TR S L AR IURT

E,,’T; 195 0=197 01\
% LTS

Series of Doctor Dissertations in Music

- LIREOREBi R

SHANGHAI CONSERVATORY OF MUSIC PRESS



AIERRAXHSHNFERAREN (ZA

LEERFRONEFRRVBZFHTSRE
BRI e

HIEBRETRANE, &S Y20112135

FRE L AR CRT

Series of Doctor Dissertations in Music

FR IR 1950—197 04
— RGN IR

c o

aza LR B R

W” SHANGHAI CONSERVATORY OF MUSIC PRESS



BB R4 B (CIP) #1115

WRLEE IR 19501970 FR—EH AR ZINITEER/
KTTH. - L. BBER¥ELGE R, 2013.5

(F R EEEOLE RTINS

ISBN 978 — 7 — 80692 — 736 — 6

I @%- I O%- [I. OfEmEEE -5 N. DJ6l4
b B A B 1 CIP 345 (2013) %8 059144 5

. FARE AR SRS

W B

: %%;—“ ‘E‘% :1950—1970 fﬁ{t
— AR Z SRR

£ F: RTT

REHRE: & WA ST

HEig: © &
HAR&E1T: EWH AR iRt

H EE =
Bo 3
R >N

it . LT HE 20 5
£ L RAEER]
8501168 1/32
200 T
10

20134FE5 A% 1 AR 2013455 A% 1 KENRI
ISBN 978 -7 - 80692 — 736 — 6/]. 819
40. 00 J©

SHEEEHAE

At & 2 4 H



HEEHEH R o

SERIES OF DOCTOR DISSERTATIONS IN MUSIC

KT THEEFE CESHRERS 1

SR LS R S VA8
S BN A5

RTTHIE LA (TR LR F R 1950—1970—f& 4
NFZ MR ) B TS5 P E & IR R B0 A
VR T L X SER AR AN el S SC . B [ A1 B 2 3 R A A
&, PR, WEREA M B EiE X R — 3B AR BIE RO B AR
FEA & AR H R AR 2 T SCAY TR R e e 2 — 1A s Bk e i
PR, IR SURE B SE U L » BZ UL VR B AR S 52 1 T B
BE BT AT S

e B PR T RS R T s 3R AR A
sty FR SB35 A 1 B 9 A o =D T X S R
77T 2MBIRIT . £ LR T RIS 1 9 —FioR 9 5 SRR
“SLE R AR a5 E AR AR T — B AE B SC R PR AE ah 22 8] B
BREFHRE T — R FI bR . BIE HOE R E T & R
“GNF 2 BIGE X — bR LA A gt Geih 7 A it
17 T HBUNA Z B AR X itk BABIRAIUAR 1. TEP R,
EEE T T KRB LK R X LA i 4 KR PR
ME LA GE B 34T 75 8 0 LA L X« SR T A2 69 204 b T LA



}___ SERIES OF DOCTOR DISSERTATIONS IN MUSIC
I FHEM L X FR A

DR ARG R TS B A . EATRRIA L T/ Rk — 1 A
FEI7 (6 ISR A B AR BB T - ORI SCEISLIe R T RiE
IE, TE RSP AEHEHE— PRV T L8R A BT 48 Bk b
PGSR R E IR AR A REE 0 R R AR AR
HOR R B iz ] BE T I 3T B9 BT B B T X SRR X T A
ITEE LR F AR R AR KB X,

“SERE IR BUE SRR R RS B — A EE
KA AR E SRV TERTA M BUAE REE D AR B AR IT 25
XA LR AEM R G BBk R R MREIE A5,
(BE R T — i HF AR AW A LR TTR A& Rl —
SERERE IR BAIEYL, AR LR E R S EE R EIME
AT GRS S IR Fr X — s X T IE S B AR L0 F R VAR
BER, GAXMEHEUOER A LR FIWEER I ER S . A
i, ERHTEXNMAES RTTIRXHEE LA BRERLE
Ko BERGXFFARUR T T B O RATHER T AR LR &
AR A BT (AL 163 7 T it 24 9K A VR 2 T AR B

