WMERNEL A
X BRE &IT

H #B
HAH R

Mazurkas

Chopin




HENELEN
RPE &7

H ¥
HHF
Mazurkas

Chopin

IS K AL

- Bk -



B F /4 B (CIP) 8

HIFEMEF 7 (B) B (Chopin,F)F ; BB K. — &
K TOPEIRE R & AR, 2012.6
ISBN 978-7-5495-1521-9

IO/ T.04 - O . DFZM. KK
Sl - P2 - R - %% V. ©I657.418

o W5 A B 08 CIPEEE % 7 (2012) 2 0694975

s A XTI
FERE: A O K B
WG BEB S

T RBRER A R Y R R AT
FEART 8T MR 541001
P ak:  http://www.bbtpress.com

HEEA: fAIRE

EFERE

BESER. 021-52718399

R B AR ETR

FrAK: 787mm x 1092mm  1/32

Epgk: 6.5 E¥: 162TF
20124E6 B 4B 1R 20124E6 A 55 1K ENRY
EHr: 30.000n

R EZHENEFRFAME, MAREE, &S5RI R IR,



W B
Preface

T 2K s ?

RBEE

R REAARNATE, REBEIAF XA FhRER
HEWES, NELALHBEE—FE TR A5 .67 .62 .31
& EHM—HAT T B 5 BB SR L AT AR, BAERI N REHE
EHR. FRN—Y, A\HWTERTLEEENNESEL, BEHT
o, EENERTR NALHENEREY, BERE, BEERN, K
FERECHALZERBE, ERMOBFIXERTARR TR
R, BREBTREZBEORS KRN LERE,

BMEFAFLTRAAF, LEAF AN AN, FRTREA
BN EERARE JAMA ST, ¥2% ¥ KRR EEIRELE
E.ZWwRARFANIRERE S E. FAEXFERUR—ARHE
ERARTE ACRELR. —EFEL. —OEAE PR-BEH
BEMZLEER—NAK: R —EHECRERB RERNGBL N
HKEV; wE-BRXETEH Kb R AROHRE LB TETH,

W04 B SR M ST A
BRRAEG, AAFEARERA WX FEE, M4, HEHL
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FRLFEENAE? AMaRKE HRRER? 1. #5 (clef);
2. % (key signature ); 3. 4% ( time signature ); 4. & 4F (notes ); 5. %
% (rhythm ); 6. KL% (rest); 7. # & (tempo ); 8. # B ( dynamics );
9, iz ¥ (articulation ); 10. 3k ( fingering ); 11. ## (pedal ); 12. %%
( ligature,slur,tie ); 13. fu4k (ledger lines ); 14. &1 ( XF W 5 KiEH ),

Mg it 4

FEAANE, TATHHE. EAERH, BEAT .

1.5 (clef), AMI4F, RS REARNE, L2HHAD?
AFEE, ARNFEPREAGER (FF) FEX (KF), E£E
HEHFHEACER, LEERELE: A B FEPAHBELE
MG.C.F&MikE, B P A EEEHA,

2.8 % (key signature ), 5 EEE Y (HER) FdhFRmmA R
B, THAA#ETHAS. AEERE T2+ EHAME R, EAEF
SHEBAR FENE L RENME . ERARE, E-FEHABEARERX,

3.44% (time signature ), B A FHFH NI IEHEARTE
XN E. AR ErE LB EHEN—HESEEER RS
MRS (MEESTRKE); R4 EXGEIRER(RET
) FIEEAHR253%4, Tﬂ#%\%ﬁminuet,waltz,mazurka,
sarabande, polonaise Z 7!

4. %% (notes ) ERAAAFERAAL: FHEHE. 8/
BENRFEREEBIANE, EmEThEE—S5 58N a, BHA
BELHMEAMNRE-DNFTHAR, HEHEENEFRRB L.
HFEESHETR. REXV/HHEREE, FEHATAMNREER
FRER, FTERHERE LS

5%% (thytm), ¥ 2N E5E-EX,. FTHEEE -EH. &



WA — B, WAERAL N T E L, WAL R0, RIF5
R EXFE. ULSH(CMAREES S ) Op.10No.)S — FE %
#, - AEREH(HAEH)RIEN—REH (NRER), —RE
B(HAaEM) #—FHAHNE W o< LEES, UEE K
REF(WUAER/) SREHEFHZFHLEN1:28,

6. KM (rest), KEHEEHEARLEEEN L, 54
HREBHEERAR LA, B REFERENA . FRRAF
BEEWAUTIRES RS, AMIASEEATAKE, ¥
(BUARIEZE) KAy “REH, FRARE B BB, hEAEA
BARIS 5 EKE.

