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PAINTINGS BY XU BEIHONG

SKETCHES: PORTRAITS -ROUGH SKETCHES
APPENDICES: GOUACHES -WATERCOLOURS

Compiled by the Xu Beihong Museum
and the Beijing Publishing House

PUBLISHED BY BEIJING PUBLISHING HOUSE

EDITOR’S NOTE

Xu Beihong, China’s outstanding modern artist and teacher of
fine arts, was a prolific painter. His works, original in form and
content, have had a profound impact on Chinese painting. As a
general introduction to his achievements we have compiled this
series of albums to be published in three volumes — traditional
Chinese paintings, sketches and oil paintings. The reproductions
are from the more than 1200 paintings now kept in the Xu Bei-
hong Museum.

We gratefully acknowledge the help and support we have
received from many organizations and well-known artists in the
course of compiling these albums.

Beijing Publishing House
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PREFACE

—0n Sketches by
Xu Beihong

Fu Tianchou

Mr. Xu Beihong was skilled in sketching., To
make it reflecting the epoch and the social life, he
took great pains in renewing the tradition of fine arts,

Mr. Xu attached importance to traditional art,
He highly praised the lL.ongmen Grottoes engravings
because they had remoulded foreign art and inherited
and enriched the tradition of national art,He admired
and respected contemporaries who developed traditional
art,and had great esteem for Gao Qifeng, Gao Jianfu,
Qi Baishi, i Tiefu and so on,He even went,in 1942,
so far as taking risk to introduce the wood engra-
vings from the liberated areas to students of the
Central University in Chongqing, commending the
engravers as “the most extraordinary great painters”
and “ones who depict the lives and aspirations of the
people by ingeniously applying national artistic forms”,
He also paid attentions to such folk artistic forms
as clay sculpture, wood carving and paper-cutting, He
wrote essavs himself, setting a high value on these
artistic forms, and comparing the authors to the
outstanding contemporary artists of the world, His
opinions about these artistic forms show precisely his
own artistic concepts.

“Modelling oneself after Nature” has been the

road all master painters, foreign or Chinese, have

been following. Mr. Xu unfolded the mysteries of

Nature with his exquisite sketches and deepgoing
observations, FEven before going abroad, he held
that “the ancient methods are to be treated in differ-
ent ways, Preserve the good ones, revive those
which are passing away, reform the inferior ones, make
up the deficiencies and absorb the desirable elements
from foreign paintings.”These ideas laid the theoretic
foundation of the style of his paintings, Absorbing
artistic and technical nourishments(such as chiaroscuro
and the voidness, solidness, tenseness and relaxation
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which appear when the tableaus are recomposed) from contemporary European
masters in the first place, he dissolved elements of foreign arts into the concepts
of Chinese traditional art by integral modelling and by applying ecological laws.

Mr. Xu had always been modelling himself after Nature, He paid great
attention to, and absorbed the essence of, traditional arts. He praised highly of
those painters such as Yan Liben and Wu Daozi of ancient times and Ren Bonian,
the contemporary, who modelled themselves after Nature, He also made painstak-
ing studies and practices (including copying) on foreign ancient painters and
sculptors such as Raffaello Sanzio, Michelangelo Buonarroti and so on. As a
result, his artistic concepts, theories, methods and makings had been saturated
with the feeling of the people and the national art. In his sketches, there is
chiaroscuro, as well as traditional pattern. The feeling of the painter can be
traced, while the interest of the Chinese people is painstakingly expressed. Mr.
Xu’ s sketches, inheriting the tradition of depicting the innermost being and
the manner, supported by captions that express the painter’s feelings, are filled
with makings of Chinese painting inside and outside through, with poems,
calligraphy and paintings expressed in a unified entity. They are closely bound
up with the pulse of traditional art. ,

Chinese painters are required to “have a well-thought-out plan”, but the
approaches for the plan are different, Mr, Xu paid attention to training of sketching
from memory which, together with sketching, was taken as the important method
of memorizing the figures, and the appearances and spirits of what he seized were
cast on the paper in succinct strokes,Merging foreign and Chinese skills, sketching
uninterruptedly from memory and from life, he had produced more than 10,000
sketches all his life. He was skilled in memorizing the figures, thus successful
in making “a well-thought-out plan” and in establishing his own unique style.

