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Part One Ancient Art FRZ A

I . European Art in Pre-Civilization BR ¥ gl & A

Based on the western perspective, European
Art in prehistoric times refers to the period
when human beings didn’t invent words, or
there were no written records. Art was created
in this period mainly in Stone Age in Europe
from 600,000 to 3,000 years ago.

When did humans begin to create works
of art? As long as we explore the origins of
art, we will face these problems. But as what
is expected, there is no answer. One million
years ago, the human ancestors started to walk
on feet. 600,000 years ago, archaeologists
find evidence humans started to use tools.
Then the earliest humans knew how to
distinguish the use of tools according to their
shapes. Later the tools were improved and
human history went into Old Stone Age.

The earliest works of art we now know,
can be dated back to more than 20,000 years
ago, that is in the late Old Stone Age. These
works of art have been rendered quite
exquisite style. As you can imagine, art has

had a long period of evolution.

RETE TR, BRTRHRZARZHEA
RIEBH ZRAXFRERA CFIERZ A
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1. Paleolithic Art IH &KX R (50,000 BC—10,000 BC)

The most outstanding works of paintings
are the animal images on the cave wall in Old
Stone Age. Someone in Lascaux of France
found many cave paintings. The main themes
of the cave paintings are mainly animals, such

as bison, horses, deer, as well as human

1B A& 0SS e 5 R I 7E 1L R
BEEERISEGR. AAERERTA L
BLVF 2 R ], 3 0 BE I ) E BB M R
B, EF A T ERAR, HP RN E
R REFHE,
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portraits, of which the most excellent ones are

bison and deer.

Lascaux Cave Painting { Fi¥iRIR7CEE ) (£ 15,000 E8)

The caves were found by four children on
September 12,1940. Because the visitors were
so many that the cave .paintings were damaged
and were closed. In 1983, cave paintings that
were the original copies came out. It will be
confused as real ones. The whole cave was
made up of a series of caverns and channels,
about 250 meters long. There were thousands
of paintings and sculptures in the cave which
were marks and animal images. The only
human portrait was a person knocked down by
a bison. Horses were drawn the most up to a
total of 355. Here, the painter in the
Magdalenian culture fully displayed their
painting skills using wall shapes and color.
That is the painting skill of using natural
structure of caves.

Paleolithic people also knew how to use
flint stave stone or animal horns and bones to
make small delicate carvings besides cave
paintings.

Venus of Willendorf is an important art
works. It is a famous limestone female nude

sculpture which was completed between
25,000 and 30, 000 years ago. The statue

IR ETE 1940 429 A 12 H WA
TERARA, GRESNE L, & HHH
IR, ISEH] . 1983 4R, — M TFIRAER
RS & & R, BT URELE . A
B — R IR = A EH AR, 344 250 K,
T 3EH T A Ak 2 FRER], 2 0 ARiE
YRR . H—BWAYERE—BEF
RN, RABRZHRD,IH 355
Abo 7EIX B, THAR AR SCAL BT S 0 42 i
7SN HHA AR REENE E S
75, BNA R & B RG22 A RE

IHA SRR AZEZ AR L8 AI4E, BR
TR R E 2 5b, B ER A
B O kBB A AR Sk, HE /DT
B2 & o
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f, ERIBASNAREEANAKRAL
PERRRRER . X ERER SR T T A T4
EZJTFRTZE RIS KA L A



especially exaggerated breasts, belly and hips
in proportion of body which was a symbol of

prolific image.

[Part One Ancient At HRER |
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Venus of Willendorf { #t{£ % F< #4447 ) (30,000 BC—25,000 BC)

This statue of Goddess is about 11cm
high. It represented the Goddess of fertility.
She was named “Venus” and was a symbol of
love, marriage and childbirth. These were
expectations of the men on the women whom
they loved. The measurement of Venus was
extremely strong and fat.

abdomen showed her fertility, but her head

Big chest and

was tailed by braids, which made her lose her
seeing, hearing and speaking functions. She
saddled with the responsibility of proliferation,
so people filled with awe and affection to her.
The “virtues” of not listening, speaking and
seeing became the model for women. In
ceremonies, she represented the fate of women.
People prayed around her. She established the
duty of women for future generations and was
also greatly respected by people.

