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General Preface of Qianlong Garden
Imperial Culture Series

Qing-style constructions in all Chinese ancient architecture are evidently the finest, their decorations are found the most exquisite in material and style during Qianlong
period of Kangxi and Qianlong Golden Age. However, after over two hundred years since the accomplishment of the buildings in Qing Dynasty, Yuanmingyuan
Imperial Garden has only ruins remained, Jingshengzhai within Jianfugong Garden, which is situated on the opposite corner to Ningshou Palace of the Forbidden
City, was damaged in a fire, the original style and features of the Summer Palace that the Empress Dowager loved so much has gone after repairs. Juanqinzhai (Studio
of Exhaustion from Diligent Service) is so far the only building which retains the most exquisite decorations of Qianlong period. Juanginzhai is so unique in its
characteristic that it has been a sample for specialists to study the decoration art of Qing Dynasty and the Qianlong Emperor’s inner heart world because the interior
decorations are luxurious and peculiar among the 980 Imperial Building Complexes. Despite of the publication of Juanginzhai Research and Conservation and other
books, the Qianlong Garden Imperial Culture Series are not only books to distribute Imperial Culture, but to open the mysterious “door” to the public.

Juanginzhai was built imitating Jingshenzhai within Jianfugong Garden (locates in the northwest of the Forbidden City), named “Studio of Exhaustion from Diligent
Service”. Juanqinzhai situates in the most northeast of the Forbidden City, is a building of nine bays, divided into two sections, five bays in the east and four bays in the
west, with saddle and rolled pitched roof, a corridor in front leading to Fuwangge to its south. The wood partitions form concaved-attic in the east section. The central
bay behind the door is an open space, like a hall, and the other bays are divided into upper and lower storeys. A throne facing to the door is located in the central bay
on the lower storey, and couches are occupied in the rest. The space on the upper storey is separated into enclosed rooms, connected with corridor. The west section
is open; a square pavilion theatre stage stands on the west side. The Qianlong Emperor ordered eunuchs to perform Chaqu, short performances accompanied with
octagonal drum and three-string instrument. The content is mainly praise of the wise emperors and peaceful life. Faux bamboo fences stand at both sides of the theatre.
A seating platform, facing the stage, is placed at the east side of the west section, from which the Emperor would watch performances either on the upper or lower
storey.

The screen-partitions of concaved-attic in the east section are mainly decorated with precious wood such as zitan, huanghuali, hongmu, etc. The decoration technique
includes inlays, inner bamboo skin veneer and double-sided embroidery and so on, presenting a style of grandeur but elegance. Double-sided embroidery as a new
technique appeared in Qing Dynasty, demands the same evenness and smoothness on both sides of the silk. Many pieces of double-sided embroidery are used in screen-
partition panels, which provide a unique sense of opacity and translucency. The delicate, colorful stitches, depict auspicious flowers, leaves on branches, fungus and
geometric patterns reminiscent of ancient bronze patterning. The attic decorations are quite distinctive, bamboo thread marquetry, Zitan strips swastika pattern and jade
carving are inlayed to be classical and elegant. What should be specially mentioned is the huge panoramic mural painting overall mounted on the walls and ceiling in
the west section. The speckled-bamboo fence on the north wall mural matches the south faux bamboo real fence, a moon-shaped gate in the middle of the north wall
mural painting echoes the real one in the south fence. two cranes play leisurely out of the gate, a grand pavilion stands majestically in the courtyard, mountains and blue
sky are seen farther into the distance. The west wall mural painting presents bamboo fence, mountains and evergreen trees beyond. While looked up. the entire ceiling
is covered by a painting depicting a speckled-bamboo trellis, from which hang clusters of pink and violet wisteria blossoms surrounded by green leaves. The flower
clusters gradually lean away to appear in three dimensions while looked up towards the ceiling.

Based on historians’ research, the panoramic mural paintings within Juanqinzhai were painted by the Imperial artist Wang Youxue, who had learned foreshortening
technique from an Italian missionary, Giuseppe Castiglione, known in Chinese as Lang Shining, he came to China during Qing Dynasty. The massive mural painting is
painted in pieces and mounted together as a whole. quite similar to the Trompe-1'ceil panoramic paintings in Europe. The mural painting in Juanqinzhai is so large that
it is the only one extant in China.

Juanqinzhai interior decorations were meticulously designed and manufactured. Qianlong Garden was constructed while the country was in its zenith period, politics
stable and economy prosperous. Therefore, the Imperial Court would not hesitate to invest any human power and materials to meet its requirements. The Imperial
Household Ministers such as Ying Lian and Fu Long’an were then the General Manager of the Construction Project. They supervised the whole process of the
construction from design, drawing to sample making after the Emperor’s reading, approval and decision. The Qianlong Emperor was so obsessed with Jiangnan areas
like Suzhou and Hangzhou with beautiful scenery that he ordered the Jiangnan local officials to make Juanginzhai interior decorations particularly according to the
design and dimensions given by the Imperial Court, then, ship to Beijing for installation afterwards. However, the bamboo-material decorations became loose, detached,
cracked, even deformed due to the dry weather in the north. In order to create beautiful Southern scene inside Juanginzhai to satisfy the Emperor, all bamboo-material
fences and windows were made with nanmu wood and then painted into faux speckled-bamboo. Therefore, there is no doubt people today find it so striking.

Qianlong Garden (also called Ningshougong Garden) was constructed under the Qianlong Emperor’s direct design and instruction. He ingeniously merged poetry with
painting, the Imperial garden with private garden, Southern technique with Northern technique, Eastern decorations with Western decorations. Experts from the Ancient
Architecture Department of the Palace Museum did thorough research and study based on the archival documentation of the Imperial Culture during Qianlong period
and begin to publish a series of books, cooperating with China Architectural Heritage Magazine and Tianjin University Press. These books will involve A Study of
Qianlong Garden Gardening Art, A Study of Qianlong Garden Interior Decorations Art, A Study of Qianlong Garden Furniture, A Collection of Drawings and Pictures
of Qianlong Garden Interior Decorations, and A Study of Qianlong Garden Architectural Color Painting, etc. This series of publications will demonstrate to readers
both texts and pictures of the Qianlong Emperor’s inner heart world, the essence of Imperial architecture and gardening, interior decorations. One should believe,
readers would surely learn about the unique beauty of Imperial Architectural Complex, appreciate such profound Chinese Culture to a deeper extent.

October of 2012 is the 87th anniversary of the establishment of the Palace Museum, the publication and distribution of this series of books at this moment are to play a
distinctive role in dissemination of the Palace Museum as a World Cultural Heritage, so the preface is written.

Director of the Palace Museun  Shan Jixiang
2012-9-8
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