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Preface

The aim of this collection of flute studies is to bring a new and fresh approach to students. Too often
in the past they have been advised to devote a large part of their technical practice to the studies of
one or another of the great masters of the instrument, and this advice has necessarily resulted in their
ignoring works of similar difficulty by composers of different periods and styles. Ideally, the student
should acquire from his earliest lessons as broad an acquaintance as possible with music of different
epochs.

The selection of material in this collection has therefore been made from a very wide range of
musical periods, covering approximately the two hundred years between 1700-1900. An attempt
has been made to compile as varied a selection as possible, including such different types of study as
melodic, stylistic, technical and virtuoso, spanning the two centuries.

Where necessary, the phrasing, dynamics and articulation have been modernised. All breathing places
are marked v/, and at those points where it is better not to breathe but where most students will find
it necessary to do so, the /v// has been placed in brackets. The studies are not arranged in any definite
progression of technical difficulty as the needs of each student generally vary.

I would like to thank Miss Martine Bakker for her help in the preparing of this collection.

Frans Vester
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For articulation.
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For rhythm.
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