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The Mask Art of Chinese Nuo Opera
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Preface

Nuo is a special culture phenomenon. It sprouted from prehistory
and prevailed in the Shang Dynasty. It continued until today
which relied on strong vitality and cohesion. It is active in village
of everywhere. In the long history, as time and regions changed,
Different connotation and names also derived from Nuo.

What is Nuo? It was thought blind faith. It was pinned down in the
movements of “Breaking old thinking, old culture, old customs and
old habits and building new” after founding of new China. It almost
died out in most regions.

It is a Kind of religious events among the people. The purpose of the
events is extensive, such as praying for baby, redeeming a vote to the
god, praying for long life and passing barriers...

It is also a kind of entertainment activity. It was appeared in peoples’
vision as forms of dramé, dance and acrobatics from Ming and Qing
Dynasty.

It is more precious Intangible Culture Heritage. On May 25th, 2006,
approved by State Council, the first “National Intangible Culture
Heritages Directories” were published by Ministry of Culture.
More than 20 projects related with Nuo culture of Hebei Wuan,

Anhui Guichi, Hunan Yuanling, Hunan Chenzhou, Hunan Xiangxi,
Guizhou Dejiang, Guizhou Weining, Guizhou Anshun, Guangxi
Huanjiang, Guangxi Luocheng, Jiangxi Nanfeng, Jiangxi Wuyuan,
Jiangxi Lechang, Qinghai were selected in it.

Nuo is a kind of culture tradition in the world. Although it has
different performance forms, the core express that human seek
communication with nature mystery forces, and expect to get well
along with them. In Shuo Wen Jie Zi, Nuo was defined as the voice
of chasing away wild animals. At the earliest time, it was just the
voice of chasing away wild animals which was shouted by ancestors.
On the cliff painting or wall painting which were remained in the
middle and late of Old Stone Age, many dance figures that expressed
animal head and human body were found. The figures also were
the earliest figures of Nuo. Written in Zhou Li-Xia Guan, It told
us Nuo became a special ceremony of driving out disease, was
not only confined simply to chase away wild animals, expanded
to drive out disease and devil. This kind of Nuo ceremony became
template referred by descendant basically. As establishment of
China ancient centralized system, Nuo ceremony was brought into
palace. Palace Nuo ceremony that integrated heaven, earth, god and
human became a big event of country. It was also endowed more
content and figures; the figures of 12 scared animals were showed
up firstly in grand palace Nuo ceremony of Eastern Han Dynasty, it
also became the basic of Nuo opera. After Western and the Eastern
Han Dynasties, Nuo ceremony became a witchcraft system hosted
by palace. During Southern Song and Northern Song Dynasties, the
detail content of Nuo ceremony changed, it contained content of
Buddhism and Taoism and some common customs. During Ming
and Qing Dynasties, grand Nuo ceremony that hosted by country
fade gradually and quit the historical stage. Out of central China,
especially in southwest of China, Nuo and Nuo ceremony still
retained strong vitality. They fused with minority multi-culture and
became blood and gene which constituted China ancient civilization
for last thousands years.

The contemporary scholars sorted Nuo for different points of view,
which based on the forms of Nuo. The induction of China Nuo opera
research institute’s chairman Mr. Qu Liuyi is acknowledged by
academia at present. He divides Nuo into five types which based on
functions and users: Palace Nuo, Official Nuo, Temple Nuo, Military




Nuo and Folk Nuo (Country Nuo). Meanwhile, Mr. Qu Liuyi divides
Nuo into six big Nuo culture circles which based on the culture
space: North Saman culture circle, Central Nuo culture circle, Bachu
Wau culture circle, Baiyue Wu culture circle, Qinghai & Tibet Ben
Buddha culture circle and Western culture circle. The six big culture
circles can be divided into 3 types from space: Central Nuo, North
Nuo and South Nuo. Central Nuo once became national courtesy,
North Nuo usually means “Saman” culture phenomenon, and South
Nuo includes Wu culture and various Nuo culture types which the
core are redeem vow and drive out disease of minority primitive
religion activities.

