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Foreword "

This book is not only a collection of my artwork, but also an autobiography. About half of
the paintings inside have yet to be exhibited; some, even my closest friends have n&'ﬁéen.
These are my “personal paintings.” They are a journal, documenting the world of my mind;
they are experiments, through which I discovered and developed my curteﬁi:gftyle. It could be

said that this Wn represents my 40—year journey of artistic creation.

As a res

id- not for* sake of showing off, only include my best mature works.
i tmg scemed a bit amateur, as long as it revealed a special emotion, I was

. [ believe that readers familiar with my literary works will now better

" _under which I wrote and of my philosophies and analysis.

gt & -
rd ile this collection, I had, fe ughsehests and cabinets, often
§ alx@st having asthma attacks from the dust.But m d attitude compelled me to

’ complete the task. Thinking back about the half—ce y life, there were blood and

tears, unity and separation, su d failures. I do not regret or hate. Because no matter

how heavy or light those foot ring or steady, straight or crooked, [ walked them

and survived. If I were to dr from my past, it would probably be the following.

Geniuses learn by seemingly ies; less intelligent people lea By shortcuts. I will

play my own gong and beat m I will follow my heart and live a life with no regrets.

Yung Liu
New York
May 10, 2006
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Modern Monkey King
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Before the busy years of high school, I was constantly
drawing comics. It was probably because I loved to read
comic books as a child, and I also enjoyed the awe with
which classmates reacted to my creations. I'll never forget
the time the teacher beat me for drawing people in a nude

embrace--- it still hurts. I actually stapled some of my

WHCE (RIEW L) , WWARART,

Bemigy CIEAJLE AT
RS AL R BKE T

REWE R AF EA MR A REA (A EZE)

b VR (I & Sl ¥

fiMarf, AT 2REBE, FH R T. BT
WA KT R K AT, S SURE Ak BLBL AR 2% K R
B ey 7o BRAR A R M T BL.

1. ERERMMMN, BHEEL, BEHEKE,
EEAE, BRE—ELWU, WAHERL, LU+
MzBhk, =BzkE, BFRTL. BRHAT
B, BRMFW, BEL, EXHE, §—RWUA,
HEE=XARESIXNES, _XORETHEHS=
ESNZEHNHER, sRAX=ZEATEXTS

AEBE “HHEAL” KEXN, 5

U 2R AN Bk Al L

comic strips into books. In seventh grade, there was Owl
(F VE\A $ﬁ§ i) Teacher, which was full of insulting caricatures. In eighth
grade, I recorded a trip to Yang Ming Mountain. Both of
these books are long lost. The ninth grade book was a
fantasy story, which I submitted to a children's monthly
j( *ﬂﬂ:‘ jlg ’1“ | periodical. Unfortunately, a hurricane flooded the
magazine office, along with my comics.

This Modern Monkey King, from age 14, is the only
one of my comic strips that has been successfully
preserved. The story is a modernized twist on the popular
legend of Sun Wukong. A few selected pages are shown
here.

297 €

; . i3
SN . = 0
1:1—\,‘;'1

PR
% ..

78
"

Y

3 BYEARMNES
&y PAKEBIR

3) Monkey King once invaded Water—Curtain

, HELBEHRS K

Cave with a rocket.

2. REFEMR, SRXABE. BHEAE.
R, BHEE, BERBZE, AEWR, —8E
BEA—FEMW, UEHBFH, — I hFEPERTF
%, BEARTERZEZ DT, XEPFHEH
IRREFEIR, FEEZENPTF, FEZ K
ERFHRAR, IBEEZRFEEEE, HETHN

z2—F, BEREHR-TOES, LHEABNAIL. £
A, AR A= EER. EF2ANFRIE, %
AENG, DHELTHARER, Z65HFZZMND
B, OBEIME. SLRNMEER

1) It is said that in a mystical land, on a great

FALLF W ENVBRBRT FHHRE, HENF,

2) Because of a nuclear reaction, a monkey named

4 HELAFRFEHKEINREFIBETHTINE
BELBESHE,
Sun Wukong popped out of the stone. All the little 4) He also took a submarine under the Pacific Ocean to

monkeys of the mountain surrendered to him and made  swindle the “as—you-will resizeable cudgel” from the

him Monkey King. palace of the East Sea dragon king.

mountain by the sea, there is an enchanted stone.
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6. S|RRXEMNRE,
FRESM.

