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RV 2T m5si%i%?

At

Rt REAARKATE, RUEZAF XA, i REH
BEREE, M ERLRER—VRE TR &4 AT . €F. 701
BOEH—HATTRE S RE LR LN AERR, RARIA K ENF
ERRe FEM—Y, A\BRTEH T LEETHAES EXL, BRET
. WIEWEMER, WALHMTREY, HEKE, BERA, &K
TEFBCUARZERBE EXAMPCBE I XA F A RE A R B
R BREETRERBARCARNLERE,

EMEIFRFTERRAF, EZRE A AR, FAFREA
Exr, EXARE ARE RO, 34 FREFIRERE
B EwmRANESABRRERE, FARAFERFUA—ARY
B RABFE RACRERR. —¥HES, —QFRE, R —BEH
M2 £ BR—RER; WE —HFEC IR RERGB LN
KRB WA -REXETH K A AT REFETH

0 R SR SC
BEERTED, B SMARERLOXFEE, B4, #E L
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HABRFEENERE? XoMEREE HARKER? 1. #5 (clef);
2. ¥ (key signature ); 3. 4% ( time signature ); 4. F4F (notes ); 5. %
£ (rhythm ); 6. SK1E#F (rest); 7. #JE (tempo ); 8. J J£ (dynamics );
9. & ¥ (articulation ); 10. 3% (fingering ); 11. #4% (pedal ); 12. %%
(ligature,stur.tie ); 13. /u#k (ledgerlines ); 14. & ( X F W5 REH ),

itk g4

FEAANE, TATHS, CLERH, BEAT A,

L5 (clef), AI2E, E5REARNE, Z2H M A D?
AEFE, ERFEYREAGER (BF) fF & (KF), 248
HFRFHERCER, LEFAELL: A B FEANBALRE
FG.C.F&M bk, th F EEF R,

2. #% (key signature ), HEEXEY (REBR) FHFHHAR
B, TAAETRRES, BELH L FEWNARE R, §LE¥
SHW AR FENE RN RN, S-S B HEHAER,

3. % (time signature ), A FEF B U 24 HEARTE
WXhAF. EEARNELEXAES BN _HEHEERXRBEN
BHE (KEESHRE); CHEFAELRRFREF(RET
) HEAGHE2E53% 4, B3, 54 minet, waltz, mazurka,
sarabande, polonaise % ,

4. F# (notes ) EHBARTITEAL: FHEHMHE. ¥
FENEEBEEBANE, L&A ThEE—4—£5HE, BHHA
BELRAMBERANRE-DTRNER. HEREENETHHRIEL.
HEELSHEE. REXQNREREE, FEHATAMNAEER
FREH, FEEHMERT RS

5.%%(thytm), ¥ENELE-EX, FAREE-ES, &



WA —SFHEH, TAERHELEABF LG, HRELY, BFF
KFEXEK. UNEH(CPMANFEESH ) (OplONo.D)E —REN
B, N EREH(HAEH) AR —RER (NSFH), _RE
B(HAQEH)E—FHLENZ B oA CRES, URE T
BEHA(WAEH) EREREEHAZFWILEY1:28,

6. kIR (rest)y MUEBEEREAREETENRME, F5F
HAEHHEEREZ, BV EEEEHNEAN L. FRRAF
BEENALIRFERENA . ANASEEATHASE, £F
(BRI ALY “REA", FRARE H BZFEX, KEAEA
BARAN 5 ERE.

7.8 (tempo)e ERUWAEEAEE, BN WL ELBEMAR
FHEREEL, WRTEhR, B A FEEETEN, AFBEE
BHEARIR, BENEEERE —WHEGREMTE. KR,
B WA EFER RN, YRR AN, KX
BHERLBN, FEFHEEEERESL ¥ HERE (MM) 575
HAHEE, —HEHURES, EEREFR S HHEX R, allegro
& 7R B AR T A B, allegrettof R F H; andante7E F B4 dh B F & XL
A A H; andante 5 adagios £ 30 L £ %] #& k; adagio®E 18 ¥ £, lento
RIE, largo® ) HE, ETVHBEERILELEARFTTE, LEFT
EARBEFUERE., & —, HEFEENES KR, BEE K
FEEFEERBLS, WERT, ABRTE, bE 234 5(B
KEE - AMEESH) (0p.106) (1) —4F#4)=138 %% H 3
EABEEFAK, BEFEUAEZYA(HAEST #) (Op.10
NodWHE, EATHULEEER NS5 KAWL, REF S
FAR, WEERUEHE (HHEH)J=IBTRRAHE(Z2 ¥
B)J=138 4 Z., XRFZULRARE, RNSHEE, BEREEEN
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MMARERFANRE T RREEE T R, ETFTHEFTMHMME
HRTE

