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10. Paintings of FurniShings ...........coo.co.cccooniimiminiissn, (1)

One appreciates the pearls and jade on their stands; fine smoke
rises from the tripod and sacrificial vessels in the hall — Paintings of

FUTNISRINES ...ovoocrerrnssennersrisssssssssssssssissssssecsmssssssssssssssssassassnssesses Frances Wood (6)
Paintings and COMMENTATIES . .....uuuuuuususuummmmmmmmmiimisiisiimimsmssssmssssssssssssissssssssesseeeee ©)
(1) Displays of Wooden Furniture, Antiques, Curios, and Handicraft

B T o s s e s s tasass s bowecuvasssmonsalun sonassunvosonnonsatuprassnasss (1)
INterior, SCHOIAI'S STUAY .....ovevseurecuresiacascnensebisnrnsersessssesansssissssssssssssisssssassssnssssinssssnes (12)

Interior with gin and se musical instruments ....

Interioriof Al st s dmesitsmsomistonssusisseststsssssssssssisssssssnentoassressese
Interior With diSPIAYS ....c.oveurieriiriiieieieiii e
Interiorofalbhall vl  vtismreesds.

Interior, scholar’s study
Interior with displays
Interior with displays
Interior with displays
Interior with displays
Interior with displays
Interior with displays
Interior With diSPIays ........ccccverieririnreieiinteiee
INEHOr With QISPLAYS cv.eiacucmcocrarisiriniresisisnsussssonsnesessssssnonsasesassesusasassssssssosssssnsisssiasssas
INtETiOr With diSPIAYS....eveveveveviriiiiiiiiriieiciiii sttt ettt
Interior, scholar’s study

Interior With diSPIAYS ....c.cvccoceiiiiiirieiiiiss st
INterior With diSPIAYS......ccccceriruvismeuereirerermerinissnsnssssssseessstsstsscsitstststssssssssssssssssanes (46)
Interior with displays

Interior with displays
INterior, SChOIAL'S STUAY ...e.cveereeeesemencseseresisisusissssaransnssansasassssnsssscsnsssnsssssassensasssnsssnesonss (52)
Interior with displays
INterior With dISPIAYS .....c.cccsooreoiseesssireatsrsssasmatsrersssseseressnsssssssassstsessssssssssssssasasssnsanssoiss

Interior With diSPIaYS .....c.cccvveviriiiimiiie e
Interior with displays ....
INtErior With diSPIAYS ......ceivcriruimieiiiiiiisist sttt
Interior With QISPLAYS ..cvuiuiueuiessmossinmsereasssnsssasssansasassassaossansasssastssessassssstsponssainsnsssrssassens

Interior with displays

Interior with displays
Interior with displays
Interior with displays
Interior with displays
Miniature Garden ... .cuosesesssrssserssassssnsnasnssssssosiost
Interior of a hall
Interior of a hall
DiSPIAY CADIMEL.....ecveiaiucritrieteii sttt s
DISPIAY SANA.......ccovirimciiniiniarierereriessss sttt ettt s st
Display stands
Interior with displays
Interior with displays

Interior with displays
TOterior, SCHOLAT'S SIAY. ... iuuesssressssmssasmssmssnscrsasossansssossssissesssssssssssssassassassssssssssissesss sisss (94)
Interior with displays
Interior with displays
Interior with displays
Interior with displays

Interior with displays
Interior With diSPlays........cccevvuiiieiniiieiinieis e

Miniature garden and goldfish bowl ....
Interior With diSPIAYS......cccccvsmiresiririmsisuersrssasnsnisssssssssssnsssnsscsesssssssnsnensssasssssressasanass
INterior With QISPIAYS...suuuiseersssssrsersosnssonensnsassosssssssnsssssnsananensassssssssesesssnsssssnesssossssssass
Interior, scholar’s studys
Interior With diSPlays.........ccevivinieinierirenineiniees et
INterior With diSPIAYS.....c.ccceceereuiriiiininiiierereneissississsisissst ettt
Interior WithiQISPIAYS. ...coiisesssiseisisisssisusnensnsiasesasssasssasseresesnspsnsssnese iiiTeserasnessasassonss

