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01 Cinemas in the Early Days BEHip)ER

The cinema did not emerge as a form of mass consumption until its technology evolved from the
initial “peepshow” format to the point where images were projected on a screen in a darkened theater. In
the peepshow format, a film was viewed through a small opening in a machine that was created for that
purpose. Thomas Edison’s peepshow device, the Kinetoscope, was introduced to the public in 1894. It
was designed for use in Kinetoscope parlors, or arcades, which contained only a few individual machines
and permitted only one customer to view a short, 50-foot film at any one time. The first Kinetoscope
parlors contained five machines. For the price of 25 cents (or 5 cents per machine), customers moved
from machine to machine to watch five different films (or, in the case of famous prizefights, successive

rounds of a single fight).

These Kinetoscope arcades were modeled on phonograph parlors, which had proven successful
for Edison several years earlier. In the phonograph parlors, customers listened to recordings through
individual ear tubes, moving from one machine to the next to hear different recorded speechesi or pieces
of music. The Kinetoscope parlors functioned in a similar way. Edison was more interested in the sale
of Kinetoscopes (for roughly $1,000 apiece) to these parlors than in the films that would be run in them
(which cost approximately $10 to $15 each). He refused to develop projection technology, reasoning that
if he made and sold projectors, then exhibitors would purchase only one machine—a projector—from

him instead of several.

Exhibitors, however, wanted to maximize their profits, which they could do more readily by
projecting a handful of films to hundreds of customers at a time (rather than one at a time) and by
charging 25 to 50 cents admission. About a year after the opening of the first Kinetoscope parlor in 1894,
showmen such as Louis and Auguste Lumiere, Thomas Armat and Charles Francis Jenkins, and Orville
and Woodville Latham (with the assistance of Edison’s former assistant, William Dickson) perfected
projection devices. These early projection devices were used in vaudeville theaters, legitimate theaters,
local town halls, makeshift storefront theaters, fairgrounds, and amusement parks to show films to a mass

audience.

‘ ‘
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With the advent of projection in 1895-1896, motion pictures became the ultimate form of mass
consumption. Previously, large audiences had viewed spectacles at the theater, where vaudeville, popular
dramas, musical and minstrel shows, classical plays, lectures, and slide-and-lantern shows had been
presented to several hundred spectators at a time. But the movies differed significantly from these other
forms of entertainment, which depended on either live performance or (in the case of the slide-and-

lantern shows) the active involvement of a master of ceremonies who assembled the final program.

Although early exhibitors regularly accompanied movies with live acts, the substance of the movies
themselves is mass-produced, prerecorded material that can easily be reproduced by theaters with little
or no active participation by the exhibitor. Even though early exhibitors éhaped their film programs by
mixing films and other entertainments together in whichever way they thought would be most attractive
to audiences or by accompanying them with lectures, their creative control remained limited. What
audiences came to see was the technological marvel of the movies; the lifelike reproduction of the
commonplace motion of trains, of waves striking the shore, and of people walking in the street; and the

magic made possible by trick photography and the manipulation of the camera.

With the advent of projection, the viewer’s relationship with the image was no longer private, as it
had been with earlier peepshow devices such as the Kinetoscope and the Mutoscope, which was a similar
machine that reproduced motion by means of successive images on individual photographic cards instead of
on strips of celluloid. It suddenly became public—an experience that the viewer shared with dozens, scores,
and even hundreds of others. At the same time, the image that the spectator looked at expanded from the

minuscule peepshow dimensions of 1 or 2 inches (in height) to the life-size proportions of 6 or 9 feet.
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emerge
v. HHEL
consumption
n. iH %

format

n. K

project

v. |

darken

V. fE------ 28 RIS
‘successive
adj. FELAWTI
model

V. Blspsses HEERE, B

function
v. BIEH], 5%

maximize
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readily
|adv. 755 Hh
perfect
v. 5T
device
n. B
legitimate
adj. IE4E(T)

makeshift
adj. i1
advent
j n. FK, i
| ultimate
adj. F#
previously
adv. FEHTHh
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come out, appear, materialize, come into view, surface, come forward

use, expenditure, utilization, spending, using up, burning up
conservation

arrangement, set-up, plan, layout, design, system

throw, launch, shoot, propel, cast, impel

dim, cast a shadow, grow dim
brighten

consecutive, succeeding, following, straight, in a row

sculpt, mold, form, shape, fashion, develop

work, perform, operate, run, behave, act
malfunction

enlarge, increase, expand, amplify, make bigger, raise, boost
minimize
without difficulty, easily, effortlessly, with no trouble

improve, refine, tighten up, work on, sharpen
spoil

machine, tool, piece of equipment, mechanism, apparatus, gadget

lawful, rightful, legal, genuine, justifiable

unlawful

rough and ready, crude, temporary, improvised, provisional
permanent

arrival, start, beginning, coming on, initiation

departure

final, last, eventual, decisive, definitive, vital

first

before, beforehand, until that time, up to that time, formerly
subsequently '
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spectacle

