


L™ R A 0 47

A Collection of Rubbings of
Patterns
and Ornamentations of Longmen
Grottoes

1

X 4 6 R b



H /X CONTENTS

8

_‘L‘ i_A 3 . .
I &/ %5 Preface / Liu Jinglong

16
i Bt H $%  Catalogue of Plates
25

w B Plates







2
o

i

s

SIS %i%ﬁ%




B ) 5 T 47 4

A Collection of Rubbings of
Patterns
and Ornamentations of Longmen
Grottoes

1

X 4 % Ik 2b



CHEMA R 8 vh e 48)

ol E Ay
O B
BIEAE:  #ER SHE ESH
W% EER FXE SRR
R RER WbH:
BT RER A
BERG B MR B
L% B
AR R
WO BB MR GEER
TR N

P . BEA







H /X CONTENTS

8

_‘L‘ i_A 3 . .
I &/ %5 Preface / Liu Jinglong

16
i Bt H $%  Catalogue of Plates
25

w B Plates







—_2_a

=]

Hil

O BIFHEE

HEEMA MM HEEG T, 8 19 x4,
B P A R R B KT S R 30 BRI S
400 iR, WA Y WAE 10 FEDL B, (HR G,
RO R R M A R R R R ez, B
HITRG 138 3 A WO — 25 0 1 A R o8 0 R
SRTAT, ST 1A B A 2 DR, RS TS B iR T ok
SEART RS, B A L SOmIVEEEE, BB
R, HEAHENT A AR . TR K . T R
Z0ih A, &R B RIS, 80 R ACHI4h EN
MR, BARSOEERT], SR RS
GO H AR B THEM A RERRE T
2%, GBI ART AR AMET TR ST, U8 Ak B 2K
Wk, TEMMABACER IR . MEB LR A R
Arit ElRE, FRAMRES Ry s . BRAFREN A
EORE, MDASEEE, LA, #HM GEMA R
RGRY FASCTFE S . LA IR A A I AR 1
A R A kR, ORI R I A R, R —
fHE R RE R, R T (M ARER2E), *
AR EHTIN SE s k), B IIRE , FEEAS SE M7
FEBEARY | 2 A0 T — A AR, CHE P e A A
TR AE) R SR e A b — R SR
MA 2T, SR AkRA, R ## 4 m
R BER A R, AEBUA A TR R M A R
BB RS e BOARAE T A, MERA R . fERHERE R
PEARE AR DA ] STk AR B R, 3
e UR A HE M A R Y — AT 2 A5 A AR

A SE B AR L A b, HEEAEE R s B 2
Mo R A R SF 243 A0 75 B0 I 3R 7 b [

VLA o F P R A — S e R PR SRR AL, b
WL, A% A A R P 7 B [ 5
ARl R B AE L 5 A B A SRR AR, AR
SEAFREE WA . BUSSRA . 2SR A R T
TS, RRERRILIAEZ], BT DAL & cb
AR, PRV R T AR AR R R 1 5 1
B EACHEB . MATE B A AT, e R R
PRSI RUR A, TR, R
HORE AR AT I TR L KR S ST R A
S b, CEA WK AR, — SR A R AL
H, R FARME RS . B AR 1) £ T
AT O IR, AN, RAFMIT, T 30 4
A&, KSRGS Y BSO8R A 11 5 e I
20 it 2 T JE AT A 7R, S ABRTT L, U AR
BHALG R, RSSO S
AT P B 15 102 B ol 8 AR A7 A A 3 R A /0 B
REWT LTI, OAEOb AL, W, s, &
v RERIEA . AGHE . Sk, SRS RS
J7 ST ES Sk

2000 AR5 B 0P SCAH AR DA T 81 = K R ek e
RE P A7 RTRS RSO, BN it ALkt
B8R B “OREM A1 R I BER 5 T A
(R J1. @ BEF £ 7 58 26 Mo L T 47 i 4894 i
— BT A K T, T T E N —
ST Ak % 8 b T S M, OREM A R b
8 £ 785 9 32 114 SC A 7K SF- AL 8 T B I A 5
CERR R T REMT A R AR, SR T AR,
AT T HAMAR A . BP0 RIE Y T