INterior With iSPIaYS..cccisesivossnsmsinisessssstssnsnssssssnsussassassssonsassarorssnsnsnsssssssnssnencasasssssssss
Interior With diSPIAYS......c.cocvevessieiiinuireniieissiassistsrssnsesssnsessesssssescsisisussssssssessssssasnsss
Three necessaries fOr INCENSE........covvtrrririierereiiiinesiiesiessiasiesesssesssesesssestessessssnesnes
Interior with displays
Interior with displays
Interior with displays
LUORAN COUCH .. cocvusesiasconsersasisssuonsasssimpsausnasisonssanassassinsnsosdsussnssmssvinasssshsssass adonsst ssbos
Interior with displays

%%

AlBWnioA

| ‘|



CER

’ \[ Swn|oA

RSl S R R B S M A

Chinese Export Paintings of the Qing Period in The British Library
(=] J

(2) Displays of Bamboo Furniture, Antiques, Curios, and Handicraft

Small table and chair
il o 1121 1 (ORI SN T

Flowet:statid and HEXagonalilablE ... .. «izeor soesessesitbiisssssnsasssssnessivssiniossbavaiivbsssoestions (144)
Long table
Long table
Side table and hexagonal Stand ..............c.ccoeieiiniiiiniine e

Karig table and “eight drinking immortals” table -
Long tableand BOokMAbIS .. c-.cciimmriociamatt s n B i et i b S
LUORAN COUCK .......onveninnininiieiencaenineccteteteenssssesssssstotsssssasnsssnsssssstsnsssssesassnsns
A small octagonal stand and @ Chair..........ccccoeiiiiiiiiiniii e
Table with diSplay ... oot i e T e s s S AT e ol
LOnEADIC. ;. . ov:comersinmsiessatinmssavasssnstes tonsssomsmbsashsshmsahbsasens Sob el b o ol
(3) Displays of Lanterns, Antiques, Curios, and Handicraft Items.............................. (165)
Hexagonal “flower basket” palace Iantern ..............cooeueueveirreueuerereressssiesesesesesans (166)

Four-sided palace lantern

Four-sided palace lantern
Four-sided palace lantern
Four-sided palace lantern
Four-sided palace lantern
LUf 007 18 2111 (1 LR RO 45 S U SO SRR AL NL 8 SOt
Palace lanterns

Lanterns and interior diSPlay .........ccceeeivieeiinieerieieesieee et ns
Lanterns and interior diSplay..........cccoeiriiiiiiiiicicieee e
Lanterns and interior diSPIaY.........ccccicarsoressassmsiosssssssssnsassassosnsssasossnssassusassensiosassnonss
Hexagonal palacellanteri . . . s ettt Nty
MOoVANSHMDISeHARIGHD 1. oot st s ssinsississmendste T A et Do tund
Processional JANTEINS ...........coviiiiriiiiiiiiee ettt
Beadedl Ao s 5 s s osniononsi sisnesns oot oo A A by o s SR on S § SRS S 5 ST
Hexagonal globalarpalace Jantern . .. oo i
Hexaoonal palacelanterir .. o wnotosmes it oo avasiiosssssiissssisnion
Hexagonal “flower basket” palace lantern ....
Four-sided palace Jantern ............oevieuiirieinieieieeieseeeeeee e

Double-layered hexagonal palace lantern ............cocoeoveerenenieincnieneneeencseeeeeeeene

/
Four-sided palace Ianteml ... . ... vmseisessissssnsassonsssnsssseasonsiomammesns thrs s eisass snseelsasoussrass (208)
Hexagonalipalacelanten. oot it Sl o o T e T (210)
Four-sided palace Jantern ...........couevuevieieiienieeieeeciese ettt ee e sae e esaeae s s (212
Hexagonal palace Jantermn ...........cocvueieiienieiiincnieeeesieicteeseest e sa e snens (214)
Hexagonal “Flower hasket! JAMIBIR  :...c;:iissonsssivssrssemsmsmssraiisiomsesinesisnssintrssd (216)
Hexagonali palate I ADOEING. « oot ki immmugss s s Messs o s ea s on s vh s sFe Ao (218)
Hexagonal “flower basket” palace [antern .............cooevevevereuieeeereiesrsesesesesseeesesenes (220)

