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Hereby, | sincerely dedicate the album to my beautiful
and virtuous wife ——Liu Keyin, who had devoted all het

heart in the last thirty four years to my life and my art ca
reer.

He Kongde
May, 1990
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Foreword

Mr He Kongde was a classmate of mine when I
was studying in the oil painting class of the Central
Academy of Fine Arts in the fifties at that time his
paintings were already widely appreciated for his vivid
touches and keen senses. More than thirty years have
passed, Mr He has become one of the important pain—
ters preserving in realistic method and his paintings
have won great reputation in China’s art circle

As always, Mr He respects the original appearance
of objective matters and images as well as viewer’s
visional sense and aesthetic artistic requirements while
exploring the beauty of nature. He prefers to “suiting
both refined and popular tastes” rather than “running
for the uncanny before dying easily”. And also he is
converted to the tenet of “art for life " instead of that
of “art for art ”.

He reached the verge to integrate the image and
spirit and to express feelings through objective matters
in his oil paintings, portraits or still lives (flowers).

At the time when his 70 odd new paintings are
published, I hereby sincerely wish him greater progress
on the way of expressing life truely and simply.

Jin Shangyi
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Brief Biography of He Kongde

He Kongde was born in Xicheng County, Sichuan Province, in 1925. Du—
ring his primary school period, he learned traditional landscape painting from
Mr. Li Yunzhi and grasped the unique techniques of brush work and know-
ledge from-“The Jiezitu Painting Copy Book” and “History of Painting”. Ad-
mitted to the Fine Arts Department of the State Chongqing Normal University
in the Summer of 1943, he began receiving regular art education. He developed
his interest in Western painting from Mr. Dai Bingxin, a teacher studied in
France, who taught him the history of Western fine arts. In 1945 he joined the
Printing and Dyeing Group of Applied Art Department, Sichuan Provincial
Art School in Chengdu, Sichuan Province, to learn gouache under the guidance
of Mr. Li Youxing who had graduated from Lyon Academy of Arts and Crafts
in France.

After graduation, He Kongde joined the Chinese People’s Volunteers Ar-
my. Several years combat life in the Army laid a solid foundation for him to set
up his long—term creation of paintings on military and historical subjects. In
1955, he returned home and was accepted to study in the Central Academy of
Fine Arts in Beijing. Together with his classmates Jin Shangyi, Zhan Jianjun,
Yu Yunjie, Wang Yizhu and others, he learnt the doctrine of “Soviet School” in
oil painting in a special training class taught by a Soviet instructor. True to the
objects without losing his own characteristics and persisting in applying realistic
methods in his creation, He Kongde holds that only by making use of under-
standable artistic means and languages can people intercourse their souls and
emotions, share painters’ aesthetic feelings and achieve the goal of purifying
and beautifying their spirits.

In the past 40 years, He Kongde created and published a lot of paintings
related to the important events in Chinese mordern history. His paintings have
attracted attentions from both officials and civilians. Besides social subjects and
large—scale drawing projects, he has also painted a large number of portraits,
landscapes and still lives (flowers) that were not paid enough attention to in the
past. The painter devoted greater efforts to them and, in return, gained from
them greater creative freedom and more vivid aesthetic enjoyment. He therefore
likes them better.

He Kongde is now a Member and a Standing Council Member of the
Chinese Artists” Association, Deputy Director of the Oil Painting Commission.
He is honored a National Senior Artist.
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MERIIgE 1952 &
JKEE  4KER 17cm < 26.5¢m

Halamani Painted in 1952
Gouache Paper Board 17c¢m x 27.5¢m



FHIBH—EO 1956 £
HE IR 35cm x 45¢m

The Entrance of A Tunnel on Sanggamryong Ridge Painted in 1956
Oil Painting Gauze covered Paper Board 35cm X 45cm




Eig 1956 &£

shimm IEF#  45cm < 60cm
Portait Painted in 1956

Oil Painting Linen 45cm x 60cm




WHKET 1957 &

smE T 28cm x 56cm

Under the Peach Tree. Painted in 1957
Oil Painting Linen 28cm X 56cm
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FRE 1958 F

HE  4KHR  18.5cm x 3lcm
Midday Siesta Painted in 1958

Oil Painting Paper Board

18.5cm X 31cm



F 1958 &

E TR 40cm X 65cm
Rain Painted in 1958
Oil Painting Linen 40cm X 65¢cm







484 1958 &£

HE GRE4E  36cm X 29c¢cm
Sewing Painted in 1958
Oil Painting Oil Paper 36cm X 29cm



