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Bl Dot 2. B s ?

REEE

KTt REAAXNAFE, RUEIAF XK, i KEH
HREEE, NELABER—VE TR . &4 6F. 65 . F9. 8
BOEM—RTTHE S ZEK 2T, ZRAEIY R
EHR FRN—Y, AW TEHNTLERTRAES B ZEAT
M, RENEMER, WAIBHETREY, HRRE, BERA, K
EEFBCHRZARBE, BREABOBFHXAETA RV o Fnt
R BEREBTRREBEARCKERLERE,

ENFIFERTFTRAAF  EXZRE RS AW, FAFRER
FRY,EZRABRA ABE RCT., ¥2FE FREEIREFE
EZpRAAEHARHERNERE. FARXFERHKR—ARFE
FRARTE ACREHR, —EHER. —RFFE, pR-BEHR
HHLEEBER B A& R —EFEORRBR REREB LW
R wE— BRI FH R A AROARRE LB TAETH,

Infa B R S A&
RERAEG, BAFEREERTOXFEE, H4,¥EL
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HRLEFEENEAE? ApThikRE HRRER? 1T (cef);
2. % (key signature ); 3. 3% (time signature ); 4. ¥4 (potes); 5. %
#& (thythm ); 6. kb #F (rest); 7. #JE (tempo); 8. # & ( dynamics );
9. i ¥ (articulation ); 10. #43% (fingering ); 11. 34K (pedal ); 12. #%
( ligature slurtie ); 13. fn#% (ledgerlines ); 14. & ( X FH 5 REH ),

il Eieett 4

FHEAAE, TATHER. GAENH, HBEHFE,

1.5 (clef). AIT4M,#EREARNE, £2H FAES?
KHFAR, ERFEFRAERAGER (HF)PFRER(KT), E£E
HEREHERCER, RERRELL: A B FELAHEALE
fuG.C.FEMigR, h PHREEERA,

2. 9% (key signature ), HEEF B H (HEBR) A FHHAK
B, THAFAETRARS. ASEATLFENAME TR, BAEF
SHW AR FENE L RENE L BRNA, RS BABEARR,

3, 4 & (time signature ) S E RS A B NI L HEAREE
WX ARFE. BABRNEpE R BN EELEA RS
MHEH (K EESHKE); —HEFABERBESRER(RAES
k) FAAASHE2E5384, 2. %4 minuet, waltz, mazurka,
sarabande, polonaise Z 7/ ,

4. FH (notes), FHRAAFFEEREN: FHEHE, ¥8
PERFEBLELTAE, EWETHEAE—%— 58N E. BHA
BELAMEAMARE-— M AER. HE#RZENTHAHREE.
BREELSHTE. ARXLONHEREE, HFERATAMNRERR
FREH, FEERHMER T LS

5.% % (thytm), ¥&F¥5EF-—EX, FHREE-EFH. &



BET—EFHE, GAERFLAB TSR, HRELN, BIFF
k¥ ELER, UNSHE(CMAGEEY ) (Op.l0No.)E — K E ¥
B, —ATREH (DAEH)RAHI—REXE(NLEH), —RE
B(EARPEH)H—FRAUANZ W A LREH, UHE AL
REA(WAEE) SRAHESHL AN LES1:28,

6.tk f(rest), REHEEHREARALEE MM, ¥ 54
HABEEEREBLI, EX—VREAEHEAN . FRRAS
BREEMALTIETS R EMA L. AMASEREHABE, £F
(kL) ALY “REH, FEARR B EZE N, hEKEE
BARAN 5 ERE.,

7. %5 (tempo), SRHEFELEE, EMHWEIELEMHAL
FHEREE, WA ER. ‘B A TREHETES, ABBEE
EREARB, dENELERE - VHESEMRE, B L
B HY EFEIERE GRS, FEERAARAK D, LAX R
RYEIBN, FEFREHEFEAES ¥ #HB/KE(MM.) #7
EARE, HEFHIRES, BERBREEHHBEAE, allegro
% 77 H 5 T 3 k., allegrettodk 77 F He; andantefE F [ 4F 8 K F o & X
A F Fl; andante adagioZE 4 3 £ # | % K; adagio® & ¥ %, lento
BB, largok R, EFTYHBAEFRETEARTE, ALRT
FEHRBEFHEEE, §— ARREEAFEHRIR, B X
SRR, PERL, HERTER, p¥ 2N 55 (B
KEE -+ AREES #) (0p.106) (1) =4 F£4=138t b3t
EAREEFRAK, 3SEXBTAER YA (RFEL T #) (0p.10
NodWHE, EATHUNEEEEN $ 5! KRN, RES FH
FAER, WEEHNEHE (HAEH)J=138TREUHH (Z2F
#)J=138 42, ARG RELARE, RNSHLE, BEELHEY
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MMAERRFANMBEEFLRAECERE S, ETHREFMAMME
-ESLVY - 38