Four-sided palace lantern
Octagonal palace lantern
Four-sided palace lantern

Four-sided palace lantern

Hexagonal palace Jantern ..........ccocueevueeveeiieneenieensiensteseeessesesesseessesssessesssessassssesnns (230)
Four-sided palacelantenl . . ... oot bt trrmrmmestshmmtossssa e s et (232)
Double-layered four-sided palace Janterml ......civssmiesssssissasesiaimsimsoniomimmesssasivinns (234)
Appendix: Flower and Bird Paintings ................ccccoocoviininincnnn. 237)
Preface to flower and bird paintings..........ccccoovvereinnnns Frances Wood (238)
Paintings - and CommENtaTies « . .5t i ol t o L (239)
Peach blossom and tWo DIrds ..........cc.ecoieiieiiicieccieccre e eaeeeae s (240)
Tree peony and DIrd.....o 0 ..t e ceoncmoonetinteasctonennessonaomsonsSesierash s s tios oo et s o N (242)
Plum blossom:and 'Chinese DulDUIS. ... atemrmsim-swimsmmitmssimssmssianiaeisaseson (244)
FlOwers atd MappIes . o 2 il i oot ey S e (L L S g (246)
Dianthus and BUttEIfly ...........cooieiiiieieeciceee e (248)
Hibiscus and DUtErfly .........cocviieiiiiiieiiiieicieee e (250)
Chrysanthemum and grasShOPPET ..........c.coueieirieinieierieine ettt eeeaenens (252)
B Ay s e e W R (254)
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1 ARG B B, T8RP

" (Add. Or. 2197—2200, 2202—2226. 2247, 2251, 2260, 2270, 2272,
2280, 2284—2306., 2308—2309., 2311—2313)

2. PR H B Br . T8 BRER .

(Add. Or. 2201, 2227—2235, 2307, 2310)

EFER A, I, TEGRE.

(Add. Or. 2237—2244 , 2246, 2248—2250, 2252, 2281—2283, 2314—
2332)

UEAMEA 2618 B B . EEENINER R, HRAEEESE (BK
BN TR, MR E RO ) | R, SuEma#) .

TEA SN, A2 TR E, HrP LR, #02FHA BER, e
1 (TRERMLEAT) BAE R B SRR R . B2 KRR &,
A S R [R A S rh A AR WL PR, B eEammR, KA L
WA, . ESEE T, BRI EMEREA RE R —4

A, GBS R R R 1208 —AARSE, RAA ST HURET AR B . BN
AATRERE RS, H AR BRI E S, RENEE A "I E A RAT AT AR

b1 o B ET s b AT AR R B IR B Y N BRI
A AT RECE AR

FEIEAS #M v, SBAG 35 LA RE B 32 Bl B A e AL A = N PR .
RENEA RS EMBEAUE MR E . MURARRA KT A M. B
GRS RBEENRE . TR EE R, £ REER
B, P, e REsT G E A B AAETR], 2 RS BN A B e 4 5
i A Y, B RS TR
EA M AR, BB EKE “1794” F1 “1805” ARy
18 2% iE AR HEVE IR 1800—18064E IF 1 i - B fk IR . E st # g2

BT

#,

FoS R AN MIAE ,  SEAMATE P 7 R AR M B RO AR AR, FARETE
HheH IR RE . A8 MEEEINGR 1SRN EE 2 W] 7E M A O B B rp ] 352 ]

MEBEESME. BHRANEFERHMMA LS NRRBFREAR: €

FILFEHEE

HRGE B AR, 33.58 K X33%X%

E#iA4: (FPERMEELESR) , TH, F636H.

Interior decoration, from a Qing period fan painting from Yangliuqging, illustrated
in Wang Shucun, Zhongguo minjian nianhua shi tulu (Illustrated history of popular
Chinese New Year paintings), 2:636.

