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The history of the Chinese civilization spanning several thousands of years has left
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behind extremely abundant archaeological monuments and remains both ground and un-
derground and countless rare treasures as well. No one can resort to any form or any
way to exhibit all the cultural treasures created by our ancestors in any place. There-
fore, to introduce constantly the gems that have been handed down from ancient times
and the rare treasures that have been brought to light to those people who have an ar-
dent love for Chinese cultural relics is our original intention to conduct exhibitions of
the cream of Chinese cultural relics.

The first Exhibition of the Gems of Chinese Cultural Relics held from May, 1990
to November, 1991 was well received beyond our expectation. All the visitors,
our overseas compatriots or foreign friends including heads of nations and average peo-
ple, showed their wonder at and admiration for the splendid traditional Chinese culture.
In order to satisfy the demands of the viewers both at home and abroad, the State Bu-
reau of Cultural Property has decided to hold the second Exhibition of the Gem of Chi-
nese Cultural Relics in Yongshou Palace of Palace Museum in Beijing, at which over
200 pieces (or sets) of cultural relics selected and transferred from 25 provinces (or
autonomous regions) and cities will be on display. This volume of Gems of China’s Cul-
tural Relics (1992) contains the choice exhibits from the exhibition.

This exhibition embodies the distinct features of the cream of cultural relics
novelty , uniquencss, elegance and rarity , employing categorical arrangement and ex-
hibiting method of stressing on objects unearthed from major sites and the principle of
“fewer but better” in order to display its abundance and brilliance.

The sites that are displayed concentratedly constitute the major archacological dis-
coveries made in the past two years. Many cultural relics remain to be made public.
Some sites of excavation are still being cleared up, but its important value has made a
stir both at home and abroad.

A large Shang tomb at Xingan in Jiangxi Province has yiclded over 4180 bronzes,
which come first in south China in terms of large quantities, grotesque shaping, com-
plete variety and beautiful designs. Among the bronze weapons and production tools,
quite a few types of bronzes have just made first appearance. For instance, the instru-
ment in form of mono-winged arrowhead, the cutter and semi-cylindrical chisel and
others. The bronze helmet is decorated with animal mask in high relief. The animal
mask has protruding eyes, curved eyebrows and big ears, the exagerated and peculiar
form suggesting valour and deterence. Among the heavy bronzes, the bronze yan-
steamer, 61 cm in diameter and 114 ¢m in height, is rated as the largest of its kinds the
double-tailed crouching tiger with a bird perched on its back is also a rare find. That
has never turned up before. In terms of li-tripod, nao-bell with hollow handle, square
ding-vessel with tiger-shaped handles, you-vessel with swing handle, the elegant forms
and gorgeous decoration are good enough to represent the artistic level of the late Shang
bronzes. The funeral jadewares can be compared favourably with the bronzes. The pe-
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culiar winged figurine, the delicate cong with cicada design and the valuable set of rock
crystal rings, all are rare discoveries in ornamental handicrafts of the Shang Dynasty.
The cultural relics unearthed at Xingan have provided ample evidence for the existence
of a highly-developed bronze culture in the Ganjiang-Boyang Lake Valley as that of the
Shang Dynasty on the Central Plains.

The re-excavation of the State Guo cemetery in Sanmenxia City , Henan Province
has obtained new gains since the excavation of State Guo cemetery at Shangcunling in
1950s. This re-excavation has brought to light six tombs, three pits of chariots and
horses and one pit of horses. According to a rough estimation, the cultural relics un-
carthed total over 15,000 pieces, of which, the bronzes alone amount to 7,000 and
every kind has rare treasures. For example, the bronze-cored iron sword with jade hilt
is made of bronze, iron and jade, thus pushing the date of manual iron-smelting back
to the late Western Zhou Dynasty and being able to understand the technological ten-
dency of iron products. Of all the elegant jadewares, the jade mask is the most peculiar
and intriguing. Many jade plagques were cut and polished into eyebrows, eyes, nose,
ears, mouth, jaws and beard and then were joined together with thread on silk lining
cloth, forming a whole face-guard that covers the face of the dead —— which is the
so-called “mingmu” or “closing the eyes” of the burial system in the Eastern Zhou Dy-
nasty and can also be regarded as the source of the “jade clothes” in the Han Dynasty.
In addition, there are many small jade ornaments in the shapes of animals, simple and
yet exagerated and vivid. The many scts of heavy bronzes demonstrate the high status
of the tomb owner. For instance, the sct of eight yongbianzhong (a chime of bells) with
cylindrical handle on top, four of high-pitch and four of low-pitch, each bearing in-
scription, constitute the only complete sct of yongbianzhong (a chime of bells) in China.
The sets of ritual vesscls of the late Western Zhou Dynasty also include a sct of seven
bronze ding-tripods of varying size, a sct of eight bronze /li-tripods of the samce shape
and a sct of four bronze ru-vessels, all are rare finds. Judging from treasure trove, the
tomb owner is the king of late State Guo. The gains from this excavation help the aca-
demic circles to deepen the study of the establishment and the jurisdictional arca of State
Guo and the burial system of the kingdoms during the Western Zhou Dynasty.