In his sketches, the changes between light and shade are well arranged and
modelling is to the melodies of beauty, The lines on the tableaus are eternally
changing---depicting the appearances, or diminishing into areas, or being changed
into imageries of emotions, or expressing the characteristics of the appearances,
or being hidden in the shapes,or at times dissolving among the bodies, quantities,
shapes and spirit of the sketches, The layouts of his sketches are also in extraor-
dinary tastes, He made scenic sketches by the traditional methods, either in a bird’s-
eye-view position or a translational one. Lifelike sketches were produced from
memory with skill, Sketches of human bodies were in Chinese compositions rather
than the often used foreign sketching skill, Widening the spaces, or adding names
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and inscriptions on the sketches, or setting off human bodies by seals, he has
broken a new ground in producing a contrasting but harmonious entity, and his
sketches have been dearly loved by the public,

Another characteristic in the way Mr. Xu received cultural heritage is that he
ab,orbed the skills of foreign master sculptors,In“Autobiography of Xu Beihong”,
he wrote in 1931, “I like the arts of Greece the best, and am deeply engrossed
especially in the vestiges of Parthenon, making an idol of the obscure Phidias---"
He studied the scarving art of ancient Greece and commended those masterpieces
as “most miracular, perfect and beautiful”, These qualities he absorbed into his
sketching practices, In composing his sketches of human bodies, he kept it a strict
rule to grasp the steadiness of the centre of gravity,the subtle changes and the rhyme
scheme of dynamic states, as well as the appropriateness of proportions---all
interlinked with scarving, He pai'd special attention to the study of space percep-
tion which led to an intensive sense of three-dimensional space in his sketches,

Mr. Xu repeatedly made sketches of “the Indian Fatty”. He put emphasis on
studying the areas. The distinct sense of the quantity and areas of the body, the
plumpness and sturdiness of the modellings and the figures of the body made the
sketches look like real sculptures. With vigorous constructions, distinct trends
and well-arranged lights and shades, his sketches are appealing for their inpercep-
tible influences, The modelling of shapes is even more prominent in sketchings
of horses. Looking like real sculptures, the shapes of the horses painted with
Chinese ink are substantial, and the running ones show the momentum of an
avalanche., Even if only a detail is taken from a sketch, it seems changing with
the characteristic of master sculptural work .and being endowed with eternal
value, All these originate from his sensitiveness on the modelling of stereoscopic
areas and the long-term artistic practices and devoted studies on sketching. Mr,Xu
has left over more than 1,000 sketches of human bodies, portraits, running horses,
animals, landscapes and rough sketches, Together with the gouaches and watercolour
paintings in this album, they reflect Mr, Xu’s outstanding achievements and great
contribution on sketching,

Being a patriotic artist, Mr, Xu Beihong had struggled all his life to defend
the Motherland and the people. Encouraged by awe-inspiring righteousness, he had
given his all till his heart stopped beating, He is a great artist and educator
whom we commemorate and from whom we are to learn forever,

At Beijing Jane- 1983
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LA PEINTURE DE XU BEIHONG

LES DESSINS

PORTRAITS -DESSINS
ANNEXES: ESQISSES A LA CRAIE -AQUARELLES

par

le Musée Xu Beihong et les
Editions de Beijing

Editions de Beijing

La peinture de Xu Beihong
en six albums

ey

Les peintures traditionnelles:
personnages, paysages, fleurs arbres.