BRI R T T 33K 0 1 SOE i X S5 AR B AT A
T/ A B4 B AR R, X8 KB AR AR i BT AT B B AR 1 B 24
AR A 2 3CAE B S 25T TN S 56 5 AR B (B FI Al s B R
YRE, WANTFRE T — R HEART X —F RERMER. B,
FAR R 18 30— R REXT 4 J5 13X — U T 5T B BUR 4 3
e

T8 HOM - PRI
201145 A

— 3 0L61— 0561

& B ENEE ST




W RPEH R @

SERIES OF DOCTOR DISSERTATIONS IN MUSIC

F¥

ifll

KT TR B2 50 F0E 70 AN RER" L& AR E
A H C AT I8 SR L XA B B R B A [R] — A HES B K
TR R Z G T BCE R A — B E A E NGB
Wy FERLA L B B e B2 2% S T A BE MR B )R 5 SO R
ANGF—— B LG P s i BORE SR LR AE A 500 L ALAE 4
FHREE 7 TR AL PR L J& A 55+ B 531 £ B 7 5k 6 2y B2 L A 41
& VTIR Tk AP AR G R A PR L Bk 4 B STE PT IE
e 14 B 3 R PRI XE 2 T AL T R AR . R T o 5 A S 538 i ) 2 7 7 18
AR AT 7 LU A L BT R B AR R AUR
KK B B B Sk T BRI IR A L T B R R = B R
EHHC BB OE  ABEEE LA T B 1R R i TR
AT B R T X SR E AR AR ME 5B NP R TR
SRS BRE T AR A . FEML A AT T A Y 5 T R
B HR TR PR |

KR TEPAE Z AR BB B 20 B B IR U ARG
FRHEBOHRIIFAS LUE AR AT DASE R IR A 3. it SRR b




SERIES OF DOCTOR DISSERTATIONS IN MUSIC

Il HEME ¥R L E

BB & LR E MR I FARZE R AR — LT LR RS
FRATH TR EF AR TR 2R BAEH DI, MfEE
SCHE R AN B — AR TEFIAR 20 4L R R P T H40E R
SRR R T TR R SO 27— DA R B AR.
JRAE AT T LIRS FREE " S0 5 AR VRO 5 S B & xt
3 A SR i BORE R 4R H A S i, BR ST PR NI K
At R AR ISR, LS B H DR AE AR 2 A0 i 7 s A Ao
B RME. FATRE X R IESOAR R T T2 B
B B 2 s - R I 45 55 0 A B A £ PR I A TR Y

B RS T
EHIF.
W ate it
2013 4 3 A F Lilg& R¥be

ZAHROL6T— 0561 . SADRG N MR

& BFBENGESESF




KGR FE G @

SERIES OF DOCTOR DISSERTATIONS IN MUSIC
woE 1

i =

LR AR A 20 R B SRR R I AR b B — R
R EWEREMF LT — BB & FE EERM R T RFER,
RWEANFF RN ERR P IR AL TIE S AR SR TR
B8 A A0 ER AR AT R L SR B R AR AR — 1A 2 4
HKIHE A, SR .

KR FRARMAE AR E TRATTE RIS
R FRIGE  MAEABE . Fit. S AMTRE] LK 7 AR A, JF R
LT BN AR 2 R LH R b TR B B — R
FORRARAET. TR FEMATEEHE S 8 1B TR SR et st
HRRRATERF R S IESE.

ASCEE RS R TR AR X BT A e T —
RS & AR TR A R A SRR At # . X R SLR & 4R
T“E’JE TR R BUCE RIS 7R A - BLA RIS

HAAR W MR IR TR E R & ARESE. EUNLE
?ﬂTb‘ﬁ%fJE%ﬁUﬂEﬁ&t, PAZE R I UL A SRR AL  7E P F 4
BT E RIEAE B S RE T X mHE T TR,



SERIES OF DOCTOR DISSERTATIONS IN MUSIC

Il R M+ ¥ ik X R

MTTPEARAS b BB T 5 AR B A TR A B AR il R R T AR A (2
BN, ES RIN AR AR5 3 SGE 892 52 A R A IE R .

