LN
A
~»

Charm of Watercolours

FEAF HR



RNERE
AT EBT AR E AR . T EREB Bt . BRI Se
AR BIEATR AR ARG, AR M), A KU S S
WARNS EfEdh . AT HERPRCEA IS 2], KB R A& i
THEO] AR AR B R E A 110 JARZ R RRA AT , U 2k 45 B SR A AR AL

BBEREE (C | P ) %R

KRB / FPREE . —— MIAl : KRR ARG,
20125
ISBN 978-7-5641-3477—8

[ @K . OFF I . QKFE— ST —
—IR IV . D225

FREEIRRAC 515 crp Hdlitzr (2012) &5 089642 &5

KB R

ERREAT « A K2 A

#t dib . M RTTTDURERE 25 (HRZE 210096 )
Rk AT

5] HE : http://www.seupress.com
EE%HB%E s pI‘P.’N‘S@S(‘llpI‘ESS.(‘Ol’ﬂ
RIEGE - W Wi

EWORTE : HOEM SRR K

B E.: &%

FEEDI ;5K AL

2 . eEgmHERE

B R db RS R kA R
t : 889mm x 1194mm  1/12

EN .18

: 360 T-7

$ 201245 J155 1

: 2012 415 55 1 ORI

: ISBN 978-7-5641-3477-8

: 220.00 JC

Hod S OE
d0oS$ oS¢ B R M

S

ASHEFE 15547 E T B (] R, 338 1040 5 1 0B 3R
LG ({4 EC) : 025-83791830



A
A
-

Charm of Watercolours

FEAFHRM




8

9778756

-5641

564 -8
1347787 >

4




KB m

(Zharnl(ﬁ’VVatercolours

It b

KANG

REAASF AR

Hoou






A




FR, FEAYBAHARAK. #%. BLESH, PENEREL, FERANERIMERL, PEHRETAR (BK),
EEARNESR, PTEER ‘RERBAR” #EENTEERE "BRBER” ¥BE, LARSKFNEREZR, FEHER
HLWE ESBEE, IBES (EHNS5M) F . aRRAANIRELSE. B, ARSENNARKRLRE, REEER
RABFEBMERLSE—H. —8, HAPE&EELAE. B, ARARKLLSE. ARREYEIIE, BRERUE, #HLUE
GAEE, THABYk, ERAFLEYR, KA ‘A —/\” LRETERIRE, TRASEHLSEFERM. BARITHE
AHEREFEIRBTLHRLFN. RRAXWA. ARXAER, 0 ERMFBAZARERZ. =8, #. AERI/L+HH. hEH.
SMPNAREE - +4W, B “BREHKBHHEEMNEARARZFER” RERPPRES —FRL, RGN
FE WERFRENGTHRER 5L, ‘WERERIT S RAERRHSR—. = ZF R AR ‘BRGNS,
“BREIRN SRXELE. E6 (BHBRA REBARITERAR) FEE 4B, UETRFASKFNBRAFET VMR,
Bt A A, BEYIEH# 24 MRANINGIT A ENIG TR BBRMNZ X FERN Z BMRETZR, AERF L MIHREERE.

Qi Kang, a professor and Ph. D. supervisor of Southeast University, is now the director of Institute of Architectural Research of Southeast
University. Mr. Qi Kang, a master of survey and design in Architecture, is the Academician of Chinese Academy of Sciences and French
Academy of Sciences. He is the member of China Association of Artists. He won the first Liang Sicheng Architecture Prize and the first
China Architecture Education Prize. He was once the member of Academic Degrees Committee of State Council, and the member and
the executive member of The Architectural Society of China. Mr. Qi Kang has directed or participated in designing many architectural
projects, of which the following are the representative ones: Yuhuatai Memorial Museum for Martyrs and Yuhuatai Memorial Monument
for Martyrs in Nanjing, Zhou Enlai Memorial Museum in New Meiyuan Village in Nanjing, The Memorial Hall of the Victims in Nanjing
Massacre by Japanese Invaders ( Stage One and Stage Two ), Seven-war-seven-victory Memorial Museum and Monument in Hai’an, Mid-
Jiangsu Province, Zhou Enlai Memorial Hall and Zhou Enlai Relics Showroom in Huai'an, Jiangsu Province, Wuyi Villa in Fujian Province,
International Hotel in Huangshan, Anhui Province, Henan Museum in Henan Province, Fujian History Museum in Fujian Province, The
Enlargement Project of 9.18 Museum in Shenyang, Liaoning Province, and Zhenhai Coastal Defense Museum in Ningbo, Zhejiang Province,
etc. Many of Qi Kang's works have won Golden, Silver and Bronze Awards at national and provincial levels. Mr. Qi Kang has presided over and
participated in more than 20 scientific research programs, among which The Way of Urbanization in the Developed Areas and the Technical,
Economical Policies for Small Cities won the Second Prize for Science and Technology Development awarded by The Ministry of Urban-
Rural Development, and The Comprehensive Planning and Design in Urban-Rural Areas, Theory and Practice of Planning and Design in
Urban Architectural Environment, Environmental Planning in Towns and Cities won the First, the Second and the Third Prize for Science and
Technology Development respectively awarded by The Ministry of Education. Mr. Qi Kang lias published more than 100 academic papers
such as Social Composition of Architectural Design, Consciousness of Architecture, etc. He has also published more than 20 books such as
Urban Architecture, Green Building Design and Technology, etc. Mr. Qi Kang, sticking to cultivating high-level research and design talents
in architecture, pays attention to training his students’ basic skills and designing methods, and attaches importance to thought-development,

the exchange and amalgamation of interdisciplines. Under Mr. Qi’s supervision, more than 100 students have won Ph. D. and master degrees.
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Preface

My liking for painting, as I recall, started in July, 1937, the time Japan waged full-scale war of aggression against
China and the atrocities of Japanese army were often talked about at home. I then drew marching soldiers shouldering
guns. Those drawings were in profile form just as the ancient Egyptians did on their frescos. Shortly after that I took
refuge with my parents to Hangzhou, then Shaoxing and finally settled down in Tiantai.

