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Xia Yulin, is a member of the China Artists Association’$Beijig B§anch. Just as the meaning of his name stands for jade forest, he is an out-
standing and gifted writer and graduated from the Chian Central* 'Je y of Fine Arts. Along with devothing his life to develop works of art, he
also pays attention to study of Lao and Zhuang, two diffefef whﬁ f art. As he has trained himself a habit like this way, the style of his art
works is characterized as cold in colour tone, elegant, magicaf a ee and easy. Apart from carrying on the Chinese traditional technique of
splash—ink and splash—colour, he has also developed a new way of geometric structure combining points with elines. His art works successfully
show that the Chinese native spirits have been well combined with the feelings of modern people. -

Xia’ s works were rewarded many times at national painting exhibitions and contests. More than 100 Chinese newspapets and magazines have
published his works and papers. His art works are valued and collected by both foreign and domestic peoples.

Xia is a member of the Chinese Association for Promoting Democracy, as well as Art Department Director for the ncwspaper Chinese
Cultue, put out by the Yihao Cultural Art Company, and Editor—in—Chief for the magazine Art Market.
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PREFACE

SOME THOUGHTS ON XIA YULIN’S LANDSCAPE PAINTING

by Li Huaji

In Chinese landscape painting, the unspeakable “yi, ”which has
multiple connotations such as meaningful beauty , moods and feel-
ings, is something that can never be covered up or overlooked, no
matter whether the artist intentionally seeks it or unknowingly reveals
it. For example, nature has no moods or feelings, but all landscapes
in painting have. It is the painter who gives pictures feelings and
moods. If the artist feels keenly of nature, there is bound to be
passionte expression. If the artist feels of nature light—heartedly, the
expression is light. When the artist feels nothing at all, the expression
can be nothing but apathy. It is because of the emotions that art works
touch a sympatetic chord in viewers’ minds. Exchange between the
viewer and the painter, the pictures’ guiding functions and their ap-
peal all stem from “Yi” meaningful beauty, moods and feelings re-
flected in them.

It is , however, extremely difficult for the artist’s emotions to
find full expression in painting through proper means. Moreover,
personal style is involved here. It is safe to say that painters of all times
have been out to seek “yi”and personal styles all their lives. Although
different art theories use different languages and vocabularies, no
matter how modern or traditional, how difficult or easy to under-
stand, they all dwell on these two things. “Yi"is abstract and intangi-
ble, which is yet to be translated into images by means of expression.
Although composttion, lines, strokes and coleurs are not the ulti-
mate goal of painting, they all pose unfathomable mysteries for
painters. At the same time, they are also unique “languages” of the
painters. “Yi” on the one hand and the means on the other are two
sides of a coin. One can see from Xia Yulin’s works that decades of his
artistic experience mean decades of painstaking and continuous search
in this regard.

Although “Yi”is something subjective, the artist must observe
and feel the nature in order to acquire “yi”. Our ancestors had it
right; “Learning from nature. "Some people may consider the idea as
too out of date and tiresome because it lacks modernity. It is, howev-
er, difficult for modern people as well as ancient people to express
their feel of nature, without observing and watching nature, if they
depend only on empty imagination and seeking inspirations in others’
footsteps. Picasso and Maties metamorphosed their models. Many
people are unable to understand this, wondering why all this observa-
tion of the models since they are ultimately metamorphosed on the
canvas. But the painters themselves know that learning from nature is
indispensalbe to the revelations of spirit and feelings, and to one’s in-
spirations. Xia sticks to learning from nature, And he is in all sinceri-
ty He plunges himself into nature, no matter what situations he is in

and how difficult the conditions are. He displays the quality that is
most important for a painter. This is where the vitality of his works
lies As a result, he dares to experiment with any means and methods
and blaze new trails.

In order to fully express the unspeakable moods, feelings and
meaningful beauty (Yi ), the painter has to elaborately design his
painting as a whole. Xia makes painstaking effort to achieve overall
compositional effects of his works. He attaches great importance to
“ dynamism” and “ imposing manners” of the pictures. Dynamism
stemming from overall composition and shapes makes the viewer feel
that natrue is alive with all its movements, intellect, emotions and
strength. The rocky island stretching into the bay in his “Tide”and the
houses fluctuating with the rolling terrain in his “Pasture” all create
such psychological effects. In addition, his “Spring of Dream” and
“ Glow of the Setting Sun” are also well done with their overall
compositional dynamism. Xia’s works lean heavily to ornate painting.
This makes his works strikingly expressive of his subjective feelings
where overall structures are concerned.

