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A photographer, who engages the press photography in
battle times, should not only hold the right opinions of
politics and the news-gathering methods, but also need the
accumulation of art and the knowledge of science.

The spot rushing photography and grasping photography
as well as the telling of truth are the principles of news
reporting which we have to abide by strictly. However, it
is not enough to notice just this. Moreover, we have to pay
attention to the lighting, picture composition, backdrop
and atmosphere; the matching of the principals and the
subordinate; the choice of the contents in the photos; the
variety of the angle, etc. In a word, we have to pay more
attention to improve the art of photos for no one would like
to watch the photos without art.

Sha Fei
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Preface

Attention to Shafei has been little, given Shafei’s achievement in photography and his
contribution to the development of photography. Since 1950, when thirty-eight-year-old

Shafei was executed under martial law. his story and works have been largely forgotten.

Shafei’s case was redressed in the 1980s and some of his work regained attention. However,
Shafei is viewed as a revolutionist.the chief war photographer from the Chinese Communist
Party, and founder of CCP photojournalism. The significance of him as an artist is less
well known. After his early and tragic death, his works were scattered. Even the recent
publication. The Collected Photography of Sha Fei. is not likely to include all his works.

Gathering Shafei's scattered photos remains an important work for researchers.

Looking through Shafei’s works, you cannot help wondering: how did Shafer achieve
mastership in photography in such a time when cameras were deprived of artistic functions
and were reduced to recording machines? What's more, he himself never seemed to uphold
the idea that photography should serve artistic creation. On the contrary. he was fervent
to use camera for propaganda purposes. He claimed that “photography is the best medium
for showing reality. I have always used photography as a tool to depict different aspects in

life.” His war photos were straightforward and were clearly intended for propaganda. And



he happily termed himself as a photographer whose top concern was utility rather than art.
Despite all these. Shafei is a rare artist in a time when art was commonly rejected. His works
are artistic masterpieces with excellent themes and pelrsonulily. This contradiction concerns
many scholars of contemporary photography history. Attempted explanations include: gift,
temperament, style, etc.

Undoubtedly, Shafei lived in a time when individuality is overlooked, when national interest
overrode anything else. when personal choice was at the mercy of political decisions. Most
artists yielded to the reality. Fortunately, Shafei was not one of them. With his dedication.
Shafei fitted into time and left great amount of great pictures (though many of them
conveyed strong political orientation). This interaction with time was so immense that he

himself could not cope, resulting in his fatal mistake and the subsequent tragic death,

Shafei Photograph Collection is an attempt by compilers to show the artistic aspect of
Shafei. The book is only an endeavor, not an achievement.We can hardly hope 1o show the
full picture of Shafei with only two hundred pictures. Also. the distinction between art works
and propaganda is seldom clear-cut in Shafei’s photos.
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Lu Xun and young xylog-
raphers: (from left) Huang
Xinbo, Caobai, Baiwei
and Chen Yangjao.
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Lu Xun at the 2nd Natjonal
Xylographic ~ Exhibition.
(Shanghai)
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Lu Xun and young xy-
lographers: (from left)Lin
Fu, Cao Bai, Bai Wei and
Chen Yangigo.