2B I SUE BB RMAFANTE S, B 1 e & MR ENEE 2w AT LA o) B
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FIBRE A7 RETTRER 2R, HNRA MBS BA 1% L pa R, Ak
PR, PIanhE S, Ko ERERET, BN ARTIEMERNTEITA
Hedt, BRBAEER.

BAE AN EAREE, A R E R E R EE AR,
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it E NP E T,
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PN L T R RS B Iy
W, EEE AT CTE BT (T
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BY (PG - 858 ) ) MakasmEmg & - c%4, Kixe
b, S R, Lmiore i ber di o o
AeEE BMHEW., REER—Y]  chamber. Qing period.
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WS LG S . 7 OFERAR, A L T R 1R AR B AL
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Bi. ZXAFE, BARERTABEEOMET. 9B THNR, EERFRE, P

ERETTL, YILIGE T E R . R PT R, AR . HEPIBEAL,
CBEIECHE, BRI , Sedk RIS THET s
R R CHEET . IR . BB, WREREMIR R TR
b, EEEBRGETTT . AR, AR A B B
R L — B 2 B LS

i 4 o T e T A P R T — B G, S B Y
s X ARSI R SRR R R, DLH A EUR . TREEIR. JERTRA A
SRR AL, GRIPTAE CRER I, b AR R
SRS . R R R AEATTR RIS, IR
FRERIE . RS RIEY , ER AA  S R
WARIE. TN, WA SR . BB, W EE, B
AT B EAAREA, WIREE. BRRTAT. RAA—. FRHN
s pE MR G TTIE S, Mg R R R R B 0
sew) | FRNEAL . TELC, W BN RS AEE, KAL), B
HOGWIEE /L7, B AR RO (B) 7. R ALy, X
TEAL EW), T G, 0 (P, W R, S0 o), W,

L “ %
Qi=nitattaasir-aieag mpeayey b *

oW W Eesaw
oo W Eesr

BEMHRFETNE N RERR

RRwERE, R(EAHER) , B—%, F88BIH.

Late Qing furniture arrangement in an illustration for a legendary story, illustration by Wu Youru in
Dianshizhai Huabao (Illustrated magazine from the Dianshi Studio), first series, 88-89.

WY (), FB B, EfER), k@&, T @S, oM ETE
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T REAL B S BUAL R, SR RS, AR .
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WSS ECAA , BRI EE, AURBEIRI B R MR
B S SRR AT L, MM e S I TR — R 4
B, BN, LSRN A A, SIS GUEAE)
SR — PRI AS A R SR T

A, hZasde S HREFEAE - REMIREY, PMEE
ZHE, 7
“INTT B A HEE IR, 7
L TR, BIRMIVERE. BAHLUKEK------ ST HEFGE. K
’: '.'Z‘AE&E‘"ME;‘ zisns =.’==!-§=.l h;:tm: LS %
# E:nv-‘ =,§.§ i l.e,g‘ i i L. =¢§.£ 3.3 7 *
BoRPRRELG LI HEREEEEEE o 2
;‘i — g
% : *
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e 2 X -+
E f "';:. id
A

RN & &

AEwmbnE, (BoHER), F—%, $128—129%,

Late Qing furniture arrangement, illustration by Zhou Mugao in Dianshizhai Huabao (Illustrated
magazine from the Dianshi Studio), first series, 128-129.
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Late Qing arrangement of a scholar’ s studio, illustration by Qu’an Zhuren in Dianshizhai Huabao
(Illustrated magazine from the Dianshi Studio), fifth series, 826.
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BluMEL: (PEERESEE), £346H,

Arrangement of furniture in a Qing period interior from Liu Dunzhen, ed., Zhongguo Gudai Jianzhu
Shi (History of ancient Chinese architecture), 346.
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10. Paintings of Furnishings
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© (HEYB Y, FE 4% E I http://www. In.xinhua.org/ztjn/2007—02/1 5/content_9322339.
htm (2006/06/03); 21#. (BXMME L&) , FE R www.yueyao.cn (2006/06/03)o
@ $H (FEN&—F®), ZME LY, http//cwwhw.cwi.gov.cn/tbti/bgf/gysi/index.htm

