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The book selects 23 hotel and club projects, most of which are iconic works by the
most influential Chinese architects. These masterpieces include: Xun by ZHU Xiaodi,
chief architect of Beijing Institute of Architectural Design (BIAD), who receives Chinese
government allowances; Hongluo Clubhouse by MA Yansong, founder of MAD Architects,
who took his master’s degree in Architecture from Yale University, received Samuel J.
Fogelson Award, and has been teaching at Central Academy of Fine Arts (CAFA); Placid
Rivers Club by Yung Ho CHANG from Atelier FCJZ, professor at Peking University, who is
the first Chinese dean of Architecture Faculty at MIT, and representative works by other
Chinese pioneer architects. In the book, the architects abandon their enthusiasm for “mass
construction” and turn to the essence of architecture itself. Thereby, we see more original
and experimental elements in these projects, and thus the vigour in contemporary hotel
and club design in China.
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@ FOREWORD

May 25th, 2012, WANG Shu won Pritzker Architecture Prize, which
brought architecture to the top of hot topics overnight. The
discussion focuses on the international status of Chinese architecture
and architects, as well as the status quo and future development
of Chinese architecture. Mixed reactions are spreading in society,
some high-spirited, some deep. The effect of Pritzker Prize enables
"architecture” to become a hot word. However, architecture is not
only a topic. We should reflect on it.

We are now in unprecedented times of mass construction. Cities
expand continuously and old blocks keep being demolished and
rebuilt; in the meantime, new living, working and commercial
districts are rising sharply. Just like various kinds of articles for daily
use, these large-scale constructions satisfy the primary needs of
society, penetrate into our life, go deep into people’s behaviours and
thoughts, and become indispensable existence; they are winning
praises, and at the same time becoming the focus of criticism.

Different from ordinary residential or office buildings, hotels and clubs
are the second, even the third living spaces for human. Therefore, the
architecture of hotels and clubs should meet the specific groups, or
general groups’ specific needs. With exquisite and unigue forms and
styles, and cultures and stories behind architecture, the architects are
presenting their thoughts in the projects. Their spirits are reflected in
the whispering of bricks and tiles. They communicate with the world,
and also change it, in their own ways.

In the book, the architects move away from "mass construction” for
a while and create architecture for its own sake. Thus from a certain
point of view, they add more original and experimental elements.
The projects describe the hearts of the architects and shine with their
souls. Like a living creature, architecture presents its rhythms and
glories.

No matter in which architectural style, no matter in the city or
countryside, no matter in old buildings or new ones, the architects
express their ideas about culture and desires for nature, which is
completely understandable, because in contrast with the historic gap
and expansion of populations, the culture and natural resources are
becoming rare resources increasingly. With the emergence of new
materials and the deeper exploration and use of existing materials,
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the forms of architecture are becoming increasingly diversified.
No matter it is avant-garde, primitive, simple or delicate, the grace
and beauty brings us more possibilities to hear the voice from
architecture. The specific requirements of hotels and clubs determine
that they are not only unique in form. Neither hard volumes nor
cold spaces, people need the heritage and innovation of culture, the
blending and intergeneration with nature and the exclusive space for
spirits. In this space, we could enjoy charming views of culture and
history, observe the growth of architecture in the river of time, see
the marks of history and feel the anticipation of life. The interaction
and resonance between context and nature enable architecture
to breath freely. Architecture responds to context and nature with
new spaces and provides hopes for people walking inside it. Brand
new inspirations burst out. This is the specificity of hotels and clubs
and also the necessary and inevitable result of the development of
architecture.

Different from the past, traditional architectural styles are facing
challenges and cultural elements, or traditional architectural
vocabulary, are no longer sharp and bold. Instead, they are entering
architecture in a more covert way. In contrast with pure cubic
architecture, the architects prefer asymmetric, folded and curved
surfaces to balance the relationship between architecture and
nature. The dialogues and crashes between new and old, architecture
and nature, geometry and context are becoming more and more
interesting. Breathing and growing smoothly, architecture presents
a more charming gesture in the dimension of time and space. Every
point, every line and every surface are reflecting views and telling
stories.

There are also some opposite opinions about WANG Shu's Pritzker
Architecture Prize. Some supporters think that he has insisted upon
the so-called "amateur” self-creation; critics hold the opinion that
his architecture lacks far-ranging positive meaning due to this “self-
centred" formula for creation. However, it is no doubt a rewarding
progress to avoid mass constructions of boring buildings of the same
kind and think positively about culture and nature, in order to create
architecture which will face the specific environment, needs and
groups in a more confirmed way.

