SHAKESPEARE

5% F 8 2 A

Germaine Greer # £ = i#

BT

AiE SO

A VERY SHORT

- INTRODUCTION

hE R ESHRH MR H
FOREIGN LANGUAGE TEACHING AND RESEARCH PRESS



SHAKESPEARE

Germaine Greer & FE <& 2

WIREH
it S

A VERY SHORT
INTRODUCTION

hEBREFES5SH RN R H#
FOREIGN LANGUAGE TEACHING AND RESEARCH PRESS

Jbxt BENING



I EE: 01-2006-6841

Shakespeare was originally published in English in 1986.

This Bilingual Edition is published by arrangement with Oxford University Press and is for
sale in the People’s Republic of China only, excluding Hong Kong SAR, Macau SAR and
Taiwan Province, and may not be bought for export therefrom.

S JER T 1986 4F H KR, ZONGE M A4 B i Rk B SN EBE S TR ikt A
fR, HRRAe A RICHE BN AR, AREEBETBIX, B FeAATBLX & 515
4. AMEH O, © Germaine Greer 1986

E B E L% B (CIP) #iiE

EAHFIF L, SR/ (3E) A HLR (Greer, G.) BEE. —
dbat . AMEZHF SR B AL, 20131

GEIREE RUESCE)

4544 JFA 3 : Shakespeare
ISBN 978-7-5600-8552-4

. DR... 1. O @F--- M. OHEE—DUE—XREY QO
L, W. (1564 ~1616) —3C 2 B — B4 V. OH319.4:1

o [ A 548 CIP 3 F (2013) 26 026142 5

IEHM—MEFES —MITR
www. 2udu. com. cn

BIGE, WA, W, TR, HF

; REE R F RS MR MP3 FHLE A TH g

H R A 560

mBRfAE. b i AWK

BESRE . SN

HmEigT. 5%

MRigit. B ¥

H AR % 1T . SME R S P

ft . b st vE =30 19 5 (100089)

it . http: //www. fltrp. com

Rl . =3l Ep e A BR A 7

. 650x980 1/16

. 810

L2013 4E 4 HAS L L 2013 4 4 HES 1 IREDAI
. ISBN 978-7-5600-8552—-4

. 1980.00 7T

%

W45 %5 9. (010)88819929 H, - : club@ fltrp. com
IATEI R BT RS, W59 hRAL R R

B ZHLIG : (010)61207896 Hy TR 4 ; zhijian @ fltrp. com
il S R s T 2 R A S B2 DD

TR P ol 2y S 24 4L - (010 ) 88817519

Pk'S . 185520001

AT THSIA
* 5o &R P



“EBIRHBEBEXE" $BE

s &% :

Ancient Egypt

Ancient Warfare

The Anglo-Saxon Age
Eighteenth-Century Britain
Medieval Britain
Nineteenth-Century Britain
The Roman Empire
Twentieth-Century Britain
The Vikings

XALERZH :
Architecture

Art History
Bestsellers
Contemporary Art
Egyptian Myth
Modern Art

The Renaissance
Renaissance Art

Shakespeare

HARFE S OBERY]
Consciousness
Cosmology
Cryptography

Darwin

HWHBRE
HAMS 5T S
AR E — oL

T 3EE - A 5 ey

it LR - AERS R
TR . Bl 52
% Ty [ i 52

“ R R A E S
Bl eas

iR id
EEEARSE

TSR NG B/ INULIRT 52
HRER

FE IR B
EERRZER

CEE XM
XEEXHPRZEAR
BRERRIL T

IWRFHE
A B B
LY\ @S b A7



Dinosaurs
Dreaming

Emotion

Freud

Global Catastrophes
The History of Time
Jung

Psychiatry

Bif. WF SRR
Animal Rights

The Bible

Buddha

Continental Philosophy
The Dead Sea Scrolls
The European Union
Existentialism

Feminism

Myth

The Old Testament

Plato

Postmodernism

Socrates

The World Trade Organization

E8Y/ %7 20

BHI T

LI

FIS PSSR T
ERKESHARHA
B TR] B g 52

faIHfr SRR
KR8 R

BhYIELF
(&) Y%
Bhre Mg
R RR i
FEME B
R
e £ Mg
R E X R
HIEEL
IHZZEAT]