Xia is constantly in search for his own artistic language. He has
studied various traditional techniques such as outlining, special ink
stroking to show shades and textures of rocks and mountains, ways
of adding details and so on. But he refuses to travel comfortably on
the road of traditional skills. Instead, he is out to find new techniques
to convey fresh ideas, feelings and and portray objects. He often or-
ganizes the images and shapes with thick and thin lines, or therir ac-
cumulation, and arrangement of dots. All this is often strengthened
by splash of colours. His method of layering of dots is unique. Al-
though Xia never treads in other’s footsteps, he respects the tradition.
Besides, he selectively absorbs nourishment from modern Western
art. All this shows his tough personality and courage to go his own
way.

It is not easy for a painter to go his own way. Imitation and tread-
ing in others’ footsteps are the last things desired in art. But the suc-
cess of artistic pioneering drpends not only on the artist’s will to break
free from the restrictions of the tradition but also on the power of ar-
tistic expression and magnitude. Xia’ s accomplishments are the prod-
uct of his fearless exploration, serious thinking and daring practice
over the past decades. He never seeks fame and money but only his
art. The viewer anc feel all this from the works in this picture album.

Here I would like to express my congratulations over the publica-
tion of the picture album. I wish him further success in his future artis-
tic career.
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BEIJING DAILY ARTIC

THE WELL-KNOWN PAINTER AND THE ORDINARY MAN

by Xi Xiaoping

I often see his pictures in recent years and I like them very much.
Although I am a lyman of fine arts, I am enthusias.ic about beauty.
One evening a few years ago, Iunintentionally spread out a stack of
paintings, which a friend of mine had sent to me, on the ground in
the order of time. They formed a path of paintinge. This offered me an
opportunity to know his art and track his footsteps on the artistic
road.

He is Xia Yulin, whose pen name is Si Yi. As a matter of fact,
we are old colleagues. When I was office worker at the Beijing Art
Company, Xia was a painter there. But we didn’t know each other
because of different jobs and commitments. Later both of us left that
company. It is strange that when people are together with each
other, they have no dealings with each other and that they miss each
other once they are separated. I should thank CCTY (Chian Central
Television) for showing his works on the screen. Xia graduated from
the Beijing Atrs and Crafts School. The experience is showed by his
professionalism in painting. Of course, he tells people little about his
personal experience and his accomplishments. When asked about
this, he just falers people off with ambiguous words as if there is noth-
ing worth telling about himself an ordinary person and painter. He is
really such a hermit—like man. But I feel that he is a good friend and
an upright and honest man. In fact, he does not have to publicize
himself by words. His works have been printed on 170 newspapers and
magazines across the country. His works have won dozens of awards
at art exhibitions in BeiJing, in the army and other parts of the coun-
try. Many viewers admire his art very much. All this shows that he has
long become a “well-known man in oblivion. " Out of my under-
standing of Xia as a man and my sincere appreciation of his art, I vis-
ited bim one day to discuss art with him.

It was a very cold day. I searched for more than an hour in the
darkness before I found him in an our—of—the—way courtyard in the
Southern Youth Lake Street. My unheralded visit actually interrupted
his painting work. He was quiet as ever. But he was glad to seeme and
he talked more than usual. He treated me as a close friend, forgetting
the gap between our ages. Not a word of his was for polite formality.
This meeting between us is embeded in my mind. Later, whenever I
see his new works in newspapers and magazines, his pictures on dis-
play at the Art Gallery of the Central ACademy of Fine Arts, and
hear admirations showered on him by Chinese and foreign artists and
critics, his image in my mind develops from a kind of “light—touch
freehand picture” to a “heavy—stroke sketch. " His sparse white hair,
broad forehead, his making no effort to conceal his feelings, slow
speaking, his personality showing through his words, his love for

life, art and the nation, and his honesty have turned into my own
evaluation of him. I always remember a European art master’s re-
marks: “What is most precious for an artist are nothing but honesty
and being unassuming. ”

We have thus become good friends and I have thus come to un-
derstand Xia Yulin: He entered the Mural Department at the Central
Academy of Fine Arts. He improved his art very much. He becomes a
well-known painter. His Works are in the collections of many galleries
and museums in China and his paintings have attracted some foreign
connoisseurs.

His “ Pastoral song of the Kunlun Mountains, " “ Spring of
dream, " “the Ancestors’ river”and “Dream of the southern Fujian vil-
lage " are graded as the cream of art by some critics. An overseas
Chinese woman from Singapore once told me that she had found her
roots in Xia’s “ Autumn in Qinling Mountains” and she broke into
tears while mentioning this.

One evening in the autumn of 1991, we two stood in the
moon-lit courtyard and he told me something that had happened in
the day. He could have sold one of his works to a foreign tourist but
that the tourist tried to force the price down a bii simply because Xia
was a Chinese painter.Xia refused to sell the picture no matter what
prices were offered then. But he gave it to another foreign tourist as a
gift. I can never forget what he told me that moon—lit night, nor the
green trees surrounding us, nor the seriousness on his face in telling the
event. [ began to understand him all the better from that day on.