n. K
spectator

n. SAx

differ

V. jtj ...... Z(II;]
significantly
adv. Al AEHL; FEOKHE
assemble

V. AR
ceremony
n. gL AL, ¢t
regularly
adv. &
accompiany
v. fEBE
‘substance
n. W%
shape

attractive
adj. 55| 11
manipulation
n. ¥4E, £
private

adj. il A
similar

adj. ALY
suddenly
adv. 5R
minuscule
adj. B/
proportion
n. FIT 7 #5645
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Il
Al

b

I

Al

[F13ia). XA, XA

sight, display, show, scene, vision, manifestation, demonstration

viewer, watcher, observer, onlooker, bystander, outsider
participant )

be different, be at variance, vary, fluctuate, change, diverge

considerably, appreciably, drasticélly, notably, radically, extensively
insignificantly

bring together, collect, pull together, accumulate, amass
disband

rite, ritual, service, observance, formal procedure, ceremonial

frequently, often, habitually, repeatedly, recurrently
rarely

go together with, come with, be an adjunct to, supplement, be tied in with |

core, essence, import, gist, nub, central part, theme

mold, form, model, whittle, sculpt

| appealing, alluring, charming, pleasing, pleasant, delightful

repellent
treatment, handling, exploitation, management, operation

privileged, restricted, not public, exclusive, reserved
public

alike, like, comparable, parallel, analogous
dissimilar

abruptly, unexpectedly, rapidly, swiftly, all of a sudden

- gradually

tiny, very small, minute, microscopic, infinitesimal, little
gigantic

amount, quantity, part, share, percentage, section, fraction
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P The cinema did not emerge as a form of mass consumption until its technology evolved from the
initial “peepshow” format to the point where images were projected on a screen in a darkened theater.

X F 30 B H — Ay 1% 5 ) IE AR EE R 3 EEL T not..until IX— 45K, until finot EFIEE R “H
Fifwovees 27, until 77 LLROEIA KA. AR, until BT A B EDIRE AT U R 2%, M AJH
i1 =T 42 its technology evolved from...to..., HH to 5|5 )41 id] 7 the point X 4 where images were
projected on a screen in a darkened theater iX ™5 i M F) &4 . LA HI B [EPRIE M A LL A E W ER &
B )R 81 ) IE A B At A E AR .

It was designed for use in Kinetoscope parlors, or arcades, which contained only a few
individual machines and permitted only one customer to view a short, 50-foot fiim at any one time.

) EIE Tt $84CHT—AJ1E P Y the Kinetoscope, =) B HAE A iyt 45 . which 5| 5 (9 3E BR %l 14 2
&M AR FE B the Kinetoscope C(YEZIHLEZIBANL) MIThEE, M A)BAEH P EEZ)iA contained
permitted >R it B BB LA B 1 ¥ & R0 A VR R TR 48 o

Edison was more interested in the sale of Kinetoscopes (for roughly $1,000 apiece) to these
%rlors than in the films that would be run in them (which cost approximately $10 to $15 each).
X A)E ] E LM & was more interested in the sale...than in the films..., Fff DA 0200 F fff 3 A S5 p 1)
g e . ARJRI ARG I LR S5 40 00 358 FFUROGEBFE A, a2 YAHEE the films... K,
FiE DL the sale.... 9, the films [ that 5| 5 1) & &M AEM. HAER M, B
RAEFE S PN FE UL L 5 S AR, AR EARRE T R A AR A RO R BT — A
S NEEBERMARELARE, B NMESHE T EENURTH.

He refused to develop projection technology, reasoning that if he made and sold projectors,
then exhibitors would purchase only one machine—a projector—from him instead of several.

X ) i ) reasoning A& HLAE 73 18 B VE MR 1E, & XY 3 1) He refused to develop projection technology
JE R ) B AR AR 36, 1T B reasoning 515 1) that BB MNP AERE if 5| FHIFMHEMNE].

Exhibitors, however, wanted to maximize their profits, which they could do more readily by
%ojecting a handful of films to hundreds of customers at a time (rather than one at a time) and by
charging 25 to 50 cents admission.
)9 ) however it B A5 F—BiAH IR - which 513 I FR Hl 14 52 75 M\ 0 150 BA FE0HR 2851 THAC 2 A
KA F7i%, @it by projecting Fl by charging ¥/~ /-l fd iE R B T HLAF 1977

But the movies differed significantly from these other forms of entertainment, which depended
on either live performance or (in the case of the slide-and-lantern shows) the active involvement
of a master of ceremonies who assembled the final program.
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M2 1E W) 2 1E M these other forms of entertainment, [fi3F the movies, A7) B f) 2 HoAth 8% 5% 72 =X
FEAXGBRERATER. B, WA H1EES)A depended on A 1) 5 1E £ live performance
o} the active involvement, involvement J ] of 5| 5 [ 45 id] i) £ FR &, 1M who assembled the final
program iX /52 15 M f1] 2 1541 a master of ceremonies (], AT AT i b O il FME T ] 2 6] i 56 2R A2 4

Although early exhibitors regularly accompanied movies with live acts, the substance of the
| movies themselves is mass-produced, prerecorded material that can easily be reproduced by
theaters with little or no active participation by the exhibitor.
REGY EHEMATHRESUF PR OIAERAKXRR. A A $ i 3iE the substance R
SibEERAIHEFHNER “WR” . “SR” , EEILARE L TICKRE, AREMEIX A
f# B¢ substance, [ EAAFR “HEMART" .

