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“Contemporary Architecture in China” is a book series aiming to introduce outstanding
Chinese architecture to the world. This volume covers projects of school buildings,
including campuses for universities and colleges, middle schools, and primary schools.
Many of them are masterpieces that have received high praises internationally.

Schools are places for education. Many schools in China have their own cultures and spirits
accumulated during a long history, which should be embodied in their architecture. Thanks
to advanced construction technologies, school buildings are more likely to demonstrate
cultural or regional characteristics freely. They provide better conditions for modern
teaching and learning, achieving a balance between architecture and environment, form
and function, tradition and innovation. With avant-garde contemporary architecture, these
schools in China maintain their vigour and vitality. We are honoured to present them to
the world, not only for architecture profession, but also for cultural communication.
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Bl FOREWORD

In the recent ten years in China, with the nationwide strategy
of "invigorating the country through science, technology and
education’, the implementation of compulsory education, and the
rapid development of economy, educational architecture including
universities, colleges, middle schools and primary schools has
been growing at an unprecedented pace. Such fast development
of educational architecture is rare in China and even in the world,
in terms of both construction scale and speed. Thanks to the
enthusiastic construction, school facilities are greatly improved
for better educational environments, and architects get more
opportunities to produce good architecture.

Many of the recently-completed school buildings are designed
with innovative concepts. Generally speaking, nowadays when
land resources become increasingly limited and construction sites
grow larger and larger, architecture integration has become a trend,
especially in educational contexts. In many schools and campuses,
integrated complexes have been built with vertical and horizontal
organisation of spaces to achieve a high efficiency in space utilization.
Various programmes are densely organised. Furthermore, new spaces
that are rarely seen in traditional schools are added, such as lounges,
restaurants, gathering and activity spaces. In this way, not only land
resources are better utilised, but also school space becomes much
more diversified and school life more interesting and lively.

From the perspective of architectural design, in the educational
architecture built in recent years, compared with those built before
the policy of “reform and opening-up’, architects paid more attention
to breaking up conventions in school design. School buildings used
to have isolated and closed spaces, but now architects would like
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to build open spaces to stimulate interactive teaching, with more
spaces for sharing and communication among students and teachers.
Undoubtedly, the most attractive thing in school life for students
is various activities. Therefore, architects should spare no effort in
Creating satisfying activity spaces, which not only are important for
students to enjoy a diversified and interesting school life, but also
give unique identity to a school.

While architects have reached an agreement on the significance
of diversity and identity for educational architecture, however, we
still observed the stereotypes of school building recurring. Simple
replication of conventional school architecture still happens, and on
the contrary, some schools go to extremes in seeking magnificent
architecture regardless of cost. They prefer rigid axes, large plazas and
luxurious appearances. Actually, we believe school spaces should be
humanistic, and full of vigour instead of magnificence or luxury. In
school architecture we should pay attention to culture rather than
dignity or authority. School buildings should set good examples in
being resource-saving and avoid fervent craving for greatness in
building scale or appearance.

By contrast, many middle and primary schools in remote areas as well
as hope schools in poverty-stricken areas have set good examples
for educational architecture, Local materials and techniques are
applied to reduce cost. Modern design approaches and traditional
construction skills are perfectly combined, producing new unigue
contemporary school buildings. In these buildings we find that
teaching and learning spaces can be quite interesting, and even
fascinating! Thus we foresee a promising future for educational
architecture in China, which would be full of joy, diversity, and vitality.

QIN Li
July 10th, 2012
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CHINA ACADEMY OF ART, XIANGSHAN CAMPUS

Hangzhou, Zhejiang Province

WANG Shu, LU Wenyu/The Amateur Architecture Studio, Contemporary
Architecture Creation Study Centre, China Academy of Art
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Area: Phase | Project 70,000m’, Phase Il Project 78,000m’
Design/Completion Time: Phase | Project 2001/2004,

Phase Il Project 2004/2007

Architect: WANG Shu & LU Wenyu / The Amateur Architecture Studio &
Contemporary Architecture Creation Study Centre, China Academy of Art
Photographer: LV Hengzhong

Client: China Academy of Art
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The new campus of China Academy of Art is located around Xiangshan
Mountain, Hangzhou. The master plan of its phase | project is a
morphological simulation of the natural relationships between mountains.
Ten building units imply the trend of the mountains, which is obviously in
association with the former villages on the site. Phase | project, which was
designed in 2001 and completed in 2004, is occupied by the Public Art
Institute, the Media and Animation Institute, library and gymnasium.

The Xiangshan Campus, which is generally in a mixed pattern of traditional
academy and learning garden, embraces various styles of structure: the
cloister like the one in an abbey gleaming behind the window on the lofty
fir-slab wall, a combination structure of the Renaissance master's workshop
and the modern studio, Bauhaus's workshop, as the symbol of elementary
education on modern art, structured as an enclosed pedestal for all building
units, and even the scattered and disordered site like the practice ground
in Buddhist Cave Temples. All of this, finally joined in the recall and emotion
of changeable landscape, displays the parallel gesture to the landscape
around. The concealed bearing of the site shows the vivid declaration of the
campus education quality and survival environment. The building in the site
trends to hide itself, as @ metaphor which the art education hiding behind
the landscape after contributing itself.

The Xiangshan Phase | project is partitioned by courtyards with openings
facing the mountain in different angles and the site where it locates. The
angles, openings and locations are precisely defined. Based on the partition,
the form and the detail of the units are made accordingly to interpret the
relationship between the site and the scene. The phase |l project at the
south of the Xiangshan hill was designed in 2004 and completed in 2007,
which consists of ten large buildings and two small ones. It contains the
School of Architectural Art, the School of Design, art gallery, gymnasium,
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students’ residential building and dining hall. The new buildings are al
arranged at the margin of the ground, which is in the same direction as
the hill stretches and similar with the local traditional buildings. B

the buildings and the hill, a large space is vacated, in which the origina
farm, river and pound are preserved. The form of each architecture change

)

naturally along with the undulation of Xiangshan hill.

In the campus, the building plans look like something arranged by accident;
space feels like vacant or compact, public or private; two elevations may be
far from each other in one building; all of this compose a series of locations
which are waiting for some events to happen quickly. There is no strict
structure, but the real life will be easily live here. This is the understanding
to the traditional Chinese garden, which is especially expressed in the
phase Il project at the south of Xiangshan. The same as phase | project, the
land beside which buildings and roads stand is released to the farmers, to
plant crops. Land tax will not be charged. A 200-metre-long water channe
connects the river and runs across the campus, which is not only regarded
as a landscape, but also supplies the field and the pond with water

lot of low-cost recycled bricks and tiles, and taking full advantage of loca
handcraft construction, the local masonry of multi-size bricks and the
modern architectural technique are integrated, which creates a thick wall
system that is thermally insulated. Besides, it not only saves the resources
but also makes great impact on the ecological consciousness of teachers
and students. Like the phase |, the phase Il project at the south of Xiangshan
takes a period of 14 months, when The Amateur Architecture Studio are
working in the process. Many problems, which come from the handwork
during construction process, were solved by working at the location.
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3. Courtyard view of Building No.14 from the east
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4. Roof view of Building No. 21

5. Interior view of Building No. 21
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