The main carrier of Nuo what we mention and research today
is Nuo opera and Nuo masks. China is one of nations in the world
now which has most various Nuo opera types and Nuo masks which
remain completely. On the wide land which has long history and
deep culture, because of low productivity and outward production
relations, when ancestors faced lots of unexplainable problems in
production and life, they always delivered the interpretation power
to god. For protecting themselves, they strived to make peace to
god, presented the respect which was needed by god, satisfied
ghost by dance and song. These activities resulted in development
and prosperity of Nuo ceremony, derived Nuo opera and art of
Nuo masks in the region. The active range of Nuo opera east from
Jiangsu, Anhui and Jiangxi, through Hunan, Hubei, Guangdong,
Guangxi, and west to Sichan, Guizhou, Yunan and Tibet, North
to Shanxi, Shanxi, Hebei, Inner Mongolia, Xijiang and northeast
of China. In the first “National Intangible Culture Heritages
Directories” of 2006, Wuan Nuo opera, Chizhou Nuo opera, Dong
Nuo opera, Yuanling and Chenzhou Nuo opera, Dejiang Nuotang
opera, Anshun Dixi drama and Weining Yi Cuo Tai Ji were all
recorded, which represented China pay attention to Nuo opera

research and protection.

Nuo opera and Nuo masks were only the channels of human self-
variation and exceed consciousness, and now they come to art field
gradually. They become a kind of special aesthetic taste and an
important part of constituting China art history. Nuo opera and Nuo
masks are never kinds of art which copy old totally and transform
nothing. On the contrary, they express audiences’ experiential
aesthetic feeling indirectly, express audiences’ feeling to life, such
as right or wrong, good and evil, beauty and ugliness, and as fit
possible as developing aesthetic ideal of audiences. Therefore, they
have powerful vitality. Maybe it can answer people’s question, why
after witchcraft didn’t dominate in people’s spiritual life any more,
Nuo opera and Nuo masks still remained and developed actively in
many places. Even though Nuo opera and Nuo masks are more close
to modular formal beauty, but they have spiritual value that beyond
form. Thousands of religion, custom, life consciousness, aesthetic
functions and abundant culture connotation about China which are
contained in it was more charming nowadays.

Nuo is a full of mystery and inwardness world, it passes through
bustle and neon of city, at the moment of flipped heart sea which
bring quiet thing about tradition, art, harmony between human and
nature, respect and devotion to life flowed in body...... The position
and function of Nuo opera and Nuo masks in Chinese culture, which
are belong to a new research subject. The atlas tries hard to express
the art beauty of Nuo opera and Nuo masks for readers, tries hard
to express feature which are full of fresh reflect to life. It expected
that the atlas can provide abundant knowledge and object of study
to readers who care and love Chinese Nuo culture. Maybe, there is a
real or visional Nuo god who can sing and dance in everyone’s heart,
and it is the wonderful place of Nuo......

4 +vE#mREAZIR







i

X




i & FTR——MERR 2 A

BEE™. BB, BN

ERZ, ERE. EEHE

EIRLAORAFE T A0ANE B A2, BERE AT
HARRE SR, ERFEECUL SRR SRS & 879,
FOE T &4 R S S RIETZAR, EREENER
RIEEMIEkZ—, EVFEE ILHR/NE, S53EH . RIA
W ERERS . WETR, RIS,
ARE s ERITEKEAMEENTE, BHXBA, P
AT H—2IEZ

e, 27

e (F nud), XFFHFZ AR, 2—TAERT. i
RFY Bz RN, HidEMgE." EREEEY,
AR NNHERS E FE WIS R AR . AR RIS
FELREIRFE TR Ok, A i R A 2 R AR
Ko Ak, E2ATRIEALBITRAGK, PrBASEE AR
EENIARERENRAAZEREM, TR GBIFHD
ELEL B EMEMZ A, DARERM.” MESRiEs kL™
ETRARY, ARESER T HELY ‘B 5 %
ANBE” . BT AHIREE R G H R, RIRNEFFSIE,
BFEER, MAREASET, X—FTWMRIEEXHTA
PR, BETEZFHANEEMATHIE K, EREE
HICHE— M RER Y, MERMZ RS R, BT,
MARHWE, BCA—TTEERIBISCYE, SRR, ERHIAR,
REIRWGELIR, MHEZRPZORERIENE, Mk
TEASFEMR R T, ERIT7, REEZ), &3

