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Foreword

Theatre is a type of artistic process. It begins with the script and the
soul of writing, and completes when performers engage with the audience.
It is during this process the meaning of theatre is generated. The creators’
vision, the emotions of the audience and sharing of ideas all come to
life within the construct of the stage. Scenography is a prerequisite to
theatre performance, as paper to words, unpolished gem to jade. It is
an interpretation of theatre art which bears both profound vitality and
irresistible charm.

Digital Theater Words is a project by OISTAT. With over forty
* countries working in concert, theater terms which were originated in English
have been translated into different languages. Now the simplified Chinese
version is being published. This is a joint effort of numerous educators and
student volunteers in the Central Academy of Drama, and other experts in
China. It is an essential book for those working in or interested in technical
theater and a tool for communications in performance art.

In 21st century, production design and performance arts have expanded
in diversified forms and developed differing trends. Following the
prospering of globalization, international performing events occur more
often. As a result, we have to be able to design within the stage space,
carry out each personal vision and their conflict and fusion as a whole, and
deeply reveal the real sense of drama and the human element involved in
our relationship with the theatre. In this book, thousands of terms which
cover stage, theater and television and are interpreted in both Chinese and
English. It is a significant stepping stone for accurate communications
for professional designers and those working towards a career in design.
This work provides a tool that fosters interdepartmental cooperation,
promotes international performing arts and arts education, and gives a
platform for the cultural exchange during the performance process and the
internationalization of theater work around the world.

Xu Xiang, President of the Central Academy of Drama
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Stage Performance #&RA

A

HR /ARG (any/ jiao an)
dark / darker

WmEH LAk

To have or reduce to little or no
light.

2B On jing)
silence / quiet

B ISR RIF T RS
The command or request to make
no noise or sound.

B

BEEZE  (balei fu shouw)
barre / ballet barre

SETHEATHRATEEEREY
FISREYIR T R EIHRTF o

A horizontal rail at about waist
high used as support for dance
exercises, often free standing or

attached to wall.

BWEIT  (©alei jioo shi)
ballet master / ballet mis-
tress

X 5300 A AR R EE S K
MEEENESE,

A person who runs rehearsals
and is responsible for the level
of competence of the dancers in
their company.

BES
ballet

(ba lei wu)

ERETRANNEELASE FHM
SRMNBEERGHE, RABD
BENEE,

A classical type of dance perfor-
mance.

BERMRE  (balei wu yan yuan)
ballet dancer
NEEEEA#TRROER.

A member of the company whose
role is choreographed, and who
has no spoken words.

BEIC  (bailgo hui
Broadway
WiEAATEELHEH, LEXE
Mk M X R 42 S R B R H I B AR

EXARREMNOFORXE, B
BEERXRH N —MHRTH LR
RISE R o

The area of New York City
on and adjacent to the street
named Broadway, which is the
commercial theater center of
the United States, and which
also refers to a kind of popular
commercial drama or musical
theater piece that plays there.

W™ banyan)
portray

R RAAYHEETHT
HEhtE.

To represent dramatically, as on
the stage.

nE(R)
act (to)

EHALIREAY.

To portray a character on stage.

(ban yan(wei))
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Stage Performance

B®  ®anyan)
acting

BEEESMEEEE R AR
PR EAR,

A performer creating an illusion
to an audience with behavior
attributed to a particular
character, using voice and/or
movement.

ET (E)
change (to)

IERNERE. R, BERFEFNSE
Bk,

To transform or convert, such
as to remove one costume and
put on another, or to remove
one stage set from the stage and
replace it with another.

ME  vianwu)
choreography

X 8BS Ak R T mHER T
ARl

The setting of dances.

FR  (icoyan)
performance

R, VA, SERAMICWLE
A REE AR RBRIALEET
MFTEARMERIZ R EIE,

A musical, dramatic, or other
entertainment presented before
an audience.

;ﬁwﬁl (biao yan shi jian)
running time / playing
time

TR ITRIE A,

The length of time of a performance.

(bian hua (zhi))

C

%ﬂt’ﬁ (cai pai wu tai)
rehearsal stage

SXBRRERENHSES
A room with similar dimension
to the stage used by the actors

and directors to rehearse a play.

RE/RM/TRIER  (chaitai/

huan jing / qian huan dao ju)

strike

HFHBSHR. BRFYR, ¥
BEREG,

To disassemble a stage set, or
to remove props or other items
from the stage.