R SERG L
R IR EX
ARULTFHELIR
1. ByARE WTO



Contents

List of illustrations Vi
Life 1

Poetics 24

Ethics 49

Politics 78

Teleology 100

Ul D W N -

Sociology 122
Note on sources 143
Further reading 145

Index 152



B3R

I B OB OB B 8 B
/- - S A T S
oo om oW s m

DA 161

DL S R R
b RE A ATl i
DL & R BUE %

R A A ST STEL OIS

b e A ATl OE s

187
213
242
266

290



List of illustrations

Shakespeare’s birthplace in
Henley Street, Stratford-

upon-Avon 2
© Woodmansterne Limited, Watford

Stratford baptismal
register 3
Shakespeare Birthplace Trust

The Book of Sir Thomas
More, supposedly in

Shakespeare’s hand 6
By permission of the British Library,
BL MS Henley 7368, fol. 9"

Dedication of the Rape of
Lucrece (1594) 8

Bodleian Library, University of
Oxford, Shelfmark Arch. Gd. 41 (1)

The Earl of Southampton

in the Tower of

London, 1603, by John de
Critz the Elder. m

By kind permission of His Grace
the Duke of Buccluech and

Queensberry, K.T.

A draft of Shakespeare’s
coat of arms, dated 20
October 1596 by Sir 13
William Dethick, Garter
King of Arms.

College of Arms

Henry Carey, first Lord
Hunsdon, Shakespeare’s
first patron, 1591. 15
By permission of L. G. Stopford
Sackville

Title-page of the
First Folio, with portrait 5,
of Shakespeare engraved

by Martin Droeshout.
By permission of the Folger

Shakespeare Library



Vili

10

n

12

13

14

Long view of London, 1647,

by Wenceslaus Hollar 25
© Guildhall Library, Corporation of

London

Richard Tarleton,

Elizabethan comic actor 30
By permission of the British Library,
Shelfmark BL MS 388s, fol. 19

Drawing of the Swan
theatre by Johannes de
Witt, ci596 47

Scenes from a droll,
showing an assemblage

of Shakespearian
characters, 1662 76

By permission of the Folger

Shakespeare Library

Queen Elizabeth at a
stag-hunt, 1575 81

From a facsimile edition of Turbeville’s
Booke of Hunting published by

Oxford University Press, 1908

Braun and Hogenberg’s
map view of London,

€574 84
By permission of the British Library

"

