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Words from the Publisher

Music composition is the premier source of the music art and the primary start of all music activities.
The publication of original works of various categories occupies the leading position throughout the
world history of music publishing for hundreds of years.Ever since its foundation in 1954,People’s
Music Publishing House has published a considerable amount of music works,including abundant
works from Chinese composers,which embody its sense of mission to develop the national culture

and its efforts to promote music creation.

Since 1980s,the composition in China has witnessed a rapid progress.Groups of accomplished
composers and their colorful works sprang up to retain a profound and far-reaching influence upon
the development of Chinese music.For the purpose of reflecting such developments and
achievements,People’s Music Publishing House edits and publishes the continuous series of The
Repertory of Chinese Contemporary Composers ,which covers outstanding professional works of

instrumental and vocal music.

Among the symphonic and orchestral (including Chinese traditional orchestral) works composed since
1920s,a wealth of works has gradually been accumulated which possess the manner of China and the
spirit of the time,and gain a foothold for Chinese music on the world symphonic stage.The symphonic
volumes of The Repertory try to reveal the most representative works and successful explorations
among the grand music compositions.We sincerely hope that for this project of national culture,
professional musicians and our soci—ety will,as always, provide precious supports which we all deeply

appreciate.




AR o i
Bun-Ching Lam

MRl A 0 2R, B KL 2 I ) K I < L 20 541 ) 20 1) B 25 O i AT e 2L 5 [ A 7
CONBELAE R, WA R BRI B SR AT 3 A AR A R P A SR A A
A SR A T /I S W) A P B B B 8 S e A DA A A R A M o PR A A TR T R
AR SR A Z AT O SR A 5K, b e TR TT0F T 855 Bl 7 T Fr s R SE E B 2R
i 5 A s b SCOR S B B 0 2 S 2 L DA KSR R M R 2 A i B2, W) T
THE P B IR IR AR 2 B0, TR 08 TR U8 K2 35 SR 2 g B A T 1 B 4B AT 25 T 032

ARl B AR 2 A BT AR R | B [ PR A 2R LGB A B 0 S NEA 9%
¥ AR ZARMCE o RN S S PAAZARREE SR %S, W KEE
il 28 5k A1 B 74 A e 2 P A s b AR A BRUTT AZ ) AR AT | 36 1R #E P AR B8 2% L CrossSound 22
A5 Bang On a Can 2 AR5 Sequitur ,Continuum ,Ursula Oppens DA % Arditti 5% 5 DU # 25 %
ZARIE I 88 585 v AC i Ak B A 4R, 14T Music Alive (19 3E FIAE % . b 94E & % 8% CRI,
Tzadik ,Nimbus ,Koch International %08 i 2 B AR, R W SR T LR KA LM R T,

Described as“alluringly exotic” (The New York Times), and “hauntingly attractive” (San Fran-
cisco Chronicle), the music of Bun—Ching Lam has been performed worldwide by such ensem-
bles as the Macao Orchestra, American Composer’s Orchestra, New Jersey Symphony, The Vi-
enna Radio Orchestra, Hong Kong Sinfonietta and the Albany Symphony. Born in Macao, Lam

has recently been appointed the composer—in—residence of the Macao Orchestra. She began her
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piano study in her native city, then further pursued her music education in Hong Kong and
the United States. She holds a B.A. degree in Piano Performance from the Chinese Universi-
ty of Hong Kong and a Ph.D. in Music Composition from the University of California at San
Diego. She has taught at Cornish College of the Arts in Seattle, and served as Visiting Pro-

fessor at the Yale University School of Music and at Bennington College.

Bun-Ching Lam has been recognized by numerous awards, including a Rome Prize, the
highest Award at the Shanghai International Composers” Competition, two NEA grants, fel-
lowships from the American Academy of Arts and Letters, Guggenheim Foundation and the
New York Foundation for the Arts. She has received commissions from the American Com-
posers Orchestra, New Jersey Symphony Orchestra, Hong Kong Chinese Orchestra, Macau
Orchestra, Chamber Music America, CrossSound Festival, Bang On a Can Festival, Se-
quitur, Continuum, Ursula Oppens and the Arditti String Quartet. She also served as the
Music Alive! Composer —in —Residence with the New Jersey Symphony Orchestra. Bun -
Ching Lam’s work has been recorded on CRI, Tzadik, Nimbus, and Koch International. She

now divides her time between Paris and New York.
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Orchestra
Piccolo(=Fl. I ) (Pice.) RE(BKE | k)
2 Flutes (FL.) kHE(2%)
2 Oboes (Ob.) NEE(2X)
2 Clarinets(B") (cL) HHE(E B2 %)
2 Bassoons (Bn.) xXE(2X)
Contrabassoon (=Bn. I ) (C.bn.) EEAB(HAE I 3)
2 Horns(F) (Hn.) ES(Fif,2%)
2 Trumpets(C) (Tpt.) WS(CiE,2%)
Trombone (Trbn.) KSs
Bass Trombone (B.trbn.) RpEFKS
Tuba (Tub.) xS
Percussion T& R
I Snare drum (Sd.) INEF
Small chinese cymbal (S.c.cymb.) INR
Crash cymbal (C.cymb.) &
Large tam—tam (L.tam—t.) PN
Vibraphone (Vib.) -~ mEE
Glockenspiel (Glocken.) hEs
Xylophone (Xy.) AE
Siren B
Il Snare drum (S.d.) INEF
Bass drum (B.d.) EEW
Suspended cymbal with sizzle (S.cymb.) E: -
Large triangle (L.trgl.) K=f%
Anvil (Anv.) 730
Chimes (Ch.) Eep
Harp (Hp.) B
Celesta (Cel.) WA
Sheng (21-reed&38—reed ) % (21 M 38 )
Violin I (VLI) F—INEF
Violin II (VLII) ENRE
Viola (Vla.) TS
Violoncello (Ve.) AIRE
Double bass (D.b.) RERE

B @ A3 BT AR AR AR IIC TS 5

@ BRAH PhEE ARE KA ARFIREEIN A SRR LR e
Note: (D All instruments in this score are notated in C.

(2 All natural harmonics notated at sounding pitch ,except for Double bass

Piccolo, Glockenspiel, Contrabassoon.
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