The painted pottery figures of Han Dynasty, unearthed from Han tombs in Xi-
anyang City , Shaanxi Province constitute a great harvest in archaeological work in re-
cent years. In 1990, the Institute of Archaeology of Shaanxi Province found a group
of large-scale accessary funeral pits at the southern district of Yangling cemetery of the
joint burial of Emperor Jing, Liu Qi and Empress Wang of the Western Han Dynasty.
The excavation has brought to light many mingqi or funerary objects, of which the
painted nude pottery figures are the most conspicuous. The pottery figures are male
sex. But some pottery figures of female all dressed in clothes, later the fabrics became

decayed and disappeared, remaining of nude human bodies. The terracotta figures are
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modelled in proper proportion and have regular features and obvious traits, originally
set with movable wooden arms, which had got rotten and became armless figures when
unearthed. It is worth noting that the standing painted pottery nudes of men and wom-
en, which were indeed rarely seen in ancient China, represent an unusual flower of
different interest and taste in the history of sculpture in ancient China.

The elegant jadewares on display include jade cong of Liangzhu culture, decorated
with mask motif of man, deity and animal, the form being mythical and horrifying ;
the cong-like jade ring (unearthed at Yuhang County. Zhejiang) . ivory in colour and
lustrous, is very valuable. The jade knife (unearthed at Xiaoxian County, Anhui)
with openwork grip-handle displays the wisdom and ability to create of our primitive
people.

The pottery and porcelain exhibits appear like lashes of light in the history of de-
velopment of thousands of years started from the Neolithic Age through the Ming and
Qing dynasties. The painted dou-vessels, Dawenkou culture; the pot with human head
decoration, Majiayao culture and the black pottery stemmed cup in openwork, Long-
shan culture, all are typical vessels of the famous cultural types in the Neolithic Age. It
is apparent that the pottery pot in shape of turtle, the animal-shaped pottery gui-pitch-
er, the clam-shaped pottery rattler, the ox-horn-shaped bugle, reflect rich imagination
of the primitive tribes. It is interesting to note that pottery and porcelain developed side
by side during the dynasties of Han, Wei and Western Jin and Eastern Jin. The pottery
seated figurine of Eastern Han discovered in Lingbao County, the pottery figurine of
female official of Northern Qi, unearthed from Tomb of Lou Rui in Taiyuan City, all
executed realitistically, forms vivid, are of great historical and artistic value. The
celadon as one of the important variety of early porcelain, tended to be advanced in
making technique during the Wei and Jin dynastics and had a good assortment. For in-
stance, the sets of vessels of daily use unearthed in Changshu include a handled brazier,
an incense-burner with a swing handle and objects to reproduce life such as pigsty and
chicken-coop. The exhibits of the Tang and subsequent dynasties such as the tile-end
with winged figure (Tang Dynnasty), porcelain jar with carved peony pattern (West-
ern Xia), the blue and white boat-shaped water dropper( Yuan Dynasty), the covered
hu-vase with the human figure design (Ming Dynasty) and the blue and white jar with
scene of Teng Wangge Pavilion (Qing Dynasty ) are not products of famous kilns
though, they give viewers a feeling of refreshness and newness.

Among the bronze objects, it is worth noting that the heavy bronzes were com-
monly seen in the Shang and Zhou dynasties known as “Bronze Age. ” For example,
the you-vessel with owl design dating from the Shang Dynasty , is grotesque and delicate
in form. The Western Zhou bronze gui-vessel marked “Fu” is a ritual vessel of the day
of King Liwang of Zhou, which has won good reputation of “king of gui-vessels” for its
enormous size. The bronze ding-tripod marked “Mu” of a Jin marquis during the West-
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ern Zhou Dynasty, with long inscription is the only inscribed vessel of the Jin. The
bronze ding-tripod whih openwork interlaced hydra design of the Warring States Period,
is a State Jin bronze made in “wax-lost” technique, belonging to a rare. After Western
Han Dynasty, the bronze casting techniques are embodied in making exquisite articles
for daily use. For intstance, the Western Han bronze mirror with painted design and of
big size, is really seldom seen; the bronze-gilt zun-vessel (wine container) in simple
shape of cylinder applied with phoenix-head knobs and knocker holding a ring, bear-
shaped feet, the outer wall decorated with animals decoration in relief and inner wall
painted in red ink, appear to be magnificent and enjoyable.