In Paleolithic art, man learned to
abstract his world by making a picture of it.
Paleolithic people sought to control it by
In the
Neolithic period, man made the giant leap

capturing and holding its image.
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toward the actual, concrete control of their
environment by settling in fixed abodes and
domesticating plants and animals. The
wandering hunters settled down to organize
community and lived in the villages

surrounded by cultivated fields.

xof LA B PR EAT SE R M O o 5 G
T NA HR M a7 M SR BB

2. Neolithic Art FiAFHALZAK (10,000 BC—3300 BC)

In the Neolithic period, humans invented
the technology of pottery, weaving, textile and
the basic method of constructing buildings.
These techniques were produced even long
before humans invented metal smelting
method. In the Neolithic age, the Stonehenge
appeared all over Europe. They were special
and mysterious. A vestige in Salisbury of
England is the most famous. It is generally
believed that after living in groups, humans
began to conquer nature and built huge stone
Totem with unknown forces, which were used
as Church or Temple for the living people to

worship and sacrifice.

ot CRI AR & B T ik R
IR AR R B HFEA T 2, X
AREBIRLFE N R B & IR 1A BT B Z ik
BiFE, 740, 3o a8 nh Al BL7E R &
Hb B B A o B A 1 SR B , 3 528 A AL
TR ZRREZME LR RANES, —
BARXBAREHABEEEZ)E, I
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Stonehenge E % (3000 BC—1100 BC)
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Il . Ancient Near East Mesopotamia Art
HRGEHEFEEARRKIEZAR (6500 BC—3700 BC)

Near East refers to the present vast region

across Israel, Jordan, Lebanon, Syria,
Turkey, Iran, and Iraq in Asia. It is the
cradle of early civilization. In geography, the
Tigris

Euphrates rivers is known as “Mesopotamia”.

plain located between the and

In Greek language, it refers to the land
between the two rivers, which is the region
now between Babylon south of Baghdad and
Asshur in the north.

Before 8500 BC, in the north of Mesopotamia,
persons in the Neolithic age used clay to shape
the small statues of earth goddess, animals
and so on to serve as praying harvest
figurines. Later, because of the improvement
of farming tools, these people moved south to
Sumer little by little in southern Mesopotamia.
So, their way of life gradually evolved from
animal husbandry to agriculture, which is the
most important element of civilization.

Mesopotamia lacked geographic barriers
to protect. The whole history of Mesopotamia
was the history of confrontation between local
cities and the alien invasion forces. Therefore
buildings especially important for
Between 6500 BC and 3700

BC, a group of people moved from elsewhere

were

Sumerian life.

to Sumer area. After settlement, they were

called Sumerian. Later, they created the
initial civilization of Mesopotamia, Sumerian
civilization.

On the big Cup which was unearthed at
Susa, brief but vivid animal sides were
drawn, which design was bold and smooth.

There were long neck birds as lace on the cup
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top and running dogs in a circle under the
lace. Following the dogs there were wild goats
with huge claws. The size of these animals
was strongly deformed, for example the dog’s
body was elongated to express the sense of
moving speed. At the same time, the cup had
taken a great sense of design with its arcs,
lines and container echoing and the exterior

decoration and form being integrated.

FFREILE, BEhY) A ATE B R
AT, AR SRR K , AR EEB
BOBEE . [RIR, XN Tt 2 B B A
BT, IR B 2% 5 A B BT AR
ARSI R —

Painted Beaker {4 MR F) (4000 BC—5000 BC)

Seen from the surface of Painted Beaker
excavated from Susa in Iran, we realized that
the Neolithic humans had been able to use
decorative paintings to draw standing birds,
wild goats and the running dogs, blending the
decoration with the form. Contrary to the cave
paintings, this is the first images that we see
humans design in a specific space.

A—AEFPHEL AL EEAR
RIS T) RERE, RIIEIRBIF A B
AKE L8855 RN LB NS E
Y5 BRI DR SRR R, 54 B b A
B SEARMA—&, S5iF/CEEE EF4H
R, XRBRMNBINE - MARERES
AR EHHER.

1. Sumerian Art 75%/REAR (3500 BC—2000 BC)

In 3000 BC, Akkadian moved to Meso-
potamia from the North and mixed together
with Sumerian and gradually formed a temple
as the center of the city. Almost every city
had one or several Ziggurats. The land being
lack of wood and with little rock, people made
adobes or bricks to build houses and created
an arch and fornix column structure. Later
Romans continued to develop this method of
structure and it was inherited by several
following ages. Up to now, the ziggurat that

ZATGHT 3000 4F, FT-RAEA ML B 7
BIRRABREVFEMHBEA—ERE,
W B DA B R D B SR T, — IR
HILFRE— P RE LA EE. EXH+
b b, AR+ RE, XEHKREA L, BT
DAAMSEE S L Rpsrt B 5 R, Ak
THMSEEW, FXR, P50 A%SEHX
FhGEHI T ¥R 10 L R R, 3535 e B R AR 4k
ATk, Z4EMBILHTARIRBIGEER
BT BRI 5 /R B BB 3 .



still can be seen is located in Ur called

Ziggurat of King Urnammu.