@, Even though early exhibitors shaped their film programs by mixing films and other

| entertainments together in whichever way they thought would be most attractive to audiences or
by accompanying them with lectures, their creative control remained limited.
Even though 5| Fil P REMNG), EEL “BIE” . “BEMELUL” . XATEREMNDRK, &L
BT OR M. HER)HIRE RS .. their creative control remained limited. M\ A)HH P4~ by
5] 5 i3 #1174 by mixing... il by accompanying..., AJ & H T2 —4> by W4l X H T in whichever
way FEEMNARBR R, Tl 8RN KMESR, HEEEEN G FFITE8MmLLsi, M
R AR AR .

What audiences came to see was the technologicai marvel of the movies; the lifelike reproduction

. of the commonplace mation of trains, of waves striking the shore, and of people walking in the street;
and the magic made possible by trick photography and the manipulation of the camera.
XAEMEHMRERER, BBEARNHIERNFH B8 L. B ZAEREREMRISHE
X, EEDFGHHEMPGER K, RaIFIHNEH. BABRMNGER H =I5 19 FRE the
technological marvel, the lifelike reproduction il the magic fE AR FHIFETF. Hik, BN HEZK
i of + 4 iA M4 Ky, ibiEE B MIRIEAEL, MBAIHT— FENMEER 2 X R AL, trains,
waves striking the shore 1 people walking in the street %% 1§ motion. H SCHEiE B 4218511 42 17 R 45
HIRRE, AT 505 —FEm FREESHES, KEAHHZH#RER (stative sentence)
MG mE s, WEMshE.

With the advent of projection, the viewer’s relationship with the image was no longer private,
as it had been with earlier peepshow devices such as the Kinetoscope and the Mutoscope, which
was a similar machine that reproduced motion by means of successive images on individual
photographic cards instead of on strips of celluloid.

BRI AT B IEFEM as 517 RIENG), BIR “WE----—H" . which 5| 7/ EFE N A
7E 1t B Kinetoscope 1 Mutoscope 1] T{EFH . 74k, f]# With the advent of projection IX—1ia] £ %



N\ BHFEEEEY

TOEFLiBT £ thAyid — 2 Ui HOREIE AR S 3L 5«

A—RBXFEH, AAEXEET make up ZHHEAN, HRERE—ZHME—&, AFHRMALLR
FE. A ELALRERADAEAY, RERFTANEE. THEFERE X lik. F-&
RAEHMEANANEE, BRES - REFKNIRRRIAFTBEGAHHIACH R, URILKE
K Tk R EW AR R E impressive, TR F| Lk THEREEHIT KR RE—BK, AEY
1kt # 3% A reach the original purpose of theater. iX & X & # Z| 7 13 iL £ spectrum.

AH—BRAIGHLERAFRBTH —HREAHLRX RAEBEWH G, BEAAHERE
HHRARBCEE. BEXRARHAMARERE, BARSACHEELN, AEXIHRAHAMN
—RARREXENEENAE. ARGCTLRER, BARSAECHAEEHRE, i IHX
BTE. INRFETXFHRSE], TUEALGERLENEHRKE. IMHRENHFELE, =
B B 4 K AR T A R

AN—BRAT IBUHLEAN, AFREGVEZTERNXR. A&k - FHFUELAIHERE
MNMFLRABCAHSTHNA, RAFERNEAR, MFAEMt2E8E. BE¥E. ZERTEX
EHEZFRENE), AEAAFTHRTARBERR, EEMAERTT 5¥RIRH X E (FA,
FEEHFLEE—NOTF) o EREIEARDVANER, RAVEABRREFT X, AENT &
FRERIABRIERXNZAKARTET (A, 2HFHEF) -

RN E AT

TOEFL iBT il A7 i 55 4h— R RIHLES A7 X SO e, JA7 X J0H Huig S R W Fe L ey,
PP 13X G S werh— 24y T 5 B

The shift from silent to sound film at the end of the 1920s marks, so far, the most important transformation

in motion picture history.

@; F4E B R S0 s o 8 WAT X Rz — o RXAJELCRIE 1), —TFUA LA so far 1
AFNEBAES AR 58 2 M) KEEBXFMEET S, S ED 2 RIEXRN T,
R FE, R ~ETE.

Despite all the highly visible technological developments in theatrical and home delivery of the

moving image that have occurred over the decades since then, no single innovation has come close

to being regarded as a similar kind of watershed.
REXRE—ANKA), B AEFEEW. Despite 515 ik R IEMN A S E N T HA
a1 4, 4y 5] J2 all the highly visible technological developments in theatrical LA A2 home delivery
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