In terms of gold and silver vessels and other handicrafts, the dynasties of Song,
Yuan, Ming and Qing, all have attractive exhibits to boast. The Song pleated skirt
with egret design made of “wax-resist” dyed fabrics and in bright colour, is of local
distinct national features. The gilded silver basin with mandarin ducks and posy design
and gold casket unearthed from the underground storeroom of Famensi Temple at
Fufeng County, Shaanxi Province; the gilt silver mallow-petal cup with stand, gilt sil-
ver pitcher, gilded silver gourd-shaped hair cover, gilded silver box with mallow-petal
mouth, decorated with double phoenixes and floral design and the silver powder case
with “scrolling cloud” design, unecarthed from tomb of Xu Jun of the Song Dynasty, in
Fuzhou City, Fujian Province, all are gracefully shaped exquisite works of art, which
were exclusively made for royal kinsmen, high-ranking officials and noble lords of the
day. The gold-trimmed zkan-cup with lotus design, gold pendant bells and bronze seat-
ed dragon, dating from the Jin Dynasty, strongly display the characteristic style of
Nuzhen nationality. The Yuan silver mirror stand, elegantly made, which can be
erected and also put together, is of wonderful workmanship indeed. It is interesting to
note that the Ming drum-shaped inkstone with inscription copied by Gu Congyi retain-
ing the ancient Stone Drum script is also a rare among the handicrafts of inkstones.

As the Chinese civilization has a long history and is splendid, masterpieces of the
ancient cultural relics have been emerging in endless stream, which constantly arouse
the sense of pride and self-confidence of the Chinese people and also symbolize a bright

future for China.
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An Ancient Bronze Kingdom at the Valley of the Changjiang River

An account of a large tomb of the Shang Dynasty unearthed

at Xingan County ,Jiangxi Province
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A large tomb of the late Shang Dynasty was uncarthed at Dayang Township in Xingan County ,
Jiangxi Province in the winter of 1989 ,yielding very rich archaeological finds,which aic estimated to
include 480 bronzes,over 150 jades,350 pottery and proto porcelain. Of all the objects unearthed , the
bronzes are far more spectacular —  its large quantitics, novel shapes,complete variety , beautiful de-
signs and elegant casting,all this has shown first appearance in thie arcas of South China, which ia rated
as one of the Ten Major Archaeological Discoveries(1986-1990)in China.

Among the bronzes unearthed from the Shang tomb—— the ritual vessels, musical instruments,
weapons and utensils of daily use,the weapons and production tools are the most numerous, which fea-
ture the funeral objects. The weapons include yue-axe ,ge-halberd ,mao-spear ,knife ,arrowheads,stilets,
dagger, gouji(a combination of hook and halberd)and helmet,totalling over 250 pieces. The ritual and

musical“heavy bronzes”consist of ding-tripod . yan-steamer , li-tripod , lei-vessel , you-vessel , hu-vase , bu-
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vessel , dou-vessel, bo-bell and zan-ladle, totalling over 50 pieces, of which ding-tripods amount to 31
pieces. The farm tools and handicraft instruments include spade , plough, leisi(a kind of plough) ,sickle
and axe,adze,chisel,awl,drill ,burin,knife and semi-cylindrical chisel,totalling over 120 pieces.

Of the “heavy” bronzes,the big ones are bulky. For instance,the large yan-steamer, 114 cm high
and 87 kilograms in weight has two upright handles decorated with a young deer each. The large square
ding -vessel , 95 ¢cm high, is cast with cylinder-shaped legs decorated with ram-horned taotie or ogre-
mask motif —  an ingenious combination of ram’s docility with monster’s hideousness, the two up-
right handles adorned with a tiger lying prostrate,appearing intriguing and dignified. The small ones are
10-13. 5 e¢m high. For example, the (-tripod with upright handles, dou-vessel with false belly and
square ding-vessel with monster-shaped flat legs,all are decorated with elegant designs. In addition,the
unearthed bronzes include grotesque double-faced divine vessel, crouching double-tailed tiger with a
perched bird and large yue-axe. The double-tailed tiger,52 c¢m in length,26 c¢cm in height,is baring its
protruding teeth,with a bird perched on the back ,double tails drooping. This tiger resembles the tiger-
shaped zun-vase with a perched bird. The human-faced divine vessel has double faces with regular fea-
tures, sqaure face with protruding eyes, upright ears, bared teeth, the head decorated with two ram-
horns. At the bottom is a square quong-socket for a handle and at the top is a round tube for ornaments.
The huge yue-axe is 39 cm in both height and width. The openwork section in upper middle is decorated
with two rows of canine teeth. This double-faced divine vessel and the huge yue-axe are probably orna-
ments on the top of quanzhang or sceptre ,symbol of “divine power” or “royal power. ”

What can compare favourably with the bronzes are the elegant jades, including cong, b, huan ,
yuan , ge yben , zan , cicada , frog ,immortal’s animal mask , rings and tuber,ornaments of turquoise and a
set of connected rings of rock crystal. These jade ornaments were almost concentrated in the coffin
when unearthed.