16

17

18

19

20

Panorama of London
by Claes van Visscher,

1616 86
© British Museum

The Ditchley portrait

of Queen Elizabeth,

1592, by Marcus Gheeraerts
the Younger 96

By courtesy of the National Portrait

Gallery

The Chandos portrait,
c1610, by John Taylor 121

By courtesy of the National Portrait

Gallery

Young Man Amongst
Roses, c.1588, by Nicholas

Hilliard 128
V & A Picture Library

Engraving of a print
shop, 1580, by Jan van der
Straet 140

By permission of the Folger

Shakespeare Library

The monument to
Shakespeare by Gheerart

Janssen 111
© Crown copyright. NMR



Bl 1. 35 t bb O 7E 8% 3¢ i) wE
ST 5 L R AR T R A
A 162

Pl 2. 307 6 r 47 4R TH B 32 Bk
idx 163

B3 (FEDH - KRB L2
5, PR 5+ e
AT 167

Bl 4. (&amiiszEic) B
fkia (1594 4F) 169

5. 18 3 A g e il
B (1603 4£), #Z8 -
e ERS 172

Bl 6. 3t bbb JE g &
(1596 4£ 10 H 20 H)
174

B 7. % LE IR RS 58 — A e
NH - REH (1591 48)
176

Bl 8. 58—t FF AR B T
184

Bl 9. &3t 5 (1647 4F),
ORSTTH - EBhi
188

Bl 10. fF R 7 1 I 39 A9
{8 AR A 18 - BRI
193

Bl 11 RIS RIBE, 2% e i -
& - R (159 4F)
211

Bl 12,90 5 95 £ bb T 3 B A
W ¥ 8 T R ) 8
(1662 4¢) 240

13 SEYIERI RIS A & F
(1575 1) 245

&l 14. A BAFIE AR 22 10
B (4 1574 48)
248



15. apily - JL - dEBI/RE
HIrfe e %K (1616
4R) 250

B 16. k& FEHIF A L
Fg, NSyaly - &
PR (1592 4E) 262

B17. AEpd Ltk
&R, 2y - "L (4
1610 4E) 288

&l 18.

Bl 19.

&l 20.

CHBMIENFRIER
ANY, RBEHi - &
FIE 22 (£ 1588 4F )

297

¢ Bl — /- E[ Rl 15 B Bl
m, & - FL - £ - ks
EVET 15804 309

b = A D
dEhiky - FRRIE 310



Chapter 1
Life

The notices of the life and career of England’s greatest poet are not only
sparse and brief, but unusually cryptic. If ever their meaning was
precisely understood it is so no longer. All attempts to break the
unselfconscious code have failed. The name, Shakespeare, in one form
or another, was a common one in sixteenth-century Warwickshire. The
poet was probably the grandson of Richard Shakespeare, a husbandman
of Snitterfield, a hamlet 4 miles to the north of Stratford. It is assumed
that the ‘Johannem Shakesper de Snytterfyld . . . agricolam’ who was
named administrator of his father’s estate in 1561 is the same John
Shakespeare who already figures in the records as having been fined for
keeping a dung-heap in front of his house in Henley Street in 1552 (the
house that is still revered as the Birthplace) and who in a suit of 1556 is
described as a glover.

When Richard Arden, Richard Shakespeare’s Snitterfield landlord, drew
up his will in 1556, his youngest daughter Mary was still single. In 1558,
her first child by John Shakespeare was baptized in Holy Trinity Church,
Stratford. There her third child was christened, on 26 April 1564,
‘Gulielmus filius Johannes Shakespeare’. From that day nothing is heard
of him for more than eighteen years.

John Shakespeare prospered. Although illiterate, he was named one of
the chief burgesses, then chamberlain, then alderman in 1565, and
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finally High Bailiff in 1568. We know from allusions in the plays that
Shakespeare must have had at least a grammar-school education, and
we assume that as the son of an alderman, and therefore entitled to
education free of charge, he must have attended the Stratford grammar
school, but the school archives for the period have not survived. From
1578 onwards, John Shakespeare began to find himself in financial
difficulties. In 1586, after ten years of absence from council meetings,

his name was finally struck off the list of aldermen.

On 27 November 1582, the clerk noted in the Episcopal Register of the
Diocese of Worcester the application for a special marriage licence ‘inter
Willelmum Shaxpere et Annam Whateley de Temple Grafton’. The bond
posted the next day clearly identifies the groom as William Shagspere
and the bride as Anne Hathwey of Stratford. Even in so straightforward a
business, Shakespeare has left an unusually puzzling trail which would
lead some scholars off on a wild goose chase for ‘the other woman’;
nowadays the discrepancy is usually taken to be merely the result of a
scribal error. From the brass marker on Ann Hathaway’s grave, which



2. Stratford baptismal register.

gives her age as 67 when she died in 1623, we know that in 1582 she
must have been about 26. The special licence was required for a number
of reasons: the groom was a minor, the penitential season of Advent
when marriages might not be solemnized was only five days away,
Ann’s father was dead, and she was pregnant. Of all of these
circumstances the most unusual is William’s age: he was not yet 19.

Six months later the Shakespeares’ first child, Susanna, was baptized, on
26 May 1583. On 2 February 1585 her brother and sister, the twins
Hamnet and Judith, were baptized. Eleven years later the parish register
records the burial of the poet’s only son.