Famt
load out

RULERE, AR, ERFAM
ARt BB

To remove a stage set and other
items from the stage or theater.

HR
scene

RRFEH—ABS, BERFAHE
SN EL, AFEAEHH
BT,

A division of an act, usually
denoting a change in time or
place, or sometimes the entrance
or exit of characters.

15 MED % (chang jing gie huan)
scene change / act change

REFHBE, ¥HR. ER.
KTHERFF R IR E &,

(chai tai che chu)

(chang jing)

page 4



Stage Performance E|EARE

A change of setting, props, lights,
and/or costumes between scenes
or acts.

thim
scene
SEIPRESEHREENRR
Rk,

The description for the locale of a
play.

(chang mian)

EBMIEE M (chao xian shi zhu yi)
surrealism
Lx “Eiﬂ;” . “Eﬂg ” mg

B, OREFEIVERBNAE
KAMMZREMERIK.

An unreal style of performance
that usually includes elements
of surprise or unexpected
juxtapositions.

IBBITWAX  (chi dao guan zhong)
late arrival

FRBEFHREIARIZHOWAR
Audience members who arrive
after the performance has begun.

HiF (chuchang
entrance

RN F BN,
The act of an actor walking onto
the stage.

YERIE  (chu du juben)

first reading
BEERAXSRERRALER
EEIA. @ARER. EEIE,
;gﬁﬁ%%ﬁ%?%%%?ﬁ@ﬁlﬁ’ﬁﬂ
Ofoten the first meeting of
a cast, when the cast reads

through the play with the
director to clarify meaning and
pronunciations and to gain
insight and understanding of the
interpretation of the production.

SEAREHE  (chun ji shucai pai)
dry technical rehearsal /
dry tech

TEHERANBRRMERH. ©EF
RRLBSHRRE. K.
FHREFEARBIIDEHESE.

A rehearsal on stage, without
actors, devoted to setting and
rehearsing the various technical
elements of the production
including lighting, sound, flying,
set changes, etc.

=56k (E)
store (to)
BFigiZ.

To put away for future use.

D

*'ﬁ (da mu xian)
curtain line

NFBAREOABEERE
MfREL%.

A reference line across the stage
along the place that the backstage
edge of the front curtain meets
the floor.

HHFHE  (dai zhuong cai pai)
dress rehearsal

B R AR I TUR H A AR R L
BARHE, hEIELTE. BER.
FMETLER AN BRLERHE

(cun chu(zhi))

page 5
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A rehearsal with the actors
dressed in their costumes,
almost always with full lighting,
scenery, and technical support.

HREHE (EHE)
pai(lian pai))

mock-up rehearsal / scenic

mock-up rehearsal

RHER, XASIERRS RE0
RF. R, mRNERRMNR,
A rehearsal where the actual
scenery for a production is
represented by accumulated
objects similar in size or layout to
what will actually be used for the
production, not typically used in
the USA.

KE%R
mock-up

SERRE PAMRT. BAR,
WEMNER. TR

A group of objects similar in size
or layout to what will actually be
used for the production.

MBAR (oo ju yuan)
armorer

BBt & IATURLIERSE. 4
P, FEFIENARSER .

A person in a large producing
theater which builds, maintains
and stores prop weapons.

%;ﬁ (dao yan)
director

BEFIESRE, LERH K
MR, REBREFTHEEE, BX
FUERERMERLNVAN_E
BIERISKEE.

(dai jing cai

(dai yong bu jing)

The person with overall artistic
vision of a production, working
closely with the designers to
establish the design and with the
actors to create the performance.

BHER
fly cue

GHRoRERNRARATAN DA
HURFR.

A cue given by the stage manager
or head of the technical crew for
a flying action to take place.

B (dingge)
freeze

FEZGTHERRIRPNE
LERZSS

To stop all movement.

Bz (ding wei)
direction

#ge=EP, RAHFEMHM
BB,

Moving or orientation in space.

SIERS
cue

AXRIER D —NENRBEHITE
5, tki—aaREsN— 1 ahEE,
Any signal such as a spoken line,
or action that indicates another
action should follow.

BE  (dubai
soliloquy

RARAXFEBEROHERN
. 3=P

The inner thoughts of a character
spoken aloud when the character
is alone on stage.