CARARWIRA, HdEHER, il e RAEMEAR B A H &AL
B, RS AAE b EAEME K, [ERHSWR
MNEFE, TREANVIZMAE, R kRES5%
o, RIE S RANRRHOIER, EiE I BRE R EN,
ERASELE ABEZINRE, XRARALZRF
H)—3Z ATl

ik, AEWIRHL?

MBI ABE, R B A e STAR AT Rl 4R 75 A K Y
i SCAC i, BPALT7 R SCIe R, PR SCIeRE . B AR ST
TR, FBAR SRS, AR O SRR AN PO . e
g L, XK EA T AR =K AR, B
SRR, JLr AR T . R BB E R RAL, AL
M@ R T PR SURILR, TR MR T AR SR
BRI IF A SR B0 3 P A R IR . N BRI DI 2
FhiESCAL ISR,

fif 2 RE AL, G S hEE, KB
SORNEEMRE CEM). REME (2 M), ZEMREMSFER,
Pk R e AREA . SRR BLAL b A RRITOR A, Fpl2 R
h 5 RIEAT S h BV B VS AR, 5ok 2 T A ERH 40
MRZANNRIIKZE + X B BB, w42 RIRTE
B AREVREEF R RAGCHE L, SK, MESE
EHNEXR, BEMRCRHAE, mrhiM,. 2 A, FF
MERCRTEAR [ X PR FF B SRR R A e 70, MER N AR E 418
BMIRMEE NIRE, FREINEBEIRL., TR RIDEA
Wrimfe. EmAIRMESES MR, TEARKIBIEIHER . 5
ZHBAMABMNES, A 1 E R &R R SR R




T R RS |l A R 25 B OB, 10
AR SRR N A B AN I O LB SRR S, DASE |
BRI, PR, N

EEM

EEEM B RS R T EIE R EAE R EE S X
RATHIME, WATHRZ AE M, A EALY ZdeZdrne
R, ORNEEE R T P SRR, 24T
HEHNZ O T HRASGANNEGE, ZRTFZH
RS, |

HIEMEH A, VNITERRIt, MESRN— |
FERRNEE G, —Fif 7T A0S B %
BEAETIM TR 22, BT A SO S K R
FIEGHG, BT HLZ5% TR ERAHET, LB
BAEGSOER T IR, ToR, B,
BAGEWIRGEH—B, ERAFKZY, BEREFE |

&, SREMDEMT LT, HHEE P LBEHEE
e R AR T

B
A

FkEE MM (HEBE %)
Cuo Tai Ji, the Yi Nationality

B[]

RAEZRDUT A, B AL B A 2540 SB[y !
fatk. AR, RREER, MNMERB®E LR, T
ZhtEERBIEEZ Y, RS A, B THRETZE
) RIE], RE] A 5w oR ) AR ay RS g, e
AR A R IE A T THE A IR KA, W18 Zitny “UiF
W™, WA KERR AT, HPREIRISEER) TR,
WA VFERN AR M FE2 M, B —2%

THRYEERE (REXLE#ME)

{% % % Etﬁ%@(ﬁg 7K E':J ZF %E E s EE% Vﬁﬂiﬁggzﬁﬁ ,ﬁE ) Sacrifice Festival dance of the Tu Nationality

