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Abstract

The Subject System of Chinese Aris is basically composed by two sub-systems:
Historical Theory of Arts and Practice and Implementation of Art Creation. There are
four categories under the basic structure of the Subject System of Chinese Arts including
General Art, Special Art, Interdisciplinary Art and New Branch of Art. The generation
and development of the New Branch of Art enrich and enlarge the intention and exten-
sion of the Subject System of Chinese Arts. The Subject System of Chinese Arts faces
with problems, such as the confusion between Subject System and Academic System,
the deviation of Educational Philosophy, few educational contents, lack of evaluation
system to Arts education, the whole Arts Education System needs consistency and sys-
tem. It is necessary to analyze and reconstruct the Value of Arts Education, Arts Educa-
tional Theory, Arts Educational Courses, Practical Model of Arts Education and Evalu-
ation of Arts Education for the Subject System of Chinese Arts. Therefore, based on the
common idea of Chinese Arts Education, we could search for sustainable development
of Chinese Arts Educational Philosophy and Practical System. The main motivation of the
Subject System of Chinese Arts is to embody the spirit of Chinese culture in research,
creation and education of Arts, to further inherit and carry forward Chinese Ethnic fine
traditions, to broadly communicate Chinese culture worldwide, and to fulfill the goal of
“Third Pole Culture”. This is the objective of Subject System of Chinese Arts.

It is prosperous arts and developing economics that directly help the start of any
new branch of Arts, and bring enormous opportunity and space of performance. In the
existing discipline system in China, many new branches of Arts, which are developing
rapidly these years, have not been formally and systematically included in the Subject
System of Arts. It is the tendency that the Subject System of Chinese Arts concerns about

the development of new branch of Arts and makes the system improved.

Abstract
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The value of Arts Discipline needs to be measured and evaluated. It is now that the
experience and theories of Chinese Subject of Arts need to be combined and a complete
theoretical system needs to be established. Evaluation method can guarantee the growth
of Arts. The development and construction of Chinese Art Discipline eagerly need to
build the evaluation model. This model has high value, which can position and guide
the evaluation of specific artistic activities, precisely and comprehensively measure the
arts discipline, and promote sustainable development of Chinese Arts Disci-
pline. Discovering Artistic Meaning Analyzing Model and Arts Discipline Category Ana-

lyzing Model are two useful explorations of evaluating arts disciplines. »
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