BEF A RIBLAESC), BRI B i 1R 2 4,
DA T A 3 AT 8 A 7] F B AR 19 55— T2 A ik
B ORPIITEE . 8%, SORTERIGETL. R
W PR AR DL R AR . R RO
AR RSO, PO E oy, A M
AR, SR RS, A B EATA MR, (REM
oY CREMA R B RS) EsE
R T A, M L A, AR 5 A

8



LR UBBER. AP, MFERE. &
R, EpE. . KE. b fkdE. BX
%o B ApmEtEAN . e, HEE . BENE
MscFE, HIAnOREL . A4 AR R ASEE | HERESE
JUibEA %S

2. A RIAEA G RAEIE R, MR
AU SR M o o A T e %) v 1 B 4% IR AUAS [R]JE X

ekt MERL BB CHIRSG AR, s
£TCRET SRR A R AR | AR S
At

3. AHY: e B IR AR ) B 58 A0 A AR R R
Ot SDEAGEREIE . M, RS ARSI
B TELE . LR BCRFE R ZAE, AT
HERTAAE . AAMRAR P E BN EMSGE, BT
RITEL, Mbrfn . PR, BRI EEIRFORSE. A
At WA, BT EAQEOCMAENE, B
1443 1 (ABER) AES 1136 F 58 BB ¥ 15 6 25

ZRMATE S B R fah, — i TR B8
TOCMM A FENE, o ERA . FEEEME . 5 1787

il GBI PR B, — SO 0E R 7E
R Tl A B BT I M R A, an s 1609
Bl CREAT) . 55 1519 F CRBETR ) o Bl 20 £ 1
MG S, HELmHse . SR, &5
AT F B 5 B B LI I AR ST RO, W BAR A A
AEIEF ey . NET S BERS  E BE IE 2HT (1
87, MBS EENT . B, R, BEEH
x BIERMARZ IR

4. BY). BYIL L Y E, BE T ERES
MR, . R, EABABAEENRE. T
Py (LB A ). X 565 & (Hf
). %5 2055 /i (R Hil) K&H 1931 i (g
HESE) ERRM S RO N R A RS, #
IWAMERATE (e AT . 2. &

B RSE
JE WL BT B NS . B RS

3 F1N i 0 3 AR T R TR T O 2 il vh A S A )
PR FRRAT 2, WA BIEA—,

(EREE TS

5. NP : AR AW AR A A
AL, PLES 2050, 2062, 2091 =18 % 7% # AR il
R, REEPEBAAMEGR T LIEF 430 S48
ASTE] 6 e . T . R BER A AE & R
£ ERHE . B, HpE. RRAOBH . K
i e, SMIAR A _EAEAR 21 AER, Hoik B
AERZ . TEME . TR R (R

6. HAWAU . MBI JIERL, EH. K
WA, SEHAC, MM DL s, 3t
(i) e i A AP . AR AN o b

DA R TR 2K A 20 S48 1 RS 2 P B T 4K I
HA—FARCHER N EMG %, AR . &K
AT, VERFENM AW R REEFIRR, (i
M R AR A 5D & G M A R % R 8% |
EMAmAS) . (EMAREREE). G
—REM A 1443 B) . He M A1
585 712 W) LA H AR CHEFT — A+ a2 B itk
GREfT) IR, SAREM A MNP
FIRREL 2 1A [F] # B2 e BB 9, O e L 847 11y
FLHE




Preface

O Liu Jinglong

Longmen Grottoes is a World Cultural Her-
itage. Since Century 19 over 30 high level mono-
graphs, more than 400 papers and about 10 popu-
lar reading matters about the introduction and re-
search into LLongmen Grottoes have been published
home and abroad. But it is short of publications
which can display the art of Longmen Grottoes
systemically and integrally. Until now a general
and complete collection of Longmen Grottoes has
not been published. However it is inevitable that
everything of universe develops, dies, is damaged
or even disappeared forever. Now industry and
communication develops rapidly and pollution of
environment is aggravated, which causes that
dribble of caves, weathering of carving, collapse
of rock is more obvious. For example many of in-
scriptions which were made rubbings in early
1980 s can not been seen clearly now. Some
beautiful images become blurrier and blurrier. In
order to keep fine art of Longmen Grottoes and let
people enjoy, research and probe into Longmen
Grottoes for long, we adopt all sorts of methods to
collect and keep materials of Longmen Grottoes,
then arrange, publish and keep them in the
archives while at the same time we use modern
techniques to protect, maintain the grottoes for
prolonging their lives. After editing A General
Collection of Longmen Grottoes, recording with
words, added black-and-white photographs and