The years following the baptism of his children and preceding
Shakespeare’s emergence as a figure in the theatrical world of London
are called the ‘lost’ years. Theories abound: Shakespeare might have
worked as a schoolmaster, have trained for the law, have gone for a
soldier, have travelled in Europe in the train of some great man, have

an 46\:
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been arrested for stealing deer and fled to London. The next clear
mention of him is hardly auspicious. As Robert Greene, decayed scholar-
playwright, lay dying of his own excesses, filthy, verminous and
destitute, in a borrowed bed, he penned a last pamphlet, Greenes
Groatesworth of Wit bought with a Million of Repentance (1592). In it he
apostrophized his fellow university wits, Marlowe, Nashe, and Peele:
‘there is an Upstart Crow, beautified with our feathers, that with his
Tiger’s heart wrapt in a player’s hide, supposes he is as well able to bombast
out a blank verse as the rest of you; and being an absolute Johannes

Fac Totum, is in his own conceit the only Shakescene in a country’.

From Greene’s twisted version of a line from Henry VI Part Ill, we know
not only that the Henry VI plays must have been performed by this time,
but also that they must have had a certain success. Shakespeare is
clearly the person referred to, but what is not clear is the nature of the
offence of which he is being accused. As an actor reciting lines written
by the university men, Shakespeare could not have merited such a
venomous attack. If Greene is using the image of the crow as Horace
does in his third epistle, which Greene and his fellow-graduates must
have known well, then he is accusing Shakespeare of passing off the

work of others as his own.

Greene died before anyone could find out exactly what he meant.
Nashe dissociated himself from such ‘a scald, trivial, lying pamphlet’.
Shakespeare evidently took the trouble to speak to Henry Chettle,
who had prepared the fair copy of Greene’s work for the publisher,
and Chettle apologized handsomely to him in the preface to his own
Kind-Heart’s Dream published a few months later. ‘I am as sorry as if
the original fault had been my fault, because myself have seen his
demeanour no less civil than he excellent in the quality he professes.
Besides, divers of worship have reported his uprightness of dealing,
which argues his honesty, and his facetious grace in writing, that
approves his art.” Clearly Chettle had understood the accusation to be
one of plagiarism, but as a refutation his words leave something to



be desired. We learn that Shakespeare had refined and agreeable
manners and upper-class friends who were prepared to take his part,
together with a certain literary talent. There is no good reason for
supposing sixteenth-century commercial theatre to be any less
protean than that of the twentieth century, where plays are not so
much written as rewritten in performance. As a successful actor,
Shakespeare may well have turned to the university wits for
additional material and felt perfectly free to revise what they
provided in production. The copying out of plays was a laborious
business; usually the actors’ parts were written out with their cues,
while the stage-manager worked from a ‘platt’ listing cue lines and
exits and entrances. There can seldom have been an entire copy to
spare for a publisher, and besides, the players’ companies reckoned
their play-books among their chief assets. Many plays were never
published, and many were published anonymously. Few were ascribed
to single authors, unless the authors were particularly well known, in
which case their names appeared on plays they had nothing to do
with.

Thomas Heywood claimed to have worked on at least 220 plays, many
of which, he said, ‘by shifting and change of the companies have been
negligently lost’. Henry Chettle wrote thirteen plays, of which one
survives, and collaborated on thirty-six others, of which four have
survived. If Shakespeare, as is thought, collaborated with Heywood,
Dekker, Munday, and Chettle on The Book of Sir Thomas More at some
time in the 1590s it is not far-fetched to assume that all four, and
perhaps others whose names have perished, were at some time called
upon to provide material for him. The only serious contender for the
title of Shakespeare’s collaborator is John Fletcher, whose hand is
detected on internal stylistic grounds in Henry Vill, who is named as co-
author of The Two Noble Kinsmen on the title-page of the 1634 quarto,
and again as co-author with Shakespeare of a lost play Cardenio in the
Stationers’ Register (1653). The evidence is far from conclusive, but if
conclusive proof of collaboration should be found, it would not
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3. The Book of Sir Thomas More, supposedly in Shakespeare’s hand.