8 T EMEREE LA




HIL AL TR A R IE AR BT B, BRI T IRy a2
WAy & ANMERITERG . MEXGTERIEA B A" P
2oy, CPPRT EGRME, “HAKT HENLAE.
FONEUT SIRW “\FEE", EEBRFERAIEAY =2
THEST “FHAET AEK, WK, ProkFEdk.  EwE
uONEICEE, ‘B FEAAN, ST BNEK, 57
RO, R AT, BRI B BT
NIRRT, HIR TR, BAEIER, FHOCHEE
IRCIEE, Pt wliZif, EFERRE, ERMIL,
ANEIE T R, EXRERS, Mr8EA T, AMTIEE

MW, R “EREBPIE" (HITHBR ) BRRE, |

BT IR ATTRERD, R T AN, Mt AT 5+
A —Z0E A 1 (GBS R H R, ik
e, BT, DRI,

Wt L TR SR AN < — R 4
DHEE | TR R A TSR, N
AEE RIS, SEH T S 2 A
BT, A2 M MR AT . A R 2 2 A
SRR A SR, 20 2 R S I
R SRE. SRR S, BRI © AR L A
fe” S BB AE . R SR ST S R 1 £
AL, S, KR RITYIA A, . B,
Mol TR PR, SR R R S T R
KLY BT BB MR,

ShAMIE L 2E B 69400 7]
BOBTHE, @) RXBOB, wHEIE,
ALt S AP BB, @A LAY BUE, @

S E AP EE

B AR R 6 K AR B AR BUE . AR R 69 HT A8 4a R BUE
AR T QS BE, SRR AR LRE, R
AL FEFHE, ARRYKILGRIUE,

) LA XA RE L ABE

WA E KA 0 HH )

2B FEM, FETHSF, BFTET, KFAHER
BREGH, RETES, R B &, BRI
TIMERA, BAERET, ¥ 528, RE “RE

REEHBMAH, A% A%
—EF

WL SRR, 2R T HARN, iR ER
NENEAEERRPIIMASFE, R R SRR A G0
BZ R 2SR, SEBA T A XX R M RS,
DAL, XM R RBERISGERE, X HRMSEHEMGZ, ik
o BRI, U ISR, A KR
ME, AERE NSRRI E

[RIRE SRR, 0 TE PG A b D — SU e i 28 1) B4R
gy “ERRTT, BAERBEAVIAZ TR, NROSE
T AR AL 1 _E R AL, Py RS, TAEZ R
PR — A2, BUENEEm R, SR=F0EAM
H DR HEREE LT, 2T RIEMBEESD), Ko
DARERE A B+ R I

TE) 7, BREEDA AT SRR, XAk
(A AR S 9 RIT 2 e PRIR 22T, IR A 2R AK




i l-!_ *Q“'\T 1 P
s

§ ’ o Wu
“‘.'lid ,,"';"\
‘ ¥
ey N .

hERAEE REAKEES (#R) (REXALETHESE)

FRAXK

Naked Nuo dance “Yumolageshe™ (drive out ghost ), the Yi Nationality

| p’ 3 gt Ml ? . -
N o TS 2T : s X

T%%¢W%@ﬂﬂﬁ¢% THhZEHAS KR (REXLE #HE)

Land God dance with masks in Nongle dance, Korean in Amu. Jilin Province

WS, SISEE T B T I, TG RO e KT
BAE AT, U AT, WAL, B
SRR AR, L B R, A
TR, 2R A SRR i, o e, | |

G EEEAHLE L, BRI AT, WHREB, 55 | | oo

10 FE#HERGLER



BHFEERN SR TMARE, 1ESINEERAZ R M
o, A “BE” AR IME, RAEHEM BRI
SKEAERIL/D A, BHRHEEEAE,

L

R A AE “EE EEME, RN
EEEE L E RPN, 014 0 R %
HTUAT H TG [ T MR DA B S SR . 5 BT R
W, FIEEMETRRE 8 i, EENAE R,
M. S0, RBE. MEIE. BECRA. A%, MR,
FERE M, —hE R, R R
B, KK RN RSN, R A fr, XSk
it AN AR | B BT RS, TR
Rk AL ORI 2, Ho R AR R AR KA,

