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Scenery of Three Famous Mountains and Five Sacred Mountains in China

Landscape Painting Collection of Shanghai Famous Painters
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Prologue

China is a country with many mountains, the mountain region accounts for two—thirds of the land area. In culture and art, landscape poems and paintings are derived
from mountains linked by rivers, becoming one of the features of five thousand years brilliant historical culture of the Chinese nation. “Three Famous Mountains
and Five Sacred Mountains™ casted by scene of cultural interest and nature, have become the brand and image symbol of the Chinese nation. Since ancient time,
“The wise sought pleasure from the sight of rivers, the benevolent sought enjoyment from the sight of mountains, * to tour mountains and rivers to enjoy the beauty
of nature constitutes one part of the human life. According to the world outlook of our sages throughout the ages, the mountains not only constituted the natural
entity, but also possessed the emotion and strength of personality. “Towering mountains between the sky and the earth, are nourished by the heaven and the
earth, showing peaceful state of the country,* Confucius expressed his feeling in reverence for mountains by eulogizing the high and steep mountains.

“Three Famous Mountains and Five Sacred Mountains” are important heritage merged highly with scenery, poetry, and painting in Chinese culture, as well as a
timeless subject of historical inheritance and art creation. “Three Famous Mountains” refer to Yandang Mountain, the Lushan Mountain and the Huangshan Mountain
in South China; "Five Sacred Mountains”, with the central plain as the centre, named according to the five directions of north, south, east, west and center,
refer to Mount Tai in East China, the Huashan Mountain in West China, the Hengshan Mountain in South China, the Hengshan Mountain in North China, and the
Songshan Mountain in Central China, They have been well—known for their magnificence, dangerous steepness, marvelous, enchanting beauty, and gracefulness.
merging natural scenery and cultural interest feeling into an organic whole, expressed in all kinds of ancient cultural books and art type genres.

In order to promote creation of Shanghai’s style of art and advance the exchange of culture of China and rest of the world, since last autumn, Chinese People s
Political Consultative Conference (CPPCC) Shanghai Committee and its Cultural and Historical Commission have organized eight famous painters of Shanghai’s style
of art, such as Yang Zhengxin, Cai Tianxiong, Xiao Haichun, Lao Jixiong, Che Pengfei, Le Zhenwen, Zhang Chi, and Chen Xiang, to produce the landscape
painting works, with the theme of "Three Famous Mountains and Five Sacred Mountains”, This is the new practice made by CPPCC Shanghai Committee uniting
with art and literary workers to promote development and prosperity of the cause of culture and art. For one year, cherishing a feeling of deep love for beautiful
rivers and mouritains of the motherland, the painters took pains to go deep down on the spot, gathering a vast amount of source materials, on which bases, to
be refined and constructed for their eventual works . For over one year, having a well—thought—out plan about the mountains, and painting to express their thoughts
and feelings, the painters have finally finished this significant creation by painting with a brush or studying hard and minute painting, providing 48 top—notch artist
works created with painstaking effort. Well selecting landscape poems on “Three Famous Mountains and Five Sacred Mountains” lauded by the ancient poets, the
painters wrote 48 calligraphy works. Meanwhile, old generation of art circles, such as Mr. Chen Peigiu, Lin Ximing, Zhang Rushi, Zhou Huijun were invited
specially to write poems with a brush, adding luster to this activity. This creation of painting and calligraphy works has changed the tendency of purely facing
the market by selecting creation of theme with innovation and challenge, realizing the breakthrough in the creation and retumning the art stage of that “there is
painting in poetry just as there is poetry in painting”, which shows the perfect combination of landscape poem and paintings. According to the artistic demand
of same source of painting and calligraphy, the painters participating in this creation of painting and calligraphy are not only good at painting, but also well grounded
in calligraphy . This is a profitable attempt to encourage the traditional Chinese painters to attach importance to the calligraphy art .

The publishing and exhibition on the basis of this creation facing audience and readers both at home and abroad made them have a certain understanding of unique
Chinese poetry and history while enjoying painting and calligraphy works. The meaning of each top—notch painting and calligraphy works in the pictorial is worthy
to be pondered by readers who could fully enjoyed the scenery of rivers and mountains of overpowering beauty through a one—foot scroll .

Finally, | shall like to express my heartfelt gratitude for all the artists’ effort.

Feng Guogin
Chairman of CPPCC Shanghai Committee
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