SUN Jianhua
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SUZHOU CREEK ART GUESTHOUSE

50 Moganshan Road, Shanghai
DAtrans Architecture Office
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Base Area: 500m*

Gross Floor Area: 954m’

Design/Completion Time: 2008-2009/2009-2010

Architect: DAtrans Architecture Office

Design Team: CHEN Xudong, YAN Mengfei, CHEN Yang, WEN Yifeng
Interior Design: DING Yi, Lorenz Helbling, SHI Yong, ZHOU Tiehai
Structure Design: ZHENG Qi

Main Material: Additional steel structure

Photographer: GENG Tao

Client: Chunming Creative Industry Park, Shanghai

The small-scale Suzhou Creek Art Guesthouse is situated within Shanghai’s
M50 Art District, next to Suzhou Creek and overlooking the railway station.
Originally built in 1938 as the wool factory dormitories, the building
is divided into three levels. The aim of the renovation is to build a tiny
boutique hotel with contemporary art characteristics. The ground floor will
comprise a dining room, the first floor will have an office space and the
second floor and top floor will have art hotel guestrooms.

DAtrans' design concept is within the crowded high-density city centre
area, making the best possible use of the precious resource of the
waterfront view and creating a wide open view of the recreation area. In
order to focus on this central concept, they have taken down the existing
three-storey brick wall and timber roof and after reinforcing the foundations
with a concrete framework structure, built a new steel structure for the
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three storeys. The three newly-built storeys have an asymmetric sloping
roof and are separated into three units comprising a bedroom and lounge

complex, with a shared kitchen and canteen featuring self-catering. These
relatively independent hotel units will include interior designs by different
contemporary artists, and the continuity of the waterfront platform will link
them together from the outside.

To complete the outer appearance of the buildings is an effect of material
stratification. From bottom to top, the division of the retained sections of the
ground and first storey will use a brick veneer and the newly-built second
and top storeys and the staircase will be painted light-grey. The sun-shades
brick veneer and the paint’s connecting line, roof cornice, etc. following
the use of clean-lines and lightweight metal materials make the renovated
building into a mix-and-match style reflecting the contemporary city
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1. Night view of the elevation along the creek
2. Daytime view of the elevation along the creek
3. Bird's-eye view of the hotel
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Second Floor Plan:
Terrace
Public kitchen
Artist studio
Restroom
Existing staircase
and stair railing
Fire exit
= . New concrete staircase
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10. Air-conditioner
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THE WATERHOUSE AT SOUTH BUND

Huangpu District, Shanghai

Neri & Hu Design and Research Office
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Site Area: 800m-

Gross Floor Area: 2,800m-

Design/Completion Time: 2008-2010/2010

Architect: Neri & Hu Design and Research Office

Interior Design: Neri & Hu Design and Research Office

Design Team: Lyndon Neri, Rossana Hu, Debby Haepers, CAl Chunyan,
Markus Stoecklein, Jane Wang

Located at the new Cool Docks development area in the South Bund District
of Shanghai, the Waterhouse is a four-storey, 19-room boutique hotel built
from an existing three-storey Japanese Army headquarters building from
the 1930's. The boutique hotel fronts the Huangpu River and looks across at
the gleaming Pudong skyline. The architectural concept behind NHDRO's
renovation rests on a clear contrast of what is old and new. The original
concrete building has been restored while new additions built over the
existing structure were made using Cor-Ten steel, reflecting the industrial
past of this working dock by the Huangpu River. Neri & Hu's structural
addition, on the third floor, resonates with the industrial nature of the ships
which pass through the river, providing an analogous contextual link to
both history and local culture.
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Neri & Hu was also responsible for the design of the hotel's interior, which is
expressed through both a blurring and inversion of the interior and exterior
as well as between the public and private realms, creating a disorienting yet
refreshing spatial experience for the hotel guest who longs for a unique five-
star hospitality experience. The public spaces allow one to peek into private
rooms while the private spaces invite one to look out at the public arenas
such as the large vertical room window above the reception desk and the
corridor windows overlooking the dining room. These visual connections
of unexpected spaces not only bring an element of surprise, but also force
hotel guests to confront the local Shanghai urban condition where visual
corridors and adjacencies in tight long-tangs (lanes) define the unique

spatial flavour of the city.

Site Plan:
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