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Fang Chuxiong’s

Flower-and Bird
By Chi Ke Painting

Wang Anshi once wrote “A Pity on Zhongyong” to warn people not to make the young
genius come to a premature end with the title of child prodigy. However, there existed an
exception in life. Millais, a pioneer of Raphael school, was considered as a child prodigy due
to his silver prize for sketch won at the age of nine and later became a great mind. The
secret of success lay in self-knowledge and making unremitting efforts to improve himself.

Fang Chuxioné is the man of this kind.

At eight, he went to the provincial capital for a public gathering, in which he performed
his freehand brushwork in traditional Chinese painting in public. The performance surprised
people around. From then on, his name was often related to child prodigy in newspaper.
But Fang Chuxiong himself showed no interest in this title. He might already know the real
artistic successes were impossible to be achieved just depending on the innate wisdom. Good-
natured, prudent, but not gifted with a silver tongue, Fang has a strong comprehension of
art. Once he defines his artistic objective, he would stick to it and go his way to art through
assimilating various nutrients. The painter never looses hand on his art due to cue from
the changing conditions.

The artistic ideal he is in pursuit of is to suit both refined and popular tastes. He wants
to do just like those with real knowledge and deep insight to explain the profound in simple
terms. Certainly, the practice of suiting both. refined and popular tastes can be understood
in different ways due to various times and conditinos. We can say “Dream of the Red Cham-

”

ber” is the model. The same to the “Historical Notes.”
Fang’s works are touching in content and elegant in style. All his paintings are charac-
terized by the distinctive artistic features. Every creation is closely linkved with traditional art
sources. What impressed him most when he learned drawing was the Shanghai Painting School
and the Lingnan (the south of the Five Ridges covering Guangdong and Guangxi) Painting
School, which, springing up at the beginning of the century, purposed to pursue the new art
way to suiting both refined and popular tastes through breaking up the long-standing practice
of sticking to old habits.

When he was young, Fang not only learned the painting skills from his initiators Liu
Changchao and Wang Lanruo in his hometown, who once worked hard at traditional Chinese

painting in Shanghai, but also grasped the revolutionary essence of the Shanghai Painting



School. Ren Bonian’s changeable performing technique and Wu Changshuo’s pungent painting
vitality as well greatly inspired him. A careful observation of his paintings will help us to
see the painter has drawn some unique artistry and lively style from former flower-and-bird
paintings.

After he entered the Guangzhou Art Academy, Fang began to study the art of the
Lingnan School under the direct guidance of Li Xiongcai and Guan Shanyue. The pointview
of art for life put forward by the founders from the school and their courage to use foreign
art for reference reinforced his confidence in art. Especially, their strict sketch technique en-
abled him to make an in-depth study of the nature’s secret. Therefore, his paintings were often
permeated with beautiful sentiment originated from the Lingnan School

Of course, Fang Chuxiong has applied to his paintings various artistic nutritions from an
earnest study of contemporary masters and ancient outstanding works. But he never copied
them mechanically. On the contrary, he created his own artistic language based on their paint-
ings. ,
From his works which tell fragrant thoroughwort, asparagus, tenacious bamboo roots
and gnarled rattan, mist in the forest and snow on the branches, we can see the free and
vigorous lines, changeable ink marks, which are enough to show his strong painting skills.
Meanwhile, he also uses the traditional technique in his paintings to creat new artistic forms
and new interest.

His painting of man-carved stone steps and mill, full of mossed rocks, is quite different
from the ancients’ landscape pictures. Monkeys in the picture has lustre and soft hair due
to the light ink function done in pencil. Cocoa is painted with deep red colour and durian
is touched up with drops of colour as a result that oil painting colour is harmonized with
the traditional ink. His pursuit of improving artistic skills constantly has made his painting
style exceptional and novel.

The soul of drawing lies in the artistic conception. Only the new conception can generate
new painting language and skills. Guo Xi in the Song Dynasty said, “The mature conception
with proficient skills leads to a free writing and success.” Fang Chuxiong’s consummate draw-
ing skill often amazes the spectators, but what moves people is his pronounced poetic fla-
vour residing in the artistic images--the lively monkeys jumping among the huge trees, char-
ming birds looking for food on the quiet snowy ground, beautiful butterflies dancing on the
turmeric flowers in full bloom and lonely sparrows sleeping on the old pine twigs. Through
the contrast between motion and rest, firmness and gentleness, elegance and powerfulness,
grace and vigour, the painter is able not only to catch viewers’ eye in form, but also to
work up their feelings with the profoundness of interest.

His creativity in flower-and-bird painting is also displayed in the common landscape works
seldom drawn by predecessors, in which he seeks out the special beauty. The dim stream,
the quiet courtyard, the mottled old well and the ordinary, plain towel gourd and fresh kid-
ney beans, all this brims over with the moving interest, arousing people’s profound pondera-



tion.

The painter is especially good at drawing little animals: the newly-born ducklings which
are learning to walk; the light squirrels that are running on the trees; the mother monkey
embracing her child and the “kaola bear” carrying her son on her back. These little lovely
lives make people feel both the boundless joy of life in the Mother Nature and the warm
affection of the artist.

It is just his deep affection towards the Mother Nature that Fang Chuxiong often makes
a thoroughgoing and painstaking observation of it, which triggers his artistic inspiration and
makes his artistic images full of pronounced poetic flavour. The love also promotes him to
continuously seek new painting skills so as to creat refined and vivid flower-and -bird paint-

ings.

April 1990, Kwangchow
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Hyacinth Bean Flower