ASCUABEXT R MBI TR R TEA TR f S5
WAL 1 S 3l 0 X S AR AE 20 22 50 4F4UZE 70 4F
AR S AR S IR AIE B89 W A2 L AR B U R P 07 2

F ARG BT B AR U 7RI B2 ST H R T A g e S

SMENEF ik S S AR A B AN S A2 i 2 LA 1 UL P
SEJ AR T HHE5IE

LR H IE MR B E P RE 2R E RS mRIE
WRIE X 5 i R A v o A AR TR [T B A B 45 F &R
GRA T EHA T A E MR Z I E AR KR E RSB
T RHE LU B 2H SURIER R AR ) SR R IE—— A ARIRES
TAMRBIBPERME 2. AT TR S50 K Z [BIfF R SR 1Y
FYRRBIE A VR TB L TF R RE] AR L& AT LUBE 2 X
IO B SO R TS AFAE . SR & 8 SR B BT SR AN SRR A g o L 5
K& R R R NIEEE 2R EFA R E SRR R Z NI AR iR
AR AL . T il AR A R e Ak T e T R 22 JR AR A
HE R R 7R R 08 BE L O B SR A FIE SR DA 9 A PR
I 7 AL A K,

@A, TRER ILE RHE AHEE BEER
EES

R OL6L— 0S61 . SRR

& BHBENGEE ST




KRN @GR @

SERIES OF DOCTOR DISSERTATIONS IN MUSIC

Abstract [H

Abstract

Experimental music, appearing in the course of development of
modern music in 20th century, is a new music concept with a set
of radical ideas and practices. Composers, musicologists, critics
and other academics whose understanding of it is not always in a
steady state, have constantly expanded the new content accord-
ing to their own comprehension. So. the definition of the term
“Experimental Music” is still unclear, its concept is fuzzy.

Uncertain and varying nature of experimental music deter-
mines that the starting point of our comprehension of it should
begin with manifestation, not with ontology. When people were
talking about experimental music, they did not even make effort
on explaining what experimental music is, but directly treated it
as a music category. Thus, as their conclusions, there are a vari-
ety of selections for which musical phenomenon attributed to ex-
perimental music.

Experimental music which argued in the topic is not general-
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ized, involving all the conclusions in general, but has its own
choice of certain category. Here. the experimental music means
a new music tradition which formed under the influence of John
Cage’s ideas and ideals of composition, originated in the aleatory
music in the field of contemporary Anglo-American music after
World War II. It creats chance and indeterminacy as the main
methods, the results can not be foreseen as the common feature.
and makes radical reforms in sound materials, notations, musical
forms, composition and performance,etc. Thus it fundamentally
changed the nature of music and the relationship between com-
posers. performers. audiences. It took the opposite path with
the total serialism in the same period.

The ideas of research and discussion in the dissertation are de-
termining the object, observing the environment, analysing the
phenomenon. probing into nature and drawing a conclusion. Dis-
cussing the premises and roots which caused experimental music
successfully going beyond the boundary of Western art music
tradition, unique ideas and creative practices for exploring new
territory outside the boundary by observing and interpreting the
development and characteristics of experimental music during
1950s and first half of 1970s. Furthermore, it is combined with
ontological and macro-historical and social points of view to re-
veal the essence of experimental music.

The conclusion is. the key point of experimental music going
beyond the boundary of the art music tradition is to subvert the
foundation of the composition-full control of the process of
sound, deconstruct its entrenched system of internal structure

and methods. It discards artificial relationship between the sound
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materials, but also forms features of new relationship-the inertia
and complexity generated in the state of nature-for sound materi-
als to link to each other and be organized. The inherent under-
standing of the close and inevitable relationship between works
and composers was broken. People began to realize, ideas can ex-
ist independently departing from the material object. However,
the music history is not a history of replacement,and the internal
logic formed during the development of experimental music
shows that, it does not expect the music within the boundary of
tradition to be eventually abolished. And a good recipe for it to
make the music reborn, when facing shackles after its develop-
ment to a high peak,is the high intensity. high-level rebellion,
releasing people and music from the increasingly heavy restric-

tions and enjoying the regression in the alienation.

Key Words: Experimental Music; Chance; Indeterminacy;
Happenings; Concept Music; Minimalism
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