8. /1 B (dynamics ), 5 -3 % Hppp,pp,p, mp, mf, f, ff, fifk
THE,BRAE, EX-HRERFEH, AAXEF T4 “H" &
EE. FlHbHs, 2z, subBEWMMmie &, XEARERAEAMAYE, FE
HextE. THRNLFHeHE, Rp#ah. ATLAHWEERRA R
BEXEEXRBELAEN,

9. 1% % (articulation ), articulationt 2%, AL EF X K% T
FRBEAHMALKE, £RBAETAT, M ACHFTHEHERELHR
ALBRGEVHLE R B KR, B2, ELRHRE, THFAE
RERARBERERE, BBAR, XBFERNEVHEES, &
UBAEFTRE RE BAL ZEUONTEERRRINARE
HERFRR. —MRRECEAETFE, LANFFHNEREY
REAFELBR  MEHLTEIL, LAREFRETE, LZAR
T RAEE, LEREREFERAI, MetFiL, £T8%
#harticulation#} & 7 7 ¥ # ¥ SR 3 P #E 47,

10. # 3% (fingering ). W L A S X FHREHNH T, —EF L
W, LML BEA2GH. RAFARE, WA LRARAFRLE
ERAE, i H R LK. WHEE, AR, IFEERNTAZLR,
EEEE AN ER—, U, REREREUBLEE: (1) EF; (2) &
%; (3) XRE; (4) #E,

11. B # (pedal )o 7 3 # & % ¥ B 4R (sustaining pedal ): B # #i
FROT, BITRENIAETRYE; £RHAHF K (soft pedal ):
ENBAABREBERTRHERD UAZ G T B BEFBHHR
(sustention pedal ): RELR A BEMABE TR HELEN T, BRI
K, BEH A ATESA, FTEA. BABK, TRE “kBLL”, #
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AzH, BREPARETEN T UMEZ S, AEXE, REEH
REET: (1) TRESREEABKAETRATARRRA LERAA
— % (2) ERBHARLAE R WA R (3) ERERES
EUMATFRERNNEE. TTREN “BERR, AMNMELEESIHK
Y BRETEET L, ALt AMNEwBHR, TR, TR,
REE, RER, A THRE-ANANFE TEHREES, BHAL.
#Be” WREER S, BREAER ZAATFRERATE
EFEA BEFE EREA, RIMEARER, AARBRETHA
WREERER! BAN, AR (ETFBHR) B RTEBRA W
BE; PEHBRESENA, TUFARFEFREE A AR (BF
BAO) EEAR, B e TR FEHE,

12. # % (ligature, slur, tie ), B —&MEAEREFHAHERZEX
AEXHE. HZEER: (1) #£ (legato) RFAMEANFAFUT 2
ERHFRAEN; (2) B4 (slur) R FHEANAREANFZHUER Y
AFE; (3) H4 (de) RT-AMIRFHEE -, WEEHHFR
¥3 EEeEE R,

13. fm% (ledger lines ), &AL R F F R T F ¥ w4k,
XEALRMLAFEREE, A FAERES? EHARFRAT KA
AN, BEEURBZARE KRS, %X e, FEIPE S5 DEEFR
BREHZZE, AAHNZERBRFEH, KEEAHTERTH X

4. % (XFHEREW), FELORHLERS, CHHENR
ROGEREET, SR . E{HEH, AN FEHEKRS, 2208
EAFHHAREET A ALY, RFEFEAZ%: (1) K&k
EFEBGEBAE, AR EREE, RPN, S840, LAEF
SFEHEFN A, thirallegro con brio 7 #% & 1 8 4K , adagio mesto
ENMEER, — K-, §HbE. FOAGTREENLEHR, A
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LNFE—HREEL (2) #AXHFAE, Wdolce, legato, staccato,
espressivo, rit., acceL % %; (3) # TEB VT H X FHH, k+ 42 &
BEHAGAY, R, FEOSHFEANGERER, —PAMESEH
BWHRN—VERFER AL, X T RSN EALRELE TS Z
EATT. XERBRAERE, AREXEFREE, CEAHL S
SRUELTEEZET, BARERRBTRNBRA, FU#F
A, RAOAEZ T LI,