(2007/11/22); (FEZHEH TR ) , wiw.bjstb.gov.en (2007/02/17); (EREXKL) , F

24 B 44 http:/dqteg.csn.com.cn/tcjsg3_1.3sp?id=3606 (2006/07/27).
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Chinese Export Paintings of the Qing Period in The British Library

One appreciates the pearls and jade on their stands; fine smoke rises from the tripod and sacrificial

vessels in the hall — Paintings of furnishings

Frances Wood

These 133 gouaches (Add. Or. 2197-2313, 2317-2332) are bound into one
volume with Add. Or. 2314-6. The papers include sheets with British watermarks
of 1794 and 1805, which is the guide on which the approximate dating 1800-
1806 is based. It was not uncommon for such export paintings to be done on
European paper brought to Guangzhou for this purpose. This reinforces the sense
of collaboration between the employees of the East India Company in Guangzhou
and the Chinese artists they commissioned to make such paintings.

The series has been sub-divided here into four main categories:

1. Wooden furniture and decorative displays

(Add. Or. 2197-2200, 2202-2226, 2247, 2251, 2260, 2270, 2272, 2280, 2284-2306,
2308-2309, 2311-2313)

2. Bamboo furniture and decorative displays

-(Add. Or. 2201, 2227-2235, 2307, 2310)

3. Lanterns, furnishings and decorative displays

(Add. Or. 2237-2244, 2246, 2248-2250, 2252, 2281-2283, 2314-2332)

Interiors: official residence, Buddhist and Taoist interiors etc., twenty-six
paintings in total. (See “Paintings of government offices and furnishings, and
official processional equipment” and “Paintings of religious buildings and
sacrificial arrangements” in Vol.'I1I of this work.)

In the twelve paintings depicting bamboo furniture, all but one piece are of
speckled bamboo, possibly Xiangfei (Hunanese concubine) bamboo, which grows
in Hunan and Guangxi provinces and is said to have become speckled by the tears
that the concubines of the legendary emperor Shun shed over his grave when he
died. The style of eight of the paintings is different from that of the others for there
are no porcelains, jades or bronzes placed upon the bamboo tables or stools, which
shows that, though they have been separated when this album was bound, they
were once part of a series (and most export paintings came in sets of twelve) and
they may have been intended as a form of advertisement for the sort of furniture
that could be ordered from London through the East India Company.

There are also thirty-five paintings of lanterns. As most of the lantern paintings
are of single lanterns, they may, like the bamboo furniture, have been intended as
advertisements for potential customers. These distinct but related sets were bound
together in an early nineteenth century morocco bound volume and the binding
was almost certainly done in London.

Though some of the sets look like advertisements, others are somewhat
mysterious: was it intended to show the sorts of Chinese furnishings, ceramics
and decorative items that could be supplied by the East India Company from
Guangzhou, either officially or through “private trade” by ships’ captains? Or
were they simply intended to convey an idea of the exotic, “chinoiserie” furniture

and furnishings to be seen in Chinese homes? The latter is more probable since
the objects are not drawn to scale and include some items such as gugin (a seven-
stringed plucked instrument in some ways similar to a zither) partly concealed
in brocade wrappers which would be quite meaningless to a western viewer
unfamiliar with the musical instrument. Many of the pieces depicted recall items
displayed in the background to the famous series of screen paintings of the “Twelve
Beauties” made for Yinzhen, the future Yongzheng emperor (r. 1723-1735)" and
some of the late nineteenth century Dianshizhai Huabao (Illustrated magazine
from the Dianshi Studio) depictions of contemporary interiors with display
cabinets and ceramic pots filled with scroll paintings, brushes and flywhisks,
branches of coral or flowers. ?

