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Resume of the Writer

Bom in Sanmenxia of Henan on November 7, 1959 (Year Symbol of Amimal: Pig)

Gaoing w school in September, 1966
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Holding the first private photographic exhibition in June of 1987

Participating in origination of "Dizhu" magazine in 1988

Joining the Henan Photographer Association in December of 1989

Being elected as the director of Henan Photographer Association in Janvary of 1990

Originating Sanmenxia Photographer Association in May of 1990

Being elected as Deputy Chairman and concurrently Secretary General of Sanmenxia Photographer Association
in June of 1990

Organizing the photographers of 6 provinces in central south China to develop activities of Huanghe Travel &
Investigation Group on the "Yellow River Journey” - one of the 14 touring routes in China in April of 1992
Joining the China Photographers Association in October of 1994

Joining in "Foreign Investment in China" Magazine House and shouldering the post of the administrative vice
stationmaster in December of 1995

Founding Shenzhen Junxiao Photographic Co., Lad. in January of 1996

Taking part in origination and formulation of "Foreign Investment in Shenzhen” in October of 1996

Individual Hobby: photographing, driving, dance-and-ballad-enjoyment and friends-making

Main Magnum Opus: “Yellow River of Nine Curves”, "Heaving Drinking”, "Paying a call on the fifieenth of the
first lunar month” and ete.
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Foreword 1

IMAGE OF MOTHER LANGUAGE

Zhang Yu

Now in my memory, 14 years has elapsed?

Unexpectedly 14 years has gone so fast.

14 years ago 1 worked as the chairman of Sanmenxiao Literature League, when | acquainted myself with Mr. Qin Junxiao.
At the beginning I knew he liked to take pictures and indulge himself into photographic art. In my impression he took some
presentable photos now and then, but I cared nothing about it. Speaking earnestly, he would rather know me first than I did know
him, because I, as a chairman of literature league, of course had to organize and often take part in various art activities. I knew so
many writers, but frankly speaking, I did it only to have more acquaintances.

Being a small city, Sanmenxia is not backward in conseption, even more advanced. Especially a group of striplings there,
particularly active in mind, successively embarked in cultural business all over the country. They fought here and there. Unexepctedly
so many cultural businessmen came into the world at a small city in the northwest inland. It is actually a marvellous spectacle. Mr.
Qin is one of them. Now he runs a company as a boss in Shenzhen. Of course he has earned much. He can be considered a winner
in his cause. However, he is not in the frontline of these rich cultural businessmen. Compared with those multimillionaires, he is
only a bit part with property of several million Yuan. In these years I found many peoples earned much. So no rich bosses can not
take me aback except for Mr. Qin. It is not his pocket, but the photo album of his selected works suddenly given to me that made
me have to renew my knowledge of him.

The above means he not only comes off a gainer but also keeps his art pursue in his mind. He is even infatuated with
photographic art owing to being rich.

Upon that I am much closer to Mr. Qin in reins.

I am only a little moved before actually reading his works. Be straightforward, 1 don't hope he can create mighty works. 1
only consider it uneasy for him. No matter what works he has photographed, [ think it is actually pretty good for him to publish
such an album of his works. Speaking truly, it is actually beyond my mind. I opened his album and read it one page after another.
Really against my expection I felt very surprised at his works and stayed at power cut state.

Why did he want to photograph these works? All the content of this album completely reflects the folk-custom of the local

villages at the juncture of Shanxi, Shaanxi and Henan. Concretely what it decribes is the nuptial custom and funeral mores in the



country,. WhY? What made Qin Junxiao choose these photographic objects?

What is most significant is that he shot several families concretely but not fragmentarily. He used his camera lens as his
language ncompletely and narrated the whole nuptial and funeral process of several families. His works reflect the detail of each
frame as well as he activates his frames and make them form the scenarios so as to finally form stories.

Thus substantive information of life spreads from the scenarios and details consisted of these frames and each aspect on the
living status of the local countryside apears vividly under the very nose of us.

How concrete!

How the local people sang, ate and joked while getting married ..., how they cried, put on mourning garments, carried and
buried a coffin, and filled and what the buried-with-the-dead paper products looked like while burying the dead...

This album contains everything you expect to find.

For quite a long time I kept silent, for I am too up on these living contents. These frames brought me at one blow to the
mofussi in Sanmenxia City, where 1 saw those simple villagers, heared their both laughs and cries and even smelt the tinge of the
glebe and the sweat from the crowds...

Looking at me tensely, Mr. Qin Junxiao was waiting for my comments avidly. I only said to him: "Great, it's actually great."
I told him this album enjoys a large quantity of information producing strong and exciting impact on the people. As for their
emblematical meaning, I have to think about it because my brain was full of these frames. I impossibly jumped out of these works.
Then I promised to write something for this album, but I could but do it after I has been clear about it...

Now I see Mr. Qin is doing something important. He is shooting the culture with his own lens and visualizing and spreading

the mother language through his works. His works will come down to our posterities like a cultural fossil.

Zhengzhou in the Spring of 2000
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Foreword 11

Regression to Reality and Nature

Su Xingshi

One of the most important cradles for Chinese culture lies on the Huangtu Plateau and Chongji Plain of nearly one million square
kilometers in the Yellow River valley, where the Chinese forefathers laid the original cultural foundation. Guangmao area at the juncture
of Shanxi, Shannxi and Henan in the middle and lower reaches of the Yellow River, deep in its hinterland and various in its landform,
formed the core place of vast geographic environment and ancient civilization with western Chinese characteristics.

