecessary and impossible to present all the design
works with one fixed model. Due to the diversification of designs, the presen—
tations need to be able to endure trials of any background, which in turn need
the characters, devotion and talent of many young people as a working team to
accomplish highly personified presentation works.

CCGC tried to create an ideal work environment——-combining the advan—
tage of big corporations of highly qualified personnel and that of small work—
shops of intimate teamwork atmospnere. Teamwork and cooperative spirit
enabled CCGC to shoulder many large—scale and highly demanding projects. As
onlookers, we have noticed that in such a highly personified industry as CCGC
is in. the internal service quality also varies. So they have made many useful
attempts in exchanges with other forms of art as implementation to their
knowledge background. The ways of teamwork have enabled every member to
make rapid progresses. In the fledging industry, it is especially challenging to
develop oneself and have academic pursuits.

CCGC has moved from the hustle and bustle Muxudi to North Yuetan
Road where it is better wooded and less crowded. In the dusk of the evening,
[ stepped into the new site, with lights filtered through the late autumn woods

glimmering ahead and with peace and confidence inside.
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