The first series of wooden furniture and decorative objects largely reflects Ming
(1368-1644) and Qing (1644-1911) taste, depicting the sort of things that the rich
and educated liked to surround themselves with. This type of style goes back as
far as the Song dynasty (960-1279) and its culture of elegance,® which was also
reflected in the literature of the time such as Zhao Xigu’ s Dongtian Qinglu Ji
(Record of the pure registers of the cavern heaven), or Cao Zhao’ s early Ming Gegu
Yaolun (Essential criteria of antiquities), Gao Lian’ s late Ming Zunsheng Bajian
(Eight discourses on the art of living) and Wen Zhenheng’ s late Ming Zhangwu Zhi
(Treatise on superfluous things), which extended the scope of connoisseurship.”
The list of objects suitable for a study specified by Zhao Xigu only ran to ten
including the musical instrument gugin, ancient ink stones (for grinding ink
sticks to write or paint), stone table screens, brush-rests and water droppers (to
add water to grind the ink) but in the late Ming work by Tu Long, Kaopan Yushi
(Unimportant matters in retirement), over forty objects are listed. © By the Qing,
from emperors to merchants, all were keen to follow fashion in interiors and
furnishings, and although some Qing furniture and objects continued the Ming
tradition of antiquarian elegance and simplicity, increasingly they tended toward
rich ornamentation.

Another striking characteristic of Qing decoration is the widespread use of
ornaments of all sorts from the sun, moon and stars to flowers and animals with
auspicious significance. Auspicious emblems had been used on architecture
and all forms of decoration since ancient times in China but were developed
particularly in the Song (960-1279) and Yuan (1279-1368) periods and by the
Ming and Qing they were most widely used and understood. There were the
traditional auspicious animals such as dragon, phoenix, turtle, gilin (unicorn),
and crane, auspicious characters meaning longevity, happiness or wealth and
specific beliefs related to Confucianism, Daoism and Buddhism such as filial
piety, benevolence, faithfulness, the underlying natural principles of yin-yang



and the five elements etc. The common elements seen in these paintings include
a wide variety of dragon motifs, cloud patterns, inter-linked diamond patterns
(based on ancient hair ornaments and signifying togetherness), the Daoist “Eight
Immortals” and their emblems, the Buddhist swastika, some of the eight Buddhist
emblems of good fortune, such as the panchang endless knot symbolizing the
infinite power of the Buddha, the lotus for purity and a flower vase for peace,
bats, coral, and gourds for good fortune, the ruyi (as you wish) sceptre and the
lingzhi fungus both meaning “may all go as you wish,” jade chime stones for
good fortune, jade fish to symbolise an excess of wealth, peaches for longevity,
Buddha hand citron for good fortune and longevity, pomegranates symbolising
many sons and grandsons, persimmons for “everything in good order” (the word
for persimmon forms a part-pun with a four-character phrase), peonies for wealth
and status, Rosa chinensis for the four seasons etc.”” Groupings of symbols on the
artefacts illustrated can create such auspicious phrases as “the gugin and the se
(two stringed musical instruments) are in harmony,” meaning marital harmony,
or “peace and may your wishes be fulfilled” or “happiness and long life for all
eternity” etc.

The connoisseurs of the Ming and Qing periods enjoyed refned objects
including archaeological relics such as archaic bronzes unearthed from tombs, but
did not over indulge. At the same time, they combined appreciation with practical
usage. Works such as the late Ming Zunshengr Bajian explained that bronze
tripods were originally food containers but were now used as incense burners,
large ones placed in guest halls, smaller ones in studies and a small square bronze
tripod could be used to perfume a book room. Basins were made for washing, but,
again, could be used to hold citron. Other forms such as the zun were originally
wine containers but could now be used as flower vases whilst Han bronze chimes
sounded nicely in a study and smaller bronze vessels, or those made from other
materials such as ceramic or jade, could be used as containers for all sorts of
things or as paperweights, etc.” Thus decorative objects and antiques of the Ming
and Qing had their original uses and new uses, and since we are dealing with
paintings and not actual objects, we have done our best to identify or suggest what
these vessels are. There are no doubt mistakes and we will be grateful for expert
correction.

@ See Jessica Rawson, and Evelyn Rawski, China: The Three Emperors: 1662-1795, 258-259, 431-
432.