On this ancient land the hardworking people propagated themselves, worked hard and extended from generation to another generation.
Their folkway and custom faithfully recorded the years' vicissitudes and epoch's sentiments of human being like a fossil.

Mr. Qin Ju-nxiao, a young Chinese photographer, just born in such a land with: yellow soil, yellow cave-house, Yellow-River water
and Yellow-River ballads. Each venation of his spirit is full of grumous Yellow-River plots and the key structure of his art works edified
with massive folkway and mores. He, forthright, alacritous and of wide intercourse, made his works full of blue-chip aesthelic value, rich
ruralism and loess redolence by making use of his larruping art sense and sagacious thinking after his hard trudge.

If we consider his former creations profit from his agrestic endowment, unvarnished emotion and native spiritualism, this album
"Nuptial Custom and Funeral Mores" materializes his rational thinking more, that exceeds the concept of run-of-mill agrestic works and
becomes promoted to the cultural category of rich connotation and multidimensional concept. Attention is attached with the cultural
visual angle to the mores derived out of the different areas is no more a frozen shape, but a historical dynamic course, characteristic of
colorful common time and diversification. The behavioral model represented with folkway and mores can concentratively glass spiritual
status and economic level of a times and a area as well as embody value conception, aesthetic spice and thinking mode so as to enter the
cultural hard-core. So birth of this album can not only produce important significance to photographers and photograph fans but also
induce wide interest of social scholars, folk-custom academicians, cultural anthropologists and plutonomic realm.

Mr. Qin Junxiao enjoys typical twoness in his character. The freeze frame of his non-creative life is of modern tinge. Dwelling in
Shenzhen, he enjoys more vogue consciousness in daily life, clothing and others. But in his photographic creation, he keeps the traditional
style and his national vein has not faded away, but still gone more strong. In my book, subjectively his more steadfast and direct choice
lies upon his living in the bustling inshore bigalopolis and the vortical center of western color and foreign culture, the contrast of living
environment and the impact between two different cultures. Positively the more veracious national orientation of his works hails from
beauty from distance widening his eyeshot. And meanwhile, where he lives makes him soberly cognizant of the modernists' ennui on the

repeative art manifestation and their aesthetic pursuance for simplicity, modesty, vividness and intensity. The mirage elements and
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ancient mystery sense in the folk-custom he is deep love with can be called as an easy and silent forested place to the modern people in
the intense and exciting state.

"Nuptial Custom and Funeral Mores" is a record of life state both combining and dissociating each other in content. No doubt
matchmaking in marriage concentrates the happy wonderful moment of life. Beravement agglomerate incomparable sufferings from
human parting for ever. In China, "wedding festivities" is often mentioned in the same breath with "success in the government examination",
as the folksay goes: "one ranges himself.” Thus marriage is orientally regarded as the starting point of life and cause, but death regarded
as the end-all of life in both orientally and westward. This album collects happiness and sorrow of life in a cultural space and describes
stories about the happiness and sorrow of 7 families. It constructs a solid aboriginal folk-custom gallery with western Chinese characteristics
with brave visual impact, undulant feeling and various personality, which is to all appearances Mr. Qin's original intention. It is a great
creation with artistic power and originality. He directly enters the bottom level of folk culture with his acuminous lens and records the
most essential and impressive survival and death from the basal Chinese society. He opens out the unsophisticated and meek spirit world
and archaic advocating concept of ethic. Therefore, his album "Nuptial Custom and Funeral Mores" contains the combination of life and
death epically.

The social structure and the following-the-old-routine cultural structure of Chinese country provides simple and kind folkway with
seedbed experiencing thousands of years' change, but not changing its principal aim. Same as various folk arts, these etiquette, mores and
folk-custom falling within superstructural category can but suffer the inhibition from epoch development. Impact from modern civilization,
fission of economic basis and switchover of human thinking and consciousness have formed the prints and reflected the transition and
turn of times, That new son-in-law in the "Wedding in the Silo Yard" (Shanxi in 1986), who followed the immemorial consuetude, had
a round exorcising mirror in his right hand and a bunch of plastic flowers in his left hand. In the bride-escorting parade you can not find
the past bridal sedan chair and the donkey with flower in red. On the contrary, you can see the "Santana” cars with flowers running on the
rough loessial road. In the bridal yard of "Wedding in Xiyang Village" (Shaanxi in 1993) is a Western-style band instead of the ancient
suona horns and drums. The bride in the "Wedding in Maxie Village" (Henan in 1999) wears a transparent bridal uniform of exoticism,
but not bottom drawer. The extrinsic behavior pattern in mores has constantly been losing its fixed essence and experiencing disharmonic
supersession with the time passage. Those common factors still retain the characteristics of profound ethical apocalypse and cultural
connotation so as to emanate the particular national charm and declares publicly the power of following the tradition at all times.

"Regress to reality and nature”.

I sincerely hope our promising photographers combine their thinking on life and times and the nationally-fixed spiritual temperament
to create higher-level works with perfect combination of our national characteristics, local color and Zeitgeist.

In the Spring of 2000