6) This act enraged the gods, who knocked him out with

7. EMHREGHMEMRELE, FRA
BEIS=R%FX, EHXME,

7) Sanzang the Tang High Priest freed Sun

N——

5. EBEFAXENTR. BEATHNRNBFESITHE, #

5) He even released a balloon proclaiming his Wiikong, whorepsid Sanzany byserdfog:as i
nickname; “dreatSage Equal of Heaven: 3—wheel cart driver on his journey to the West.

poisonous gas and locked him up.
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9. ERWBHER
B, HIRAKEXE, B
ARINBZEIEREA,

9) Technology

rapidly advanced on the
Mountain of Flowers
and Fruits. There were
now space shuttles, and
Sun Wukong was

naturally the astronaut.

Al 10. KEFEHXR, —HB L,
8) Mission accomplished. Sun Wukong returned home on 10) He lost control of the rocket and
acloud and was welcomed by crowds of monkeys. could not stop it from shooting upward.

12. EEZEBE—FE
0] o
12) A loud hong was

heard.

1. $EXE, EEX
¥r, ZRltkEs, RHEAEZERE
RVH+EELS. 13. KFFamd, KEZBEMHTHER, RETPRY

11) It shot all the way to Heaven; Sun oo

Wukong thus disrupted a 10th Anniversary 13) The rocket crashed through the cloud. The Heavenly Emperor

party. luckily had a parachute; he floated in the air and shouted for help.

14, HAEBAREFFF,
15, REAR, HHEAREEF— 14) The Heavenly Guard immediately arrived.
Bk

15) Heaven was shocked and attacked

with all sorts of weapons, resulting in a very

messy war.

18. REXETFBHRNK,

18.) Courageous King Tuota was ready to

17. BERABARS, KFEXEXR, RAERKEX Fiokit

#io

17) Sun Wukong, with such a great enemy and an

16. FEiCHE thHashRKimgik.

16) Even the news reporter set out to record the event.

uncontrollable rocket, had no choice but to jump out.

MRMER (ER) - WERBKEIEK (21x4.5cm ) 1963

.J.
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Games on Paper

4% (39.5x54.5cm ) 1964

HARSOCRAET IS BT T, (HIE— B A5 REIC b & —&
i M ERET R, WA, WRE—k SEAT , B YE
BT .

KRB AL, BRI PITE, s st Ry ammeb, ookl
Mo Brh SR, ZPEEE N IRATRIEAT ik ry . T
ALK R T MACAE RS T i, JUFEZ/E®RE, LHEpEce
B T, ATHR R R8T Tk S R B L A B B

Brormigm, AR ERkE, Risohir e T MEZ A I
Mo WESASTRE. B, BB IBAR, EEEA QBTN
“HLT O, AR

KRR ESH—A WK, BEEKR CKRES" , HIAR,
BRI, AL K R, DU KRR T g — L
Ao RTECRHRES, 4GB GER, (BT ) R — AR B 4 (0 A i

B G b AR AR FBERE, ATREOR AR, BobiIlAE
ERHE . B FERIERNAERSIT A, HIGE e g gR . HE
B IE PR AT AR KA YRR, JEECK SR RT, R BETRCH,
W2, R
WL KA KRZ 1, JERBERGFES
SRR, FRABBENL, BUAE RIEX

o a2 A A IR
XL, SesamiE—ar . AHERER!

..

7

«m.,-;%*m%

@imzw«sxb \m ¢

Although my father passed away when I was nine years old,
I still remember doing mazes with him. In middle school, I
myself started to create mazes for my friends, and then for
periodicals. In fact, most of my spending money during high
school came from making games for newspapers. Unfortunately,
I foolishly stored all my works under my mattress. When I took
them out a few years later, the drawings were blurred and
incomprehensible.

In addition to creating comics and mazes, | invented
numerous board games that many people can play together. This
one may look like Monopoly, but it is actually quite different. It
is a journey with various modes of transportation: airplane, train,
car, and boat. Rolling the dice determines how many steps the
player moves. The player must pay a bridge toll to cross the river
and pay to park his car in the parking lot. There are also an
insurance company and a hospital; “success insurance”
compensates those who lost. If the player cannot pay the hospital
fee, he must return to the starting point. Most importantly, he can
buy airplane, train, or boat tickets to get ahead. However, speed
is not the key to winning; if he travels past the finishing point, he
gets nothing.