2 I oh 4 0K B A7 R R R K B TR SRR “ MK
gy \IE BT, HORKTE SR ERIT A, BB
ORI Y CBONRFEY, HP IR R IR AR B
2R, MRS B — AR A BRI S 5
EEHIE L, MRS REER G, — RN 2
HITREMM L, AR E, RIS
KU, T RBE AL R NI, A FEF
%, HTHRAE AR, R R R 8
KEREAHIEE LY, FERETE L2 0 Bl
S ERFIINER L5 RSB A DR T
— UV T AR S AR, — AT Rt R SR KL,
TR ML, RS TR 5,
A AR 0 7 2 A, TSR Rk e
MR, 5 “Hith” SHCRERS SRR, W

e v ~ 4

FMEZMEEHE (ARER FMHREXMLE HHE)

Dixi drama in Tunpu, Anshun, Guizhou Province

RMNEZMEEHK (FEAR FHREXLE EHE)

Dixi drama in Tunpu, Anshun, Guizhou Province

ERERFE T A, X—FRULHER, RN TIBkZ
i, WRETINCIZ " BE.

S

SEBCHERFMER BT A R TR R AR R AN RA
sRiL, EMEARSS T8k, RS Z 45 G HSFRe A =8N
HANE BB B WAL SO R R R, TEE RS

11



HH B LR R IR B R — R AUTE sh b, Rk
FERIB LR TR Z AT, 2 AR 2 N i 5 2 R —Fh i
—FHTIE. FEGRBOUE, SFBEME AL AR SE H B  Kie
MR B W MPUBHECRR “HIEXR". iR
IR AR TR . R, =7 Be e b el i I
M. NS ORRIERT . JUREMER BT
AT 2 H B RS

FTEMHIAT R BT, HUMLEEARy BT, VAR
. RATEAIC T AR, EEEMS—% R KINERA
R 2 PR AL MR T TR R B AT, VR
IEZMEFEREBARANLD, FISERBCRIGE R, 1E4
WIS, T RETE P RRHEAT R, R BHIAY B R A A A
TSR SR 1468 B BE AR 315 VU B R A AR B L AE B TR,
Yo T ENEE SRR BRE D T BN RO RN SRR AL SO
P2 ST PURA LRSS &, (R AR i 4 AR
AR A b MR, X—ZEMEA G RE T
B, FME—fr i LR SEEL, SO A5 Fh
Fi RN FPEM, AT S T RO A6 2 AT 52 7R R
D, TRIB XA ARA T RE BhA . e, &1k
A IR T S5 A L £ TR SR AN DY AR S R FTIER . e
EEERER “eNgET Ay, AABeAS, IR,
ARSI, ZE, ERATFEREELRMEF, KAk
A AR L, DA M R TRV €5 0 SR e 3 1 R SE B
R, TR, EAUIA KA, MU R K R AR
ZMCFFINRE, XL "M XX S B AR T
5 LA R . ALK B MEA R T 5 IR IR R .
FEME Sy — ] 5 B SR AC BRI DAL 25, IS R
WIATE, P 2P, ISRy "7,

RFRHA “BEAHL”, FESESORRE “BERT 45,
JNACE B i MESE “BEE ™ 2IRAGE, BEK
P IE H R SR AR AT, DABLSAE LA, BREES R,
CBRE T TR A X R B LR P RO Y Bkt T
T2, MR IR 1AL B SRS )| R Z

[P A T P ) L, RSSO S B

EH|REAT (REXMHE BH1E)

Qiangmu live show

HAREA MEFEZ Sk, 3% (RERXLEEHE)
Maolanmu dance to god and drum dance in Labuleng temple of Xiahe county, Gansu
Province

12 +E#EKRGLALZAR




ARG (RikXE §99)

e

Qiangmu live show