{Part One Ancient At HTRER|

P

Ziggurat of King Urnammu 3 /RE5#8/E 3% (2500 BC)

Ziggurat of King Urnammu was made of
spodosol with external layer of bricks. At that
time people living here thought that mountains
supported the world and there was the source
of life in the mountains, that rain came from
the mountains and rivers were filled with water
from mountains where God of heaven lived,
and that mountains were roads between man
and God. Hathpace for sacrifice which was
similar to ancient Egyptian step-pyramids was
built to show their worship of the mountains.
The whole image was extremely stable and
powerful.

With the development of urban civilization ,
the relationship between individuals and
groups became even closer. in order to convey
the idea of each other and thus words emerged

because of demand.

5 /R v i i 3B UK L84, S — 2
o HEEEXBEHANRLEHE
R, L 2 A A B YRR, TN LD B
WKW TP, X eIl E, 1L
RASWHZIEKEERE, TREEETE
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BRERB HFERE , SHEEK.
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Stele of Cuneiform inscription { 2430 iR #5) (3000 BC)
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Seen from the clay excavated from the
left bank of the Euphrates in Uruk, Sumerian
sharpened reeds and wrote on the soft clay to
record deals in visual signs of wedge-shaped
system in 3300 BC. The visual system was the
earliest human cuneiform inscription.

Along with the evolution of times, character
statues of Sumerian got more close to nature.
They left behind a large number of works. A
group of figurines which were unearthed from

Tell Asmar were part of it.

ML TR PRFA AL R S8 T -
ARG R B, 5 3 A T/2 JUHT 3300 45
EEHHRHMBERRNHE L ESE,
A—MEENRRFSERLRZRT
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BEE iR HE, 7R R A B AR
HORBEGE AR, BT T REBRIEM,
FEFRIR - BAUSTES ) 4 ) — 20 /D RE AR 2 3
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Statues of Abu Temple { FI#n 4 A FE A &R (2500 BC)

These statues of different sizes included
men and women of all ages with everyone’s
hands holding cross on chest, apparently
praying to God. Most notably each statue had
a pair of big and odd eyes. This might
emphasize that mortals and gods exchanged
spirit and broke out amazing facial
expressions.

To explore the art form, perhaps because
there wasn’t stone in Mesopotamia, Sumerian
was good at making daily utensils of clay in
everyday life. The skill of clay sculpture
affected natural stone art carving. When using
wood or metal as material, the works made by
Sumerian sculptors, was even more gentle and
real. Queen’s Lyre from Ur Temple was the
similar works. The outstanding artist painted

the roles on the horizon, using overlapping
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and shrinking forward methods.

jPart One Ancient At HRRER|

Queen’s Lyre {2 Z 34 (2600 BC—2400 BC)

Sumerian Art was absorbed by Akkadian
and Akkadian migrated from the north region
to Sumer. After they proclaimed themselves
king of Mesopotamian, they began to have the
ambition to conquer the world.
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Head of Akkadian Ruler {548 88 3% 34 (2250 BC)

The protruding parts from nose, the end
of eyes to the cheeks in the bronze Head of
Akkadian Ruler were very realistic.

beard to hair,

From
it showed the power of
commanding temperament. This bronze head
portrait had been carefully designed and cast,
fully demenstrating the

technology in copper casting.

superb

ancient
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2. Ancient Babylon Art grE LR (1900 BC—1600 BC)

In about 2200 BC, Amorites took over
Babylon as center. Amorites conquered the
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north and south during wars and eventually
established a powerful Babylon Empire.
Amorites were also called Babylonian. Once
in the history there existed two Babylon
Here we talked about the first
Babylonian Empire. As the difference between

Empires.

the later Babylon Empire, it is customary to
refer it as “ Ancient Babylonian Kingdom”.
The rise of Ancient Babylonian Kingdom
marked the second important stage that
Mesopotamia civilization entered.

Ancient Babylon Dynasty (2000 BC—
1700 BC) only had the Law Code of
Hammurabi handed down in the field of art.
Hammurabi, the most distinguished
Babylonian king, established a centralized
system of divine right and compiled the Law
Code of Hammurabi. The tablet could be
described as the oldest court art in Sumerian

region at that time with a certain level of art.
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Stele inscribed with the Law Code of Hammurabi X BEF Lt % 8258) (1760 BC)

Stele inscribed with the Law Code of
Hammurabi was in high art value. At the top,
the king of Hammurabi stood in posture of
praying, paying tribute to Apollo on the right
who was sitting on the throne. Someone also
understood that the sun-god was granting

Hammurabi the way of governing the country.
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