He is always accommodating his friends’ desire for his pictures.
He still is, now that he has risen to fame. At first, I did not under-
stand why. But later, I've got to know that he does so out of his hos-
pitable and honest personality. I've discussed the matter with him
many times. His opinion is: “I dare not say I'm highly talented or I
have the ability to learn art well without the teaching of others. I hate
to prance about with pretensinons of a “master”in order to promote
my fame and keep others down. I don’t want to earn money by paint-
ing, either. What I want is painting for painting’s sake. It makes no
difference to me vhether others shower slanders or praises on me. I just
want to honestly paint my pictures and be an honest man. ”

His words come obviously from the bottom of his heart. Or, he
would not have chosen me, an ordianry and obivious man, instead
of other famous people, to write a preface for the picture album of his
works. He does so, I guess, because he is motivated by his personali-
ty of an ordinary man. Otherwise, it would be ridiculous to invite me
to write the preface. I am proud of him and am glad to have an oppor-
tunity to write something for him. ‘
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CHINA DAILY ARTICLE

XIA SORT OF SINICIZES PICASSO

by Yang Yi

Painter Xia Yulin has emerged from tradition, toyed
with colours and light for some time and now has developed
his own style of compositional beauty.

“I break up what I see in reality and juggle the parts in
my paintings. This is a kind of multi—dimensional composi-
tion made up of dots, lines and planes, ” Xia said, “Or in
other words, it is a sinicization of Picasso and Matisse. ”

Li Huaji, former director of the Mural Department at
the Central Academy of Fine Arts, has his own opinions on
Xia’s paintings: “The moods, feelings and ideas in his paint-
ings show through his composition, grouping of lines and
dots, layering of ink and splash of colours. ”

Landscapes in nature have no feelings, but those in
painting have. It is the painter who gives his feelings to the
painting. When the artist’s feelins are strong, so is the ex-
pression. When he feels light—heartedly, the expression is
light. When the painter fells nothing at all, there can be
nothing but apathy in expression, in Li’s view.

“It is safe to say that moods and ideas on the one hand
and techniques and means on the other are what painters of
all times are after, ” Li said, “And Xia has really achieved
something in this regard in decades of artistic practice. ”

Asked how has he come to this phase of his art, Xia
said: “One day, after years of painting traditional paintings I
felt that I had come to the end of my rope where expressing
what I felt was concerned. ” As a result, he began experi-
menting with Western expressionist and cubist techniques,
on the basis of which he developed his own unique skills and
style.

Besides, Xia began to observe and feel nature all the
more intensively. “ Some people wonder why Picasso and
Matise still used models since they were eventually
metamorphosed in painting, " Li said, “They simply don’t
know even the so—called ‘divine revelation’and inspirations
can hardly come by if the painter is separated from nature
and reality. But Xia knows it well. ”

Talking about the metamorphosed and rearranged na-
ture in his painting, Xia said: “ Photographically depicting
nature is by no means the highest level of art becarse the
painter passively revolves around nature. ”

Instead, the artist should become the master of nature

and give free rein to his feelings and fancy. But this must be
based on extensive realist painting and sketching from na-
ture, in Xia’s opinion.

Once the painter enters the state of free and seeniingly
casual expression of his emotions and imagination, he is to-
tally free from restrictions of realistic things, according to
Xia, who also practises Zen Buddhist meditation.

“When I paint, I know nothing about dots, lines or
whatever. All I know is I'm painting. Everything aptly flows
from under my brush, " Xia said. In this way, the painting is
entirely free from all conceptual knowledge and techniques,
in Xia’s view.

In the opinion of Li Huaji, the critic, Xia also empha-
sizes the dynamism of the picture as a whole, which stems
from the general composition and organization of shapes
and images.

“This kind of dynamism makes the viewer feel that na-
ture is alive with all its movement, feelings and intellect, " Li
said.

The rocky island stretching into the sea in his “Tide and
the houses fluctuating with the rolling terrain in his “Mead-
ow, " for example, produce such a psychological effects in
the minds of the viewers, according to Li.

Besides, the somewhat ornate siyle of Xia’s pictures, in
Li’s opinion, makes his subjective feelings all the more ex-
pressive.

Xia Yulin was born in 1945 and later entered the Beij-
ing Arts and Crafts School. Upon his graduation in 1962, he
became an artist at the Navy Journal. The second art insti-
tute he attended was the Mural Department at the Central
Academy of Fine Arts. Now he is an atr teacher at Beijing’s
No 177 Middle School.

He learned painting from famed Chinese painters in-
cluding Jin Shangyi, Li Huaji and Sun Jingbo. In the three
decades of his artistic career, Xia’s works have wona series
of awards in art exhibitions and entered the collections of
some prestigious museums and galleries of the country. His
works are also reprinted in more than 100 newspapers and
magazines such as the People’s Daily, Beijing Review and
China Pictorial.

Now the first album of his pictures is going off press.
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First snow in the wintry mountains
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The remote small mountain village
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Ancient road along the Yellow River
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