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BRATIBHM, RrhEIEREBUIE. BRBEMBOEES, foE
ENFIRLEQIE, FEALEAY. B, HRBEF.

XU FANG born in Hangzhou, China in 1957. 190cm tall.
He has a disposition of both introversion and extroversion. As a
child, he had received the training of swimming, boxing and ra-
dio communication. At the age of 15 and 16, he was on the
basketball team of Hangzhou Sparetime Sports School. He start-
ed his study of Chinese calligraphy and painting at 17. In 1977 he
entered Zhejiang Academy of Fine Arts, majoring in printmak-
ing under the direction of Prof. Zhao Yannian, Zhao Zongzao
and Zhang Huaijiang, and studying the Western pictorial art
since 15th century. After graduation he engaged in art design for
4 years. Since 1974 his works have been displayed at domestic and
foreign art exhibitions for many times and 3 one—man shows
have been held.

Now Xu Fang is an Instructor of Zhejiang Academy of Fine
Arts, Living in Hangzhou.In addition to teaching drawing he de-
votes himself to modern art creation, including figure, still life,
abstract calligraphy, etc.
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XU FANG'S DRAWING

Zhao Yannian

Drawing is an essential basic course offered in the Chinese
art academies and institutions. In pictorial art drawing has its in-
dependent artistic value. An artist’s art of modeling shows clearly
in his drawing works.

Collected in this album are over 70 fine drawings done in re-
cent years by Xu Fang, a gifted young artist in China. The great
successes Xu Fang has achieved come from not only his abundant
artstic practice,  but also his seriors study of the master’s
works, Chinese and foreign, ancient and modern, from which
he assimilates whatever is beneficial to him so as to improve him-
self in art.

Most of Xu Fang’s drawings are portraits He draws his
friends, acquaintances and students. He has acquired proficien-
cy in drawing, but he doesn’t regard drawing as only a simple
imitation of nature. Whenever he begins to draw, he will first
make a thorough observation and study of the object to feel som-
ething new in it. From the subtle, endless distinctions he has
found he draws his inspiration of creation, which makes him ex-
cited in the whole course of drawing. In his work there isn’t any
dramatic action or exaggerated expression, but a specific inter-
nal fervor and hearty yarning can be felt in its plain and tranquil
atmosphere, What he produced is the beauty of re—creation, a
reality in his eyes, and a representation of his inner feelings.

Xu Fang says that the best state of artistic expression is sim-
plicity and naturalness, and it is very difficuit to attain it. I sup-
pose this is a new goal he has set for himself after his success. I be-
lieve that, with his gift and efforts, he will attain a yet higher
stage in his art creation.
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A NOTE OF DRAWING

Xu Fang

Most learners of painting begin with drawing,. but few of
them will take drawing as his ultimate aim. Among the various
techn:ques drawing is simpler and more economical, and it is al-
so a basic skill which an artist must master, Art reflects artist’s
soul and soul can be revealed through any media. So drawing can
be regarded as a sort of art. It is somewhat like water, which
nurtures everything on earth but finds itself in a lower position. It
is thus clear that it doesn’t matter much whether drawing is mere-
ly a basic skill or is a sort of art itself. Whether a picture is artisic
or not doesn’t depend on the technique used. Simple techniques
have their merits, and complicated ones have theirs too. If you
regard drawing as only a basic skill, then you will make your dr
awing only a study, just as gunpowder was only used to blast
crackers for fun by the ancient Chinese. To do a drawing one has
to tackle the problem of modeling first, and then the'expression
of feelings, in other words, from technique to conception,
or, from skill to soul. This is the reason why Tai Dou, an an-
cient groom, on driving had to integrate his mind with that of
the horse. When an artist doesn’t feel he is doing painting while
he is, or vice versa, then he has attained the state of a master.

It is not the length of his learning painting but the depth of
his grasping art that makes a master different from a beginner.A
great master can find more things interesting and new in the same
object than a beginner can. If you haven’t got a keen observation
and deep feeling and can’t find anything new in the object you are
going to draw, you can’t make your drawing a vivid representa-
tion, With the spirit gone, what can the appear— ance adhere
to ? Some drawings look like photograph, every detail of the obj-
est is included. Such a “superb skill” is both gratifying and
lamentabie.

An artist’s understanding of nature involves his under-
standing of himseif. Observation is a matter of subjectivity. Differ-



ent people have different views. The view seen from the left side is
opposite to that seen from the right side. A work of vitality is one
that reflects the maker’s personality. A drawing without personal
artistic characteristics is a failure. But it is not an easy work to
draw variors figures. The outer world is colorful but what attract
you are few. Your personality will make you feel lonely, but it
will also make you likable. Some people will like your personality
and appreciate your loneliness while enduring the shortcoming
your personality caused. Such is the world, I wonder whethe it
is a pity that everybody lides your art.

In drawing variation is amphasized. When you get tired of a
style you have to try a new one. You would find your work quite
satisfactory when you just completed it, but after a period of
time you might find it intolerable to the eye. It is not strange that
on a sketch you will scrub around, change, manipulate the lay-
out here and there to suit you for even several years. Art creation
is a course of constant development, change and origination.
Whether your work is appropriate to the occasion all depends up-
on your chance. Maybe your try will end in failure and put you in
a dilemma, or it may be sucessful and buing you a great time.
Don’t care for the result. What you need is patience and earnest.
Ten thousand years is too long, but haste will aiso make a mess
of the job. If your mind fails to conform with nature, you are
bonnd to go astray, Making changes meeds wits. There are no
constant laws in the art of war, and no constant directions in
the flowing of water either. To reach a goal you can take many
different routes. Directness and simplicity will make your work
pleasing to the eye. Rules are bead. Things universally acknow-
ledged may be doubtful. Never cover a two—pace distance by
three paces.

Perfection, proportion, distinction and origination are all
emphasized in drawing. Many art theories can be practised in it.
If you are not proficient in drawing, you can’t attain perfection
in painting. Rigid drawing results in rigid art. An artist’s mod-
eling pattern decides his artistic style. The cubists have devel oped
modern art with their unique modeing pattern. The great appeal

of the variation in drawing is beyond description.
Damengwu, Hangzhou
August, 1989
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A Girl 1990
1 Yang Xiang Ying 1990
2 An Actor 1990
4 A Girl Wearing

Glasses 1990
5 A Woman Holding

Her Head 1988
6 A Sitting Woman 1988
7 Girl Model 1990
8 Vanity 1988
9 Chen Xiaoqing 1988
10 Foreigner 1989
13 A Young Women 1992
14 A Native of Hunan 1989
15 Pretty Girl 1991
17 ‘Woman Student 1990
18 A Woman Sitting

Cross—Legged 1989
19 A Stndent 1990
19 Yuan Yan 1992
20 LiTaozi 1992
21 Guest Student 1990
21 Two Students in

Class 1989
22  Actress 1992
23 Jin Cheng 1992
24 Professional Woman 1991
25 Nude, female 1987
26 Jin Din 1987
27 Woman College

Student 1990
28 A Woman Students

of Art 1987
29 An Old Man 1988
30 Liang Xiaohong 1989
31 Young Man 1989
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Li Xu Sitting
Old Degas
Nun

A sitting Woman
A Woman student

Nude, male
A Study

Shaven—headed Mad 1991

Doctor

Old Man of Shaoxing 1986

Guo Ji
War
Yu Xiaolan

A Sitting Woman
A Grey—hairWomen 1989

City
Immortal
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