(diao gan cheng xu)

(dong zuo zhi ling)

page 6



Stage Performance $EARE

Mg/ %=
solo

RE-—MEES—FMEBROARR
HRE

A musical composition or
performance for one voice or
instrument.

™WH (duibai)

dialogue

Bl Az B xiEFRE &,
The words spoken between
actors.

NE/MB  (duibai / du bai)
monologue

ARESAEZEHABRATAR
ERFERNLHNRRAE.
An uninterrupted speech
delivered by one character in a
play to other characters or presen-
tationally to the audience.

AL (du jiao xian)
diagonal

EREZHEESRDIAEERS
ML B . BIME SR wmS—M
%%ﬁ)ﬁfﬁ“ﬁﬁfﬁﬁ#ﬁ&—ﬂﬂﬂ%ﬁ
An oblique angle moving
forward and sideway at the same
time.

(du chang / du zou)

ZHEMAMBER (duo chong jue se
yan yuan)
understudy / cover

THR-AHETNRENRA

A member of the cast who is able
to perform one or more of the
principal roles.

F

B  (fan chang)
encore

RUERE, RANYWAE KR
[E £ & SRR,

An additional performance of
a song or part of a performance
after the production has finished,
usually brought about by
extended applause from the
audience.

KRiEAB  (fan pai jue se)
antagonist

PRSERAYHERNAE,
The significant character
opposing the main character in a

play.

Bi%¥ (BE) (fanyi(cheng))
translate (to)
H—HEE R A5 —FES.
To restate words from one lang-
uage to another.

G

MW (gaibian)
adapt (to)

RE N, B, FREFXFEA
MHTEFRS, MENBER
B F R

To take material from a novel,
movie, poem or other literary
form and re-form the material
into a performance piece for the
stage.

page 7
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uﬁ ( 5“ ) (gai bian (yue qu))
arrange (to) music

ERAREEM EBINERR
HARE, 5. KH. TRF
B R BT TR B EI%,

To alter or adapt a piece of music
for performance for specific
instruments or voices.

MEER (gai bian yin yue)

arrangement music

BRBBRAESEMRBHS
FHRW,

A piece of music that has been
adapted for performance for a
specific set of instruments or
voices.

MR’  (gong gin qupw)
score p1ano

EIIHBEREH AN KiK.
A written or printed piece of
music for a piano arranged on
staves, one under the other.

My MEm (gang qin tiao Iv shi)
piano tuner

WA .

A person who makes minute
adjustments to the tensions of
the strings of a piano so that the
instrument is in tune.

EEiIRiA
libretto

BTREISAMEFRREEAN
M8IE XA

The text or words of an opera or
other musical composition.

(ge ju chang ci)

BB (eijw
opera

BEFR. UE. X¥F. BB, &#
BEAFBA—ENGEZR,

A highly dramatic musical
theater form where the text is
usually completely sung.

BF (geshow

singer

MR TRAER

A person who is usually a
trained vocalist and sings in a
production or performance.

2EE/MRIR
shi ban)
call board / notice board

BAESBENE, FAMCENE
B EESNETR.

A bulletin board on which
notices to the cast and crew of a
show can be posted.

B (gousi
conception / concept

A i B 3 H B R Rk 49 R
A48,

A directorial or a design plan or
vision of a theatrical idea.

SRR WM

chang dui)
chorus Greek

EEGHERZD, NIRRT
FAT IR RN SR R RE#H BN
Brh RIBE W ACH HEBA,

In Greek theater, a character or
group which comments on the
action and advances the plot.

(gong gao lan/ ti

(gu xi la xi ju he

page 8



Stage Performance $ESRE

B® (guzhang)
applause

BENGEERTERIABMBO—
MR RN

The clapping of hands or any
such positive demonstration of
approval and appreciation.

Eiﬁﬂ%lﬂliﬁ (guan xian yue qu pu)
score orchestra

B AS S RENRFBH AR
gi"éﬁiﬁ’a’é‘%ﬁ%&%ﬁ%/‘ﬁ Hh g
A written or printed piece of
music with all the instrumental
parts arranged on staves, one
under the other.

MM (guan zhong)
audience

YERH BB,
The group of spectators at a per-
formance.

WA B R
chang ti shi)

house open
MARFFRAZNE EIRT.
A back stage call indicating

that the auditorium is open for
audience to enter.

WAREEN (guan zhong xi you ce)
house right

AR X 5% S B

The right side of the auditorium,
from the audience’s point of
view.