In terms of pottery wares, they are of pottery mixed with fine clay, pottery mixed with sand,
glazed pottery , proto-porcelain and stamped hard pottery with geometric design. The pottery shapes in-
clude li-tripod , guan-vase , fu-cauldron, jia-tripod , ding-tripod , zun-vase , pen-basin , pan-plate , dou-vessel ,
bo-bowl, weng-vase , hu-vase, gui-vessel, and cover, of which, the li-tripod and guan-vase with small
mouth and angular profile have turned up in large quantities. The prevalent motif is dotted ribbon pat-
tern. Besides, the decoration includes bow-string pattern,impressed checker pattern,net-knot pattern,
thin cord pattern. “cloud-and-thunder ”pattern , zigzag pattern, applied designs and comb impression.
The shoulders of some vessels are incised with scripts and symbols.

An analysis of the objects unearthed indicates that a few bronzes such as the ding-tripod with
coned legs,the No. | large square dung-vessel and you-vessel or ewer with a loop handle obviously bear
a style of the middle Shang Dynasty. Some bronzes such as No. 2 and No. 4 square ding-vessel , li-tripod
with animal mask ., dou-vessel with false belly and zan or jade ladle, belong to the transitional period
from Erligang Phase to early Yinxu Phase. Most of the bronzes resemble those unearthed from tombs of
the early Yinxu period, for example,the large yan-tripod with deer decoration,ewer with square belly ,
ler-vessel with rams, ding-tripod with round belly and mao-spear ,knife ,arrowheads. It is interesting to
note that pottery and porcelain bear a striking resemblance in comparison with those unearthed from
Wucheng site (Phase 11 culture) in Qingjiang County (now renamed Zhangshu City ). It is thus safe to
conclude that the date of the Shang tomb in Xingan is largely similar to Phase 11 culture of Wucheng or
corresponding to the first half of late Shang Dynasty on the Central Plains, which also basically tallies
with that done by C-14 dating technique.
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An overview of all the archaeological objects brought to light from the Shang tomb in Xingan sug-
gests evidently that on the one hand,some bronzes,especially the ritual ones and some jades of pottery,
show in a strong sense the sameness or similarity to the Yin-Shang culture on the Central Plains in
shaping and decorating style,displaying its close relationship with the Central Plains, that is,a strong
influence by the highly developed bronze culture on the Central Plains;on the other hand,viewed from
the forms,decoration and casting techniques of many objects ,a strong distinct local feature is felt ,espe-
cially some weapons and production tools,which are not only numerous in quantity but also complete
in variety,and quite a few have never been secen before, such as plough-shares, hand-axe, dagger,
mono-winged arrowheads, boot-shaped object, tailor”s cutter and semi-cylindrical chisel. But in the
composite sets of bronzes,one can not see the commonly encountered wine vessels and food containers
such as jue-cup, gu-beaker, jia-tripod , zhi-goblet. The motif and ornamental parts include the prevalent
tiger-design and the unique ribbon-shaped swallow tail pattern. All this is enough to prove that this
batch of bronzes are basically of local make.

The treasure trove of bronzes unearthed from the Shang tomb in Xingan proves with irrefutable
facts that the Gangjiang-Boyang Lake arcas enjoyed a highly developed bronze civilization as early as
3000 BP and there existed another slave-owners’ regime that co-existed with the Shang-Yin Dynasty
on the Central Plains. Judging from the large scale of the tomb,large quantities of the bronzes un-
earthed, the tomb occupant might be the supreme ruler or his family member of a Jangguo or vassal
state in this area.

Jiangxi lies on the south bank of the middle reaches of the Changjiang River while Xingan is lo-
cated at the middle reaches of the Ganjiang River. The ancient civilization here has a long history and
is of long standing and well-established. The unprecedented discovery of this kingdom of bronzes in the
Shang Dynasty at Xingan is not only a major breakthrough in south China's archaeological work but

also will help to write a new chapter in the study of the bronze civilization.