plotting charts to protect basic materials of Long-

men Grottoes, we published A General Collection
of Images of Longmen Grottoes with color pho-
tographs, adopting the method of combination of
record and art according to the order of numbers
of caves. At the same time we made rubbings of
beautiful patterns, decoration and ornaments in
relief and published A Collection of Rubbings of
Patterns and ornamentations of Longmen Grot-
toes in order that readers can enjoy the art of
Longmen Grottoes through another means except
photographs and pictures. Combining many
forms, we can not only let readers to learn the art
of Longmen Grottoes comprehensively, but also
keep materials of Longmen Grottoes completely
under the present condition and spread forever. |
think it is another effective method for protecting
Longmen Grottoes under the condition that the
present science and technique can not keep Long-
men Grottoes forever.

Grottoes are caves carved on cliffs of hills.
They are used by Buddhists to carry out Buddhist
activities. Most of Chinese grottoes are distributed
in the Yellow River basin and Northwest arca. In
area south of Changjiang River and Xizang some
grottoes can also be seen. Because of different
times, regions and donators the carving content
and art representation is different. The integrality
of grottoes is different for different rock texture
and climate. The rock of Dunhuang Grottoes and
Maijishan Grottoes is rough conglomerate, where
can not be carved directly. So in Dunhuang and
Maijishan Grottoes the images are clay sculptures
and on walls there is mural. Similar with that of
Dunhuang Grottoes, the rock of Kezier, Kumutu-
la and Bozikelike Grottoes of Xinjiang Region is
conglomerate. Because of dry climate, the mural
in caves are kept well. The rock of Yungang and
Dazu Grottoes is sandstone, which has high water

absorption rate and is easy to weather. So only
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some of them were kept. The rock of Longmen
and Hebei Xiangtangshan Grottoes is hard lime-
stone, which are kept better compared with other
grottoes in China. In the recent 30 years the
weathering of rock and sculptures has become
more and more serious because air pollution is ag-
gravated. The change is so rapid that people can
see with eyes. It is just slower than other grot-
toes. Luckily most of the exquisite and vivid im-
ages, patterns and ornament from Northern Wei
to Tang Dynasty are kept, which provide rare ma-
terials for not only research into art history includ-
ing Buddhist art, architecture, ornament, callig-
raphy, dress but also research into history includ-
ing politics, economy, culture and religion. It is
not only a method of urgent protection, but also a
method of consummating systemic materials for a-
cademe to research for long-term to make rub-
bings.

The 24 th session of World Heritage Evalua-
tion Commission of UNESCO made a common
consensus that firstly, the sculptures of the Long-
men Grottoes are an outstanding manifestation of
human artistic creativity. Secondly the Longmen
Grottoes illustrate the perfection of a long-estab-
lished art form which was to play a highly signifi-
cant role in the cultural evolution of this region of
Asia. Thirdly, the high cultural level and sophis-
ticated society of Tang Dynasty China is encapsu-
lated in the exceptional stone carvings of the
Longmen Grottoes. So UNESCO inscribed Long-
men Grottoes on World Heritage List, which has
improved reputation of Longmen Grottoes and at-
tracted people’s attention. At the same time, it
also added to our responsibility of protection, re-
search and propaganda.

The cultural relics kept in Longmen Grot-
toes, besides the large images in the round, most

of the relief and line-carved relics which can be

made rubbings to let people enjoy and research
through another form except photograph are dis-
tributed on the ceiling, floor, threshold, walls,
lintel, pillar of the cave, halo and dress, etc. It
can be divided into art of calligraphy, Buddhist
images and decorated pattern according to catego-
ry. There are a few of publications about the in-
troduction to art of calligraphy, Longmen Trwenty
Pieces , Longmen Twenty Pieces and Art of Im-
ages, etc. And here it needn’ t repeat. Others
are:

1. Buddhist Images: Most of them are Bud-
dhist statues, people and stories. Buddhist statues

are Buddha, Bodhisattva,

kings, guardians, apasarases and children on vari-

disciples, heavenly-
ous animals, etc. Laymen are patrons, monks and
nuns, musicians in the heaven, etc. The stories
includes stories of Buddha, Vimalakirti and some
legends.