Countless people have played this board game, but it is still
in fair condition today. Many of my friends suggested selling it
to a toy company, but I never agreed. Now I'm publishing it here,
so [ must warn everyone: no pirating!



[ truly enjoy the work of analyzing,
organizing, and even researching. A7y
Guirde to Tang Poetry, 7Ten Thousand
Mountains: The Sprrit and Technigue
of Chinese Landscape Painting, 7The
Manner of Chinese Bird and Flower
Parnting, and [Ipside the White Cloud

Studio: The Spirit and Work of Ninety

Years of Master Jun—Br Huang were all
produced in such a way.

In 9th grade, I selected illustrations
of human behavior from comics and
history books. I organized the pictures
into children, working girls, ladies,
politicians and students, soldiers, etc.
In this way, a 15-year—old's booklet of
people drawings was made.

I later learned. by studying these
drawings, to create my own. In 10th
grade, I began to illustrate historical
stories. The example below illustrates a
poem by Li Houzhu:

Spring blossoms and autumn moon

Must know many stories of the past.

Last night the eastern wind
disturbed the little cottage again.

In the moonlight, I could not think
about going back.

Even at the age of 15, I had an
obvious love of portraying the moon.
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ZAE BRI ) R AR XA,
SrbTEas, A AEREUITEG 1o PR TE /N
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Booklet of People Drawings

FHFKB - KBWABREK (27x12cm ) 1965
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APELE - KBRS (15x16cm ) 1964 - 1965
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AMEE - KBWABLK (15x16cm ) 1964 - 1965
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Everybody Listens to the Cicadas Sing

FE Sk s AR AR, B dm K E Y AR &
WA I, R IR K AR Y L R AR ?.M'
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It was the summer before high school that I went to Taipei to begin
my education of Chinese ink painting with Mr. Hu Nian Zu. My
progress was rapid. In only three months, I had already, unexpectedly,
won second place in the Taiwan All-Province Student Art Contest.
Both the first place and third place winners were top students in
Taiwan's best art college (National Taiwan Normal University): I felt
so proud.

Professor Hu speculated that although I had not been painting for
very long, I took risks with my flashy strokes, thereby fooling the
judges into thinking that I was very experienced. Professor Hu was
once a disciple of Mr. Huang Jun Bi. He had strong traditional skills
but could also create his own techniques. Unfortunately, after just one
year of study, lung disease forced me to leave school for almost a year;
I painted this work upon my return. [ was so overjoyed that I requested

an inscription_from Professor Hu. He wrote, “Liu Yung diligently

—
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e
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=~
e

studied art for two years and is beginning to know how to make magic
= > = with brush and ink.” [remember thinking that the time, “How can he
- i . . 9 ' "
% say that I am 'beginning to know?' I should already 'very well know!

I was 17 years old. It was teenage foolishness.

2
o=

REREITISH - K BAKFAE T (126x33cm ) 1966
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Portrait of a Beauty
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Almost every teenager likes to collect
photos of movie stars or to draw celebrities,
and I was no exception. During high school, I
illustrated many “contemporary beauties”
some from my imagination, some based on
magazine pictures. I had already learned the
Chinese style of painting at that time, so most
works were completed with ink on Xuan
paper.

This is my painting of the Hong Kong
star Qin Ping, and it actually turned out to be
quite detailed. I think it's just as good as the
Japanese anime boys and girls collect
nowadays. The painting still hangs in my
Taipei studio. Every time I see it, all those

youthful romantic emotions rush back.

T (66x34cm ) 1967
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Dwellings by the Water
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Fromage 18to 21, I loved to paint handscrolls. I always felt that
these extended horizontal works had a panoramic movie-like effect.
It's a pity that they have all been sold, including one to Japan, so it is
impossible to “hunt down.” This one I gave as a gift to my uncle,
and I traded one of my new waterfall paintings to have it back.

The image shows a family traveling by water, past thatched
houses on the shore. In the houses are people drinking, talking, and
resting. Along the river and on the dock are people waving at boats,
transporting cargo, chatting, strolling, feeding ducks, and driving ox
carts. On the water are ferries, freighters, and fishing boats.

I was around 19 years old when I completed this painting,
probably the year I entered National Taiwan Normal University's art

school.



