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1936 4, A= TFHEaaEM .
1956 4F, B ABM T L ERERBEZRI¥ES.
1984 4, A% (FEE) WHENERFKLSETEEAR “GHL" KBMERGT %%, B BB T2

1986 4F, @4y (lFZA) ERRERLSE T ZER “HHEL" RFBOWERH—%K ; B (g ) HReEE
HRIEFIEMLE, HBRTHRIKAR T ZAR Y.

1987 4, “RMigE” B HE A REE, WP ER TR T2EBR TS ™ 5% e E R TR
& B,

1988 4, W THEZT “2EMKE TZEREWHRAR" KE.

1993 4E, #RTHET “HETEZERKIF" F5.

1994 4F, BRim (#) ) AL /\JE 2 EERIHphEERIEER .

1995 4F, ML AR A EMET RO HIIEAKBER R RIEAIT ) BOFRtR ARKSERET, 415
TERNBHRFE T LR, HEREE ARBUFRT ik TEE KE.

1999 4F, il O ) RE IR S EE R,

2003 4, MRERAHGEHAR (P ETZEARKIR - KBA% 0 mE ).

2006 4, WH KT “HEE RESUEARERN" RS,

2007 4, WOUEIREET “EREAEY SOt =i B 48 M PRt R I E 2R RN B

2009 4, BCAEIER BT SCB =R AR N

2010 4F, BHPETZEARDSERT “PETLZERAGHBE" ; Fim (HEEE). BB (RELS) gk
ETZRERAREEM ; WHEAR BB (PETZERKRIMLE - FigmE).

2012 4F, BPETZERDSET “TRHEXFTLERF" F5.

1936, was born in Fuzhou, Fujian.

1956, was admitted to lacquer art department of the Arts and Crafts School of Fuzhou.

1984, his lacquer ware the scholar’s four jewels box “Spring Clear Butterfly Dancing” won the outstanding creation
and design first prize of national arts and crafts “Hundred Flowers Award”; the research project of “New Craft of
Lacquer’s Shift Decoration™ passed the appraisal of provincal level, and awarded National Technology Progress third
prize by China Ministry of Light Industry.

1986, his lacquer ware block screen “Love of Sea” won the first award of outstanding creation and design of the Chinese
Arts and Crafts “Hundred Flowers Awards™; his lacquer painting “Butterfly Orchid” won the Outstanding Work Award of
National Lacquer Painting Exhibition, and was collected by Former Soviet Union Oriental Art Museum.

1987, his research project “Decorative Film” passed the appraisal of provincal level, and awarded the Outstanding
Products Prize of national light industry, and “Golden Dragon Take-off Award” of and the national light industry
technology by China’s Ministry of Light Industry.

1988, was granted the title of “National Excellent Technical Personnel of Arts and Crafts Profession” by the Ministry
of Light Industry.

1993, was granted the title of “Master of Chinese Arts and Crafts” by the Ministry of Light Industry.

1994, his lacquer painting “Still Object” was selected in the 8th National Arts Exhibition and was collected by
National Art Museum of China.

1995, a large section of the lacquer screen “a fairy walking over ripples” designed for Fujian Hall of the Great Hall of the
People in Beijing was named Outstanding Craftsmanship of Interior Design Award in Fujian Hall, Taiwan Hall of the Great
Hall of the People in Beijing, and was awarded the title of “Advanced Workers™ by Fujian Provincial People’s Government.
1999, his lacquer painting “Wish” won Silver Award of the ninth National Arts Exhibition.

2003, “Master of Chinese Arts and Crafts Selection of Zheng Yikun’s Lacquer Painting” published by Fujian Art
Publishing House.

2006, was awarded the title of “Outstanding Inheritor of Folk Culture in Fujian” by Federation of Literary and Art
Circles of Fujian Province.

2007, was awarded the title of “the Representative Inheritors of Painting Skills of Fuzhou Bodiless Lacquerware of
National Intangible Cultural Heritage Project” by the Ministry of Culture.

2009, was awarded the title of “Advanced Individuals of Protection Work of Intangible Cultural Heritage” by the
Ministry of Culture.