8. /1 & (dynamics ), %&i& - &% Hppp,pp.p, mp, mf.f, ff. ik
FE, BRAE, EX-HFERTER, BAREXRTEE A" W
EE, FdAs, z, ub%EWmit s, TEFRREFHNH, FE
Hiexth, THAHRLfHam, Lpdah. NELATEEREA S
ENEEXBREFHEL

9. i ¥ ( articulation ), articulationt 2% #, K& T X E# 5
EFARABARKE, AREFRT, LHLAFHEHEHEHR
AR BB E R E K.FE, BHZ, AEBIREE TFAE
RERAXBERERE, BEAR, XEGFERNEALEES, &
LEEFEKE R BEAL ZETARONERERRBANELRE
HERFRYE, —MHRBEKRBHETFR, LALNFTRAZBERRK
REAFERR, R HEELNL, LAREFRAGE. LZAR
TERERATEY, RERERWEFER AL, M FL, £HAEF
e articulation#h B 7 3 ¥ B9 & SRR 30 P # 4T,

10. #§ 3 (fingering ), W LA H S X THENH T, ~EFHE
B, LHAREL2FE, BRGTARE RALLEREAFALE
EAE R ¥ AR GHES, A, TG EZTAZR,
HBRELEH R, o, REREENSLEE: (1) #F;(2) £
#; (3) xF; (4) #5,

11. ¥ % (pedal ), # ¥ 4R % 2 & 8 4K ( sustaining pedal ): 7 # %
FENF R RENATHE £ KA HF B (soft pedal ):
ENARLEBBABER EEERERD UAZE T BN FETFBR
(sustention pedal ): RESZMA BEATMARE FHRELEN T, BRAY
K, BEHA, KTEM, FITEMN. BABH, LRTE “KBEL L, #
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KEZM. BROAYPLRETENTHHEZ T, AELE. KEEH
REET: (1) FRESEHEEBRETR T AEBRI WERH A
— A (2) EABRKRLE R WA R (3) FHABRES
BEMETHENNER. XTREN “EFEHR, AMIELEEI K
Y BHRMTESE L, HEX—ANFwaH Rk, TR, TE3R,
BRER, BEH, X THR-ANARFE THEAELS, AL,
B WHELR S, BREDER ZAREIRHATE
FrERETFE.HAEAR, RINREALER, AARRETHX
BRBEFMER! BAN, AR (EFBH) NIZRTE R &
R PEBKELSSNA, TUSEXFEZFREFRMA AR (B F
BH)ERA BRI REEFETEHE,

12. # % (ligature, slur, tie )o B —FMEEFEFHHBETZE XL
2AHE, AZEEE: (1) %% (legato) RFZMEWEH AT U+ 2
HEREHFREY; (2) BH(slur) R FHENEBEANAFTZHUERF
AFEE; (3) & (te) KTHANHEFTHEEAE R, WFEHHK
HEETHEL X,

13. % (ledger lines ), MEIAZEXR L F R T HF ¥yt 4,
EARLRMHATENEE, hAAERET]? EE Y RERHATKEA
FdBERLEZARSAS, HFD, SRR R —AMEEH
REHZZF, XEAHZERRAEEH, AERABTETNTH X,

4. k% (XFhEREWH), FELWEFRERS. EHER
BOITHEFRT, B . EILRSH, ANSELHEEXE S, 22048
EHEABRABEBL R AL, RHEXATHAZX: (1) Fd A5
EAEBRGEARLA, CREREE, RANEG, 5848, LAEF
SEHFH A, Hdrallegro con brio 7 #% & /1 8 H 4K , adagio mesto
RAMHENR, — K-, LB FOIADTRBERMEHR, B
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LF—REAEH, (2) WX AE, dolce, legato, staccato,
espressivo, rit., accel. ¥ %; (3) ¥ THEBFHXFH A, kt+4 &
BEEEAGRYE, B2, REALFEANELRE, —PAMERIEE
WHRTAN—VAREARBERE R, X RS NEALRAZTLZ
tATT. RERRBRERE, ARTBXEITBRE, CE2HEBLS
SRBEATARZET, RHEERABTLRNBRA, FutF
o, RNAER T LM,