2. Architecture: The cave and niche is an-
other form of architecture, which develops with
the times. In grottoes it shows various hall, pavil-
ion and pagoda in each era including composition
of “Pure Land” and “Heavenly palace” and parts
of eaves and pillars.

3. Plants: the most typical pattern of plants
is the lotus on the seat, halo, nimbuses, ceiling,
floor, pillar, etc. Lotus is the flower adored in
Buddhism, which exists everywhere of caves.
Rendong is another decorative pattern, which of-
ten appears on the ceiling, floor, threshold, stele,
halo, and so on. Others such as pomegranate,
grape, appear in the halo and lintel. For example
Cave 1136

Cross-legged Matrieya Niche and other patterns of

Cave 1443 ( Guyangdong Cave ),

flowers without names.
Many kinds of trees are carved in caves or
niches. They are distributed on the upper part of

walls, halo and lintel, such as Bodhidhuma, tree




of Longhua, and so on, especially in Cave 1787
(Ludong Cave).

The pattern of some flowers sticking in vase
can also been seen, which has showed the distinc-
tive art ikebana in the ancient times, such as Cave
1609 ( Huangfugongku Cave) and Cave 1519
(Huoshaodong Cave). The pattern of ikebana on
the wall and lintel, with perfect combination and
graceful modeling, is the earliest example of art of
ikebana found in China until today. It is called
“the origin of international art of ikebana” by
Japanese experts about ikebana. The bud, flower
and fruit (seedpod) of lotus adored in Buddhism
represent the past, present and future world.

4. Animals:

abundant, including not only Chinese traditional

Images of animals are very

dragons and phoenixes but also elephants, lions
and the Jinchi Birds (ornament of Northern Wei
Dynasty) with Buddhist implied meaning. For ex-
ample, the images of a child, a standing animal
ridden by a child are carved in the nimbuses be-
hind Maitreya of Cave 565 (Huijiandong Cave),
Cave 2055 (Middle Leigutaidong Cave) and Cave
1931 (Longhuasi Cave). Others are the king of li-
ons (an animal with man’s face and lion’ s body) ,
tiger, camels, donkeys, cranes, phoenixes ridden
by children, and so on.

What are strange animals in the ornament of
halo behind Maitreya indeed? In academic circles
there are several explanation about that. It needs
more research into that.

5. Ornamentation of dresses: Ornamentation
of dresses is very suitable for displaying by rub-
bings, such as the three caves of Tantrism, Cave
2050, Cave 2062. More than 300 kinds of plas-
trons, pendants and ornamentation on arms can be
seen from the images kept now. Besides that there
are armors, skirts distributed on bodies of heaven-

ly-kings and guardians, topknots, plastrons and

shawls of apsarases and refined decorative pattern
on dresses. The skill includes line-carving, relief
and altorelievo.

6. Other ornamentation: many kinds of pat-
tern of flame, cloud, water eddy, tortoise’s back,
geometric form and instruments are decorating the
lintel, nimbuses of images and floor of caves to-
gether.

Using rubbings to represent the marrow of
stone-carved art on the paper again, which has an
original beauty, is important complement for
characters, photographs and line diagrams. As the
collection and display of materials of Longmen
Grottoes, A Collection of Rubbings of Patterns
and ornamentations of Longmen Grottoes is a
companion volume of numbers of caves and niches
of Longmen Grottoes, A Collection of Inscrip-
tions of Longmen Grottoes, A General Collection
of Longmen Grottoes, A General Collection of
Images of Longmen Grottoes , Guyangdong Cave-
Cave 1443 of Longmen Grottoes, Lotus Cave-
Cave 712 of Longmen Grottoes and Longmen
Twenty Pieces and Art of Images published in the
early time, aiming at providing complete and sys-
temic materials of Longmen Grottoes for re-
searchers and making researchers and readers car-
ry out research in different angels and gain the

soul of the art of grottoes.
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