WAREEMN
house left

(guan zhong ru

(guan zhong xi zuo ce)

AT HEAMMNZE, KL
BilAE.

The left side of the auditorium,
from the audience’s point of
view.

ﬁ (guo ge)
national anthem

EREZBFATHRR-TER
REEMEE TR,

A governmentally authorized
song expressing patriotic
sentiment which, in some
countries, is played before each
performance.

H

SMBBA  (he chang dui)

chorus

Bl FREIFTRETH ASHBA.
The ensemble in musicals or
operas.

SIBBAR  (he chang dui yuan)
chorus member

ERBAKRBEHN RS MEIENK
S HREHILR o

A member of the cast ensemble
in musicals or operas.

&R
choir

HEKERAERNEREE.
A group of singers that sing
together with combined voices.

SRIVEE (hecheng gong zuo tai)
technical table / produc-
tion table / tech table

(he chang tuan)

page 9
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Blipa e, mETRRER
HETUARNITHER,

A table or tables set up in
the auditorium used during
rehearsals for work by the
director, assistants, the stage
manager, the lighting and other
designers.

BB (houfong)
behind

BEARRAR, WARMR—
XEASRY, SAAHERTE
AR

Upstage or toward the rear of
something,

B&IIE (houtai men wei)
stage door man

HEEEARBANRE R

The person who sits at the
backstage entrance to the theater
to control who enters the back
stage area.

B&HRA  (ou tai tuan dui)
running crew / backstage
crew

S5REBXNBARR. LTX.
B, ZREBIHRIBHEARR
EREEAR

The group of theater technicians
of all disciplines who work on
performances moving scenic
elements and props before a
show and during scene changes,
or who operate the lighting and
sound.

oy
call

(hu jiao)

EMHEAARBARARARLEIEL
HEXEIR M

A warning given to technicians
and actors that they are soon to
be needed on stage.

BM|™ ¢uon jing)
set change

E4HERRERN L TiZER,
To remove one set of scenic
elements and to replace it with a
new set of scenic elements.

minit
slowly

tLIE ¥R RIS,

Moving with less than the usual
speed.

EARER (ishuhecheng)
technical rehearsal

BAEH, #XERAR. L
¥, Bk, BWERARBHT
B& R HE

A rehearsal which uses lighting,
scenery and sound.

FARBUEBIE (i shuzong jian zhu
1)

assistant technical director

/ deputy technical director

BOREARAETHE, ARGR.
STHERRGE

The assistant to the person who
figures out how the set will be
built and oversees construction;
sometimes in charge of lighting
as well.

(huan man de)
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iR Giayan
added performance

R AR ZIMBEMRE,

A performance which has
been added to the performance
schedule after the performance
schedule has been announced.

Hﬁiﬁ (jian dan zou tai)
walk through

R R WA 5B Rt TR
HERL

A rehearsal at which the actors
go through their parts with the
emphasis on blocking and stage
motion rather than the text.

BWER (ian pico yuan)
ticket collector / ticket
taker

BRABHHNRBRSS R

A person who is part of the
front of house staff who admits
only those who have purchased
tickets.

Hﬁiﬁ (jian shi qi)

closed circuit TV
ATREZEAKANRIRE.
An in house video system to
transmit a signal, usually of the
performance on stage, to specific
places in the theater.

BN (iony)
notes

BEERHARNEE, 4TRA
MITHEARBELARNL.

Instructions or suggestions to
make changes, usually given to
cast or crew after rehearsals or

early performances.

LM e gou tu)
block diagram

FUBAHRRBGEIELSNH
MESRUEAXFHANFE
HHE,

A drawing showing the organi-
zation of a theater company or
technical system using shapes,
such as squares, to represent
elements of the company or
system, and lines connecting
the shapes to indicate their
relationships.

SR (e

denouement

ERR NS RBTERENERE
B4, thIEXWEIR HREME
BB,

Late in the play, or final scene of
a play when the plot is unraveled
and the play is brought to a tidy

conclusion.

=7 7] (jie shu)
finish (to)

DR S Uyl g fued: DE - o
To bring to and end or con-
clusion.

HiBEe o chang zhuang tai)
load in / bump in

BHR. KT, EWERGRY
Frf g &MREBENET,

The process of moving in and
sometimes also the setting up
scenery props and other goods
prior to a performance in a
theater.
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