2010, was awarded “Lifetime Achievement Award of Chinese Arts and Crafts” by China Arts and Crafts Association;
his lacquer painting “Seafood”, bodiless lacquer jar “Enjoying It” was collected by China Arts and Crafts Museum;
“Complete Works of Master of Chinese Arts and Crafts Zheng Yikun Volume” was published by Sichuan Fine Arts
Publishing House.

2012, was awarded the title of “Crafts Masters in Asia-Pacific Region” by China Arts and Crafts Association.
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Lacquer Art

The words “Lacquer Art” are the combination of “lacquer™ and “art”. “Lacquer” is a material, usually refers to natural,
environmental Chinese lacquer; “art” is art, it contains both “art™ and “skill”, “art” is the pursuit of aesthetic taste and
style of the creators, and “skill” is their performance means and techniques. So “Lacquer Art” is the art of lacquer,
that is, lacquer aritists use Chinese lacquer as the main media, and apply the skills of lacquer crafts to express their
aesthetic ideas and pursuits. It covers the three forms of lacquerware, lacquer painting, lacquer sculpture.

The brand of Fuzhou Lacquer Art is Bodiless Lacquerware, which had been known at home and abroad in the Qing
Dynasty. Famous teachers and masterpieces coming forth in large Numbers in the field. Fuzhou Bodiless Lacquerware
is characterized by beautiful and varied shape, light and tough bodies, rich and diverse techniques of painting and
decoration, bright-colored and beautiful surface, bright as a mirror, which has a unique national style and local
characteristics. The painting arts and skills of Fuzhou Bodiless Lacquerware were listed into the first batch of National
Intangible Cultural Heritage List in 2006.

The artists of Fuzhou Lacquerware relied on the deep background of traditional lacquer, and absorbed outstanding
achievements of Japanese lacquer, and Vietnam grinding painting, and at the same time, sticked to the purity of
Chinese lacquer’s materials and skills, and created deep subtle lacquer works with deep cultural values. Pleasing gloss,
varied texture, mysterious and rustic color sense, cordial and warm touch sense, shock viewers deeply. “It is one of

both the oldest and the most modern art”, and “it is based on the traditional culture, but also full of modern texture”.
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The Demean or of the Masters—The Total Foreword

of The “Masters of Chinese Arts and Crafis ” Series
Zhang Daoyi

The Chinese tradition of respect for teachers has been known all along just as “where there
is the truth there is the teacher”said teachers who play the role of the fine examples and
models are not only the carriers of the truth but also the inheritors of it. At the same time the
masters who stand on the peak of culture are in glory of long time and have created the human
civilization are defined as the outstanding academics or artists. Masters from one generation to
another with their tremendous achievements build our nation’s cultural edifice.

Usually referring to the Masters whether in the academia or the art circle is mostly that people
respectfully call them. Presently in our country there is only one title of the Masters the “Arts
and Crafts Masters™ that were elected with the standards established by the country which is a
kind of honor and mission making the pride of the nation on their shoulders just like the hard
work in Olympic arena where is not easy to get the laurels and the gold medals.

The Arts and Crafts in our country has not only the long history but numerous varieties and
excellent tradition as well. The sophisticated and wise crafts flourished with the development
of farming culture. As early as more than 2500 years ago “The Artificers Record ” Zhou Li
Kao Gong Ji pointed out “By conforming to the order of the nature adapting to the climates in
different districts choosing the superior material and adopting the delicate process the beautiful
objects can be made” which clearly meant the thought of human-centered following the law
of nature on the one hand and exerting the property of material and technology on the other.
Turning material resources to good account or making the best use of everything is always the
actively enterprising attitude in the creation. The historical legacies of Arts and Crafts such
as the heavy bronze stuff the warm and smooth jades the crystal porcelain gold and silver
objects the clean lacquerware the gorgeous silk the fine embroidery and so on are all showed
amazing wisdom. So it is hard to imagine the ability that gives the clay a solid state under high
temperature as Phoenix Nirvana borning of fire which can turn out to be the porcelain that
sounds like the Chinese Chime Stone and looks like a mirror; that makes the sap into objects

when it has been solid after flowing from the lacquer trees; that carves the ivory ball into



the dozens of layers every layer can rotate freely and has all patterns at different levels; that
turns the parts of bamboo over into the “spring reverse motion™ that so gentle just like baby’s
skinweaves strings of bamboo to form the fan as elegant as brocade; that embroiders the Block
Screen as the double-sided embroidery; that uses the hands to knead the clay figurines showed
the spirit. Everything looks like a kind of God-made each piece is magical which is considered
as the “treasure handed down” or “national treasure” by people and as the “manifestation of the
essence of man power” by the philosophers. I do not want to describe people by using the word
“Superman” however we should admit that anytime in the sprots ground the winner of the
various games say the highest jumping one is just the NO.1 and he would be as our “Arts and
Crafts Masters”.