As a primary student I drew pictures of tigers in painting classes and earned praise from teachers, having my drawings
displayed on the corridor. My sixth aunt, a teacher of fine arts in a middle school, often took picture albums from the
church for me to model after. I, from then on, entered into the world of painting.

[ had chances to see the albums by many famous western painters with my teachers’ and father’s help when I was in
middle school. Among them I liked Miller most, who took peasants’ life and work as topics in his works, which conveyed
a flavor of countryside. I liked Evening Bell best among his works. During junior middle school I dropped out for a time
and began to learn Chinese Painting, copying Jieziyuan Copybook, which had a great influence later on my watercolour
and ink drawing. The History of Western Painting by Feng Zikai allowed me to understand the development and
achievements of western paintings, and I especially took a liking for impressionism and post-impressionism.

Before college entrance examination I learnt that architecture was the combination of technology and art. I therefore
decided to apply to the Department of Architecture of the School of Technology, Nanjing University since in this way I
was only required to have an extra test of drawing while could be exempt of Chemistry exam. I still remember that the
test was to paint still life.

During my university life I was very lucky to have had the guidance of Professor Yang Tingbao and Tong Jun,
masters of watercolour. Professor Yang taught me watercolour and rendering of great size and Professor Li Jianchen
instructed me hand-by-hand, which strengthened my fascination for watercolour. After graduation 1 travelled around to
sketch during summer holidays for almost two and a half years, and I almost drew one picture per day. I also, from time
to time, went to the Forbidden City to sketch during further study in the winter of 1954. I had to draw sketches and ink
paintings later on due to busy daily work and continuous political movements. But drawing had become some sort of my
hobby and I keep drawing for decades with no interruption. Even when I was politically criticized and put in confinement
during Cultural Revolution, I still drew small sketches slinkingly.

A few years ago a friend of mine sent me several albums of classical watercolours that he collected from the UK,

which I adored very much and once again aroused my strong enthusiasm for watercolour painting.



Watercolour has a history of more than 600 years. Some great painters also produced many watercolours while
creating oil paintings. The great sculptor Rodin. as an example, also left some scripts of watercolour. Watercolour painting
was especially popular in the United Kingdom. Churchill the ex-Prime Minister once produced some watercolours and
the present prince Charles even has published an album of watercolours.

All things in the world. including cloud and fog. mountains and stones, buildings and persons. boast of anima and
spirit and should have appropriate expression in a painting. A painter, with rich experience in drawing, would feel that a
painting is just a fragment of one’s life. A painting should have a center of interest and good arrangement of the view.
The scenery such as the blue sky and the earth should be arranged to a balance, especially in emphasis and hues. Modern
technology could also be utilized in enriching painting topics such as the use of photographs or TV pictures, especially
photos or pictures of some precipitous mountains or pathless plains or other less-frequented places.

I'now share my experience of watercolour painting with the readers. To paint watercolour, one needs to prepare paper,
colours. brushes and water. The drawing board should be slightly inclined since the water would flow all over otherwise.
For the beginners it is proper to start from outdoor sketches. After a long-time exercise, they may work indoors.

Elegance, heavy colour and leaving blank are all vital techniques of expression. Water plays a vital role in the
painting, therefore it should be changed when the water turns muddy due to colour mixture. Other colours or strokes
could be added on the watercolours but too thick overlapping should be avoided.

Watercolour brushes could be used and Chinese Langhao ( painting brushes made with wolves™ tail hair) is also a good
choice. It is better to prepare three brushes, one thick. one thin and one between the two. Though not all of them would be used
in a painting, a thinnest one is always needed. The stroke of the brushes, usually, depends upon the expression of the painting.

There are two kinds of tones in watercolour, one cold and another warm. Some artists prefer to mix colors following
a sequence, that is, from cold tone to warm tone. I, however, lay less emphasis on the sequence of colours but sometimes
rather intermix the colours since I think the ultimate aim is to produce a pure and fresh picture. The intermingled colours.
especially the grey tone with intermediate hue, present to be reconciled and in balance and display various levels of
grey as red-grey, yellow-grey, purple-grey and blue-grey. Actually in the sunshine all colours are changing, showing as
highlight. shadow and reflection. The surroundings are continuously changing. The painter should grasp the very moment
to inspire himself, catching the light and shadow and so creating ideal paintings.

Balance is vital to human beings such as walking or cycling. The balance that paintings emphasize turns out to be
symmetrical or asymmetrical, but finally asymmetrical. This is also the principle to conduct oneself. Sages once said
“Existence is meaningful™. I am of the opinion that “Relationship is also meaningful”. To seck balance among the
complex relationship is the most important means of expression in watercolour painting, too.

One may use watercolor to sketch to express the flow of time or may use watercolour to show time and space by
detailed refining. Apart from the general principles. creativity should be the goal for each painter. The beginners,
however, should study more and practice more to uplift skills to maturity. and to innovate on the basis of inheritance.

This is just bits of experience to share with you all!

Qi Kang
6 February, 2012
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