@ Jessica Rawson, and Evelyn Rawski, 258-259, 431-432; Zhu Jiajin (4%C1%) Ming Qing Shinei
Chenshe,77, 107.

@ Yongrong (FKF¥) et al., Siku Quanshu Zongmu Tivao, juan 123, Zajia section.

@ For a translation of the Gegu Yaolun, see Sir Percival David, Chinese Connoisseurship: The Ko Ku
Yao Lun, the Essential Criteria of Antiquities. See also Craig Clunas, Superfiuous Things.

® Tu Long (/&%) Kaopan yushi, section on utensils in the studio.

© See C.A.S. Williams, An Qutline of Chinese Symbolism and Art Motives; Margaret Medley, 4
Handbook of Chinese Art, and Jessica Rawson, and Evelyn Rawski, 358-381.

@ Gao Lian (1), Zunsheng Bajian, 454-456.

+ ENPRGEARE

10. Paintings of Furnishings

Before the Han dynasty (206 BC-AD 220) the Chinese sat on mats on the
floor; from the end of the Han to the Sui (581-618) and Tang (618-907), people
sat on low platforms or beds and it was not until the late Tang and early Song
that they adopted higher beds, tables, chairs and stools. By the Ming and Qing,
the production of varied and elegant interior furniture was flourishing. Ming and
early Qing furniture was simple and elegant; from the mid-Qing, furniture was
magnificently decorative and it is mainly middle to late Qing furniture that is
depicted here, although it cannot be said to reflect the entire range of Qing design.
More can be seen in the depictions of interiors in this work and in works by Zhu
Jiajin and Wu Youru, etc.®

The volume includes some detailed paintings of lanterns. Bronze and
ceramic lamps had been used in China throughout history but the combination
of practicality and beauty in lamps probably developed from the Sui and Tang
periods when it became the practice to hold a lantern festival in the capital on the
fifteenth of the first lunar month (just after the Chinese New Year). By the Ming
and Qing, the festival was no longer confined to the capital but had spread, and
with it the craft of making beautiful lanterns.” By the Qing, lantern-making was
associated with architecture, calligraphy, painting, wood and stone carving and
silk weaving, and lantern decoration involved the widespread use of auspicious

symbols. It is difficult to categorise these lanterns as there are many divergent

views as to what, for example characterises a gongdeng (palace lantern). These
were presumably first made for use within the palace but eventually spread
outside. There are researchers working on Beijing palace lanterns who consider
that a true imperial lantern should have a top part (the “lantern hat”) and a six-
sided body, with dragon and phoenix heads projecting from the upright struts,
and that the maximum width and height should form a perfect square, even if
the “lantern hat” is wider than the body. Most of the “palace lanterns” made

outside the palace do not have “hats,”™ although some experts apply the term |

“palace lantern” to those that are six-sided and those that are four-sided, whether
or not they have hats. Other forms are called “chuodeng” (long-handled standing
lanterns), beaded lanterns, flower lanterns etc., but more research on the subject
needs to be done by specialists.

® See Zhu Jiajin (R41H), Ming Qing Shinei Chenshe. See also Wu Youru (%4 ), Dianshizhai
Huabao. A selection of these late Qing illustrations have been published in Don J. Cohn, Vignettes
Jfrom the Chinese: lithographs from Shanghai in the late 19" century.

© See “Zhonghua Caideng Shi,” http://www.In.xinhua.org/ztjn/2007-02/15/content_9322339.htm,
accessed 15/02/2009; Liu Chao (i), “Denghuo Lanshan Shang Gudeng,” in Zhongguo Wenwu
Shijie, www.yueyao.cn, accessed 03/06/2006.

© See “Yanjing Bajue—Gongdeng,” in Jingcheng Baigongfang, http://cwwhw.cwi.gov.cn/tbtj/
bgf/gysj/index.htm, accessed 22/11/2007; “Yongrong Huagui de Gongdeng,” www.bjstb.gov.
cn, accessed 17/02/2007; “Gongdeng de Wenhua,” http://dqtcg.csn.com.cn/tcjsg3_1.jsp?id=3606,
accessed 27/07/2006.
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