In past when apprentice carpenters studied with a teacher there was a formula cried
out “beginner for three years is able to travel the world; and then for another three years is
unable to move” which means the first three years is nothing but the time for ability that let

some of the craftsmen do “Shi Zi Huo  the stylized works just to make a living and the further

three years is not the simple time for a novice to repeat but for the idea of creation and is the"

reification of self-cultivation and makes people to bring their spirituality and intelligence into
play. Actually our Arts and Crafts masters with great concentration have great efforts far more
than three years hard training. The ancients said “techniques reach a certain realm would act
in cooperation with the spiritual world”. Only entering this realm can people give full play
to their imagination use manual dexterity obtain the high degree of ability of controlling or
even get the “stunt”. Although “The Artificers Record ™ said * creating objects belongs to wise
man highlighting the truth belongs to clever man however inheriting these for generations only
belongs to the craftsman™ it simply makes the statement of the relationship between design
and production which can not only be separated but also be combined and both of them are
concerned with life-long practice in order to achieve a superb point.

As we all know the Arts and Crafts can be divided into two categories one is the bread-and-
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butter items of everyday useing round the needs of basic necessities and convenience reflecting
the custom and the fashion which has established a staff gauge of civilization. The other is
decorative furnishings that can be appreciated reflecting the culture inspiring wisdom enriching
and enhancing the spiritual life which is to show “the abundance of people’s needs”. These
two types are interlaced like the variation of music that is a natural thing. In the long period
of feudal society however for the Arts and Crafts due to the amount of the materials using
the differences between the precious material quality and the cheap one and the differences
between the fine producing and coarse one there were three kinds of show-off. The first was to
show off the status. Even the supplies were branded levels in the strict hierarchy of society. For
instance the stuff belonged to the emperor could not be used by others the civilians never had
the opportunity for using the articles of the nobles and the officials. Those things had the special
titles such as “The Emperor’s Using Only” “The Emperor’s Reading Only” “The Emperor’s
Tea Sets Only” “The Officials” Uniform Only™ and so on. The second was to show off the
wealth. For example as to the bowl the pottery was used by the civilians and the porcelain by
the officials. The rich men used the “Golden Clasper™ and “Silver Clasper” while the emperor
used the gold and jades. So were many other things that so-called “priceless”. The third was
to show off the skills. A lot of work and time was consumed craft skills were extraordinary as
if done by the spirits which could almost be reached of by no one. Therefore with these three
kinds of show-off in which the former two mainly refered to both owners and users the third
also included the producers not only the nature of the crafts produced alienation and even
the people would be changed as well. “Riding a hobby saps one’s will to make progress” is a
warning.

* XiLu's Mastiff The Book of Chou Dynasty The Book of Remote Ages ~ Shang Shu  Zhou
Shu ¢ Lu Ao said “do not be enslaved by the eyes and the ears all things must be integrated and
moderate tampering with people loses one’s morality riding a hobby saps one’s will to make
progress” which is warning for the rulers thinking that if the rulers obsessed with or fascinate
certain-things it will make them to lose their aggressive ambition emphasizing that “don’t do
useless things and don’t also prevent others from doing useful things; don’t pay much more
for strange things and don’t look down on cheap and practical things™ and affirming that don’t
indulge in personal hobbies excessively hunt for novelty and feed rare birds and strange beasts.
History has proved that such caution is wise. However after entering the feudal society in order
to prevent the feudal emperor from that “Riding a hobby saps one’s will to make progress”
“The Monthly Climate and Administration The Book of Rites” Li Ji Yue Ling provided
craftsmen “should not make the strange and extravagance objects to confuse the emperor’s
mind  and regarding the ornamentally carved arts and crafts as the “clever tricks and wicked

crafts” that should be prohibited. Numerously historical facts tell us that not only the emperor’s