=R E iK%

EMES AR T F XA LEEXRENEANT T, RETH -
FRNEZHEREN R RERSABER(RR) REATEN, R
ARERESHREN A,

LEB. #REL SR, FARESEEF—BE, b T2
LEAWFSEE: HERRCALARRE. BEHSRRMEFRIHK
Bk, FESARET BT, XWERN “HABBANAAMEH",
EERSBERTRBERARALEEN., ARG (HR) KK (KF)
ZEEFEEETFEER. PHEREXBM EBHIE, vHEE
RXAAETHERINE, BY . BRARDLE K2 HLE,
FRATE,

2.4%, FRAFHAAARNAHRERAANFN, XRAE
EREEARLRE A, HEEBREC “AEF Zh, BHR
BOALRE BANE, RGEATF AP ERETELHRTE
EhEw, —EEF, FHEN, EAHARE S LT M EHRHTR
REZHREEBNER,

3.&M, —HEKEENEANERACNHLET LA B D
WEE, BAEFHHLEA, b “RRB? RAFER? REAFE
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KV RBEANTERA, EANFALANEOE BHEE B
. BRI HBEREREEFRE LSRG &G HE5 H
W XM, HTEAFREELEAR,

4. KA. fAFH—NMEF - N EEIBETEAERERELRA
MrEECEAERZKT, B&, CAEB-NEREHET NS
TRPRE EX, ERATHANBEREZEM: F=, FRETEK
HBBTETIRFECERS, BLFiE, -~ EEHENMEWREKE
ZAN, —EAEBERKEZMEX R,

5. B, RAELUHAE, RREFRETRNHTHY, §5%
AZHRETHABALNERAY, TEETHRIABAREL, F
TRBREL, LTRY RARKGRZEL VEFAREL RER
WRBCHMALWER, ENAREENHAT, NEF(CIrMAFL
X)) FAEAFAEBERFHELBASS0RZ S, BRAL
AEEFXEAN “BPYY HEREXBELNBC, BERCH
RAZ (ZEFNERBEM) AT R ARHA, FEILXEY &
BAYR BN B REEEH, REARFEFHERELE, f B
EE EAIIIME X

6. Sk, LURFELRERNAALLEHNR, BILKERLT
RWREBFINER, EREEERBERREAME, R—NEH
HMEATHEAEH, RERNOKLRE, R ETHINEFHL
B AEARS, BN EEH AT F R 3N, XAHR
R AR E il T B S~ &

7. %%, —EAHELEERLFEFRGER. BN &
MEA T UL —RBEFRs FARATU—RADFR FARBETU—
REFR; R AXERWHTARLENR-—IMABEANE AT
BEH, FEAIRERBRFRPROLE. FELEALERERY

7



£EFRH KPR

8. Gy, FilHARE XFMA", ERMNEFN AL NEEF
FESWAREN, THEN, FEARLNERERLR, AR
foE A EEEE BRI VRARHAREFR R BEAFLREHE
AEFR(ERASE) RUAMX R A A B EMR 2 & £ EAF
o WHEAFENERAU TR (ERERRA -HEKRZEE “L°
W, REE R REGERE, k. ka8 oM hedny
FLERLAL FEAL FTHALBTREABTTERENNAR,
GHEERRE—W, MAASERR. BAERRMKE, FRAR
AESREARMNE®

RN FTERATRARARBRIAERE, FEXFREE
FHETUMRX T ARG NER, X—WRA B FrkE. A
PHBRAFZIRTRRBAARE AW, EXEA#A TR BRXF
F BRER, LARREE, EXAAR, EREREREEEANA
XEGHER!

RN “#h38 Rl
~ALRTFEEZ W EE AR WD RE, AR
BAEXE, BHFAE, FATHENAE, RAVRRBANBD
F#(BZUAABDREENNRE), FAARELHLZREN
WA, REMF B BB MFER, AFEL
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