BRI

BMNALARTFEXRTLEFEXENSNFTE. RET# —
FRNEIBEEFANBE, REFSFAEER(KE)RETEH MW, R
ARERBARENE,

LEH, #5F#ES—HE EAEEAEER—EE, 4 T2
LEAKRSEE; HERBCHAIKRRER. BH S RRMAF RLE
Bk, FEFSARE . GE, XWERN " EABHLNBNMFEH,
ERASEERFRWERRALERN, £5%F (R &K (KF)
2EEEEETRRER. PEERRMEM ERE LT, FHEE
AXQAETHERINE, ¥ BRI AULLE K HEE,
FRPER,

2.6%. BATHRNALARAHRENEHN TN, XHERE
EREENFUPE K. BHEERBD AE Ztkh. ELR
BORAHEA EDAE, REENE T ST AR LT 2
LhREW, —HAEF, FHEN, RAHARE G LT LA EHRHTR
REBRELEWER

kN, —HFEEEMNEANERECNHALET LAE D
WER, ENERALS, il "REBR? RABER? REBE
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£ RBENGTEGE, EANEHLANWLAE HEK, B8
B, AARKI NANERERELRE U EFHHWAN . HEHSE
W, XHM, MTEBNFBEELRAR.

4 KA JRER-—NIRE - NEELRTEAERKELE
WAEECESHEZIKY, &, EER-—NMTHENR S - NH
WEBPRAE: LXK CARAFHABRREZRM £, F50TK
HBRJTETRFECERR, B, -~ EFHENMNFHERE
ZAN, —EEHRREIMEX R,

5. 8, EEARUFAE, RAAFRETHH T T, T5%
AZHEETHARLALNELE, FEEFHBEEARER, F
fIRBREL, LTARG RARGREL, VYEFAREL REE
WEBSHBMALNEL, FARBENHAT, NEHF(CARFL
Xy ) FAEANAFEERELAHERLBLASS0RZ S, HRAL
ABEHRZEA BYPY WERRZEXBEENAL, BFEESH
RAR (RETHEFLA) F A MRABHA, FLILXEY &
TR BN B EFEEY, AHAREFERLE, T 8D
EE R,

6. Ak, FURRFRELENAALALHR, BRRAKERLLY
RRREGRERNER, ERREERBEZAHAM, B-ANEN
MEATHEREN, ZLRNEARLRE, RLETHANEET RS,
RETMERAEARS, BN EEHANFEF R, XFH®
BB AR E BN MR RN F T,

7. FRe —HABEFFER LT £FREEF, B &
AT R — KRR BANRATU—RANER; FAARBETU—
REFR; FHAXERHH#TIBLEHR - MBEEANE AT
RER, FEALERABFRPRAIE, RBLALREERY
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EEBFRHAFER

8. M, BB ARE “XFA", ERNERWHALBEEF
SR AREN, TREN, FEARSHFRER DR, BAR
Fof AL, R RSN ARHRE LR, BHERENE
ARFR(ERASE) RUAKX R EN AN LML HREER
o MEAFENEARTF R (EARERRA - BERZRAE X7
W, RZE R REFERE, k. faRaBxH) an
PLERAR HERAR . FWARBT R ARATERLE M AR,
UWAEGLTRE W, MRAHESERR, BARGWMNEE, FRARE
AESBUARMER,

ERAANFTEEAFLAGRLRHRAAESFE, RBXHRRE
FETUMRERAANER, X—YRA B BFRRkF. A
PEABRAEFIRFREBAAKEN DN, EREARFR AL F
A EBRER, LARREE, EXAAR, EREFERBFEANA
Xk E

PR “Hh35 il
—AERTAE.EZ T RAW A $% B AR AHF
WREAE, BEFE, FATHH R, pEFUSLBENBY
F#(RURAARD LBENMRA), HAKRELHLERHH
A Ena, REMS B, ME kY MFEN, TAETE,
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The Wanderer- Fantasia in C major D.760

Allegro con fuoce ma non troppo
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The Piano Sonatas 11

Franz Schubert
(1797-1828)



Sonata in C major
D.613
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