2. Les peintures traditionnelles:
oiseaux, animaux.

3. Les dessins:
corps

4. Les dessins:
corps, croquis, animaux, paysages.

5. Les dessins:
portraits, esquisses (avec dessins a la craie et gouaches)

6. Les peintures a I’huile




NOTE DE D’EDITEUR

Xu Beihong, éminent artiste de Chine
contemporaine qui se consacra a la peinture
et a I’enseignement des beaux arts, fit sa vie
durant un grand nombre de peintures. Ses
ceuvres variées dans la forme et riches d’es-
prit de création eurent et ont toujours une
influence importante. Pour présenter sa pro-
duction de fagon plus générale et conduire
le public a une étude plus approfondie, les
présents albums ont été rédigés et édités a
partir de la collection du Musée Xu Beihong

qui possédent plus de mille deux cents ta-
bleaux. Ils ont été regroupés selon trois
théemes: peinture traditionnelle, dessin et
peinture a I’huile.

Au cours de la rédaction et de 1’édition,
nous avons bénéficié de I’aide et de l’atten-
tion de peintres célébres, ainsi que du sou-

tien des secteurs concernés; qu’ils en soient
icl remerciés.

Editions de Beijing

PREFACE

— Du dessin de Xu Beihong

Xu Beihong est un grand dessinateur qui
tenait a renouveler la tradition picturale pour
qu’elle reflete la vie sociale et la nouvelle époque.

Pourtant il estimait bien I’art traditionnel. Il
appreciait surtout les statues antiques des grottes
Longmen, disant qu'elles avaient transformeé I’art
herit¢ de provenance étrangére tout en
enrichissant la tradition artistique chinoise. Il
montra un grand respect a ses contemporains
contribuant au développement de I’art tradition-
nel: Gao Qifeng, Gao Jianfu, Qi Baishi, Li
Tiefu ... Risquant le danger, il présanta en 1942 a
Chongqing des gravures sur bois de la région
liberée aux étudiants de I'Université centrale. Il
dit que les auteurs de ces gravures étaient “‘de
grands maitres sans pareil”, qu’ils savaient
parfaitement bien utiliser des formes artistiques
nationales pour decrire la vie et le désir du peuple.
[l attachait aussi une grande importance aux
formes artistiques folkloriques: sculpture en
terre, sculpture sur bois, papiers découpes. .. Il
ecrivit des articles faisant hautement I'éloge de
ces arts, estimant que leurs auteurs eétaient
capables de se mesurer avec les grands maitres
contemporains du monde. Son amour pour ces
arts reflete le mieux ses conceptions artistiques.

“Prendre I'Univers comme maitre’” est un
chemin a ne pas manquer pour tous les grands

peintres de génerations en générations, que ce soit
en Chine ou a I'étranger. Avec ses dessins raffines
et ses observations pénetrantes, Xu Beihong
arriva a découvrir le secret de cet ““univers™. En ce
qui concerne I'héritage des techniques des
peintres du passe, il avanga déja avant son départ
pour I’Europe: “*Garder ce qui est bon, préserver
ce qui est menace, corriger ce qui est mauvais,
compléter ce qui est insuffisant et se fondre avec
ce qui est assimilable dans la peinture
occidentale™. C’est a partir de cette base
theorique que s’est forme son style pictural. Il
s'inspira des meilleurs effets techniques des chefs-
d’oeuvre europeens contemporains sous diffeé-
rents aspects, tels que le rapport plein-vide,
tendu-detendu, apparus a travers la recombinai-
son du clair-obscur dans I'image du tableau.
Pourtant les conceptions traditionnelles chinoi-
ses restaient toujours essentielles chez lui. Ce qu’il
fit, c’est d’étudier d’abord ce qui était étranger,
puis 'assimiler dans son propre style. Par sa
connaissance sur la loi générale plastique et
ecologique, 1l réussit a fondre des méthodes de
I’art occidental dans le patrimoine chinois.

Xu Bethong voyait toujours son meilleur
professeur dans la grande nature. Il appréciait
bien Yan Liben, Wu Daozi, peintres antiques et
Ren Benian, peintre moderne, qui avaient pris la
meéme voie que lui. D’autre part, il faisait de
diverses recherches sur de grands peintres et
sculpteurs étrangers, tels que Raphaél et Michel-
Ange, y compris faire des copies fidéles. Ainsi, ses
concepts artistiques, sa théorie, ses méthodes et




