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The painting mirrors the painter.

“In ancient times.Bao Zhao and Jiang Yan were impetuous people with impetuous writings; Wu Yun and Kong
Gui_were unrestrained people with unrestrained writings. ”(Wang Tong)

“Jiasheng was handsome and fine,and so it was with his writings; Changqing was enthusiastic, and so it was
with his writings.” (Liu Xie )

Ouyang Long ishonest and upright by nature. Having no tricks.he is a reticent person.rich in feelings. He is
open- minded and magnanimous while acts with caution.l have known his writings and paintings for a long time
before we became friends finally. Discussing paintings with him occasionally. | recognized his encyclopaedic
knowledge. He thinks before he paints,and writes after thinking. His writings accumulate year in year out,pro-
ducing penetrating ijdeas. The superiority of his writings is his deep thinking. What he writes is what he has gained
from study. Tempered for many decades.his moral quality and his style of painting and writing have become an
integral whole.

Guo Ruoxu said, “Excellence in personality results in spirituality. which invariably brings about charm and
vividness.”

Held and used in avertical position,his brush is used slowly.Brush strokes in Ouyang Long's paintings are heavy
and thick.Never has he finished a painting at one go as a gifted scholar does.He likes to paint slowly while thinking
with fixed attention.It is not that Chinese painting can not be painted swiftly. The crux of the matter is the strength
of painting strokes.not the speed.“Structure- method of brushwork”is an important aesthetic norm of Chinese paint-
ing. The so- called “diomand pestle at the tip of the brush”refers to the result of Chinese painting's brushwork which
should be firm but gentle. It is just like taijiquan,a kind of traditional Chinese shadow boxing. There is great strength
hidden in the continuous boxing motion, which is like floating clouds and flowing water. Precisely because of this,
frivolity and impetuosity become the very taboo of the brushwork of Chinese painting.

Feelings in Ouyang Long' s paintings are placid and sincere. General appearance of his paintings is neat,not
sloppy.This is just like the painter himself.Introvert in his feelings,he is also clear about what to love and what to
hate. He experiences and observes life thoroughly and he is a capable and experienced man. Painting is the ex-
pressionof mood. The state of peace.introspectionand tranquillity is the ideal diligently striven after by the Chi-
nese painters for centuries,

Graduated from a university nearly 30 years ago,Ouyang Long is now 51 years old and he works hard as a
young man does. It is the time for his change and he is seeking for a new painting language. The result of his pursuit
can not be predicted. But | always encourage my friends'explorationswarmly and sincerely and place great hopes on
them.

The splendid traditional art achievement is acclaimed as the acme of perfection. From generation to generation ,
artists suffer from vexation because new ways are difficulttofind. However.from literary painting point of view,in my
opinion,there is no need for seeking for the acme sedulously.It is enough to describe one’s own mood and feelings
truly and persistently.With your own understanding of art and your artistic accomplishment.paint on and on,and you
can find your own painting language finally,for Chinese painting is a record of personality .

Cheng Da: li
Nanjing
Summer 1989
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