7. %% (tempo), ¥ AMHEEEAEE, BHNEEREMAL
BHEREE, LA BR, B AR FREEMEL, ABELR
EHEARR, BENELERL—MHEARBRE, DR
B Y EF NN, TR AN LAES, £ F
RHELBC, FEFREFEEAREE VBB (MM) ¥F
RARE, —HERNRES, AFREFHSFHERD, allegro
& R 4E R, allegrettok & £ th; andante# £ B tEth K F 4 & X
A & El; andante 5 adagiofE # 57 | # 5\ ® K; adagioZ % # %, lento
BAE, largot B, EFFHBREFELEATTE, LRFT
FARBEFEEL A, £—, HEFERAESRIF, BEH R
A EE AL, MEHEE, FERTER, m¥ 2N %5 (B
AAE-HAREESE) (0p.106) (M) —HFAJ=138 0243
EARMEFEAK, ISEFERNATLYH(AFESTH) (Op.10
NoAWE, EATHRULEHEEB NS5 RAMEL, BEF FH
FHE, WAERUEHE (WAEH)J=138TI F L EHE (= 4%
#)=138H L, RAHRELKRE, RNSFLR, BEZFHEH
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MMAGRRRANREELARGERLRET R, ETHZTMHIMME
BT

8. 1 & (dynamics ), K% L& ¥ Rppp,pp,p, mp, mf. f, ff, fi&k
TE, BRAE, BX—-HRERTEH, EAXEHTCE S &
EE., R4 AHs, z, ubBM it &, REFCAEAHE, FR
HxtE, THHMALS B, Rpoaf. NFELATHERRX S
EXEEXBRELHENL

9. & ¥ (articulation ), articulationt 2 ##F, KEH TR K%T
FRBEAHALKE, £@EFTAY, L ASATFHRIHEHNENR
ABRBOELE R E KK, B, ERBIRE, TFFE
RERARBERERE, BRHER, XEFERNRNEKARLEES, &
YHB/EFRKE K BAL EEALNERERNRANERE
HERFRR. —VHBREFEAETFR, LAANTFRENEEGXK
REFEAFELR . MBR LS04, LEREFRERTE, LA
TERERAEY, LEREARUFERAL, ML, EFa%
#articulation# % 7 i ¥ B9 & R AL 50 o #HAT.

10. #8 3% (fingering )o W LA H EX THENWHER, —EF &L
%, LRHAREL 2R, RAGHEL, AALLAARAFRLT
FAE, ikl B . SH . GEESE, BN, IR ERTAZR,
HESEEH R, BT, RERERULEE: (1) €5;(2) &
%; (3) XE; (4) ¥4,

11. B4R (pedal ), # B 4 % % ¥ ¥ K ( sustaining pedal ): F7 & #|
ERITH, BAAEENIAHF Y ABK NG % F K (soft pedal ):
BNEELABRABER T ERERD AR B FEWN; HEFHNK
(sustention pedal ): A SR A BETMAME FRMELENF, BARAY
A,BER A KTEA, FITRMA. BABK, 7T “KBLL", 3
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KEH. BRAPRAREFENFAMEZ+, ARLER. REEH
REET: (1) FEELRRERBRETHA T AERRA wERAH
—#; (2) EABKREIARTAE “R” A& R 3) ERABKRKE
EMATHEHHER. TREN EEBR, AMMFLEELK
W BRNTESE L, HEd—ANEFmEHR, MR, ek,
RERBER, HTHR-AKY FEF THEAEES, HM A,
#BE” WRELR S BREDER ZANXTRBAATE
ErEAEREFE,FAEAR, RIMEATER, AARRETHA
HRETHAR! RAN, AR (EFBR) R AR TEWRS 8
BE; YEBRES SN, TUFERFEERERMA; £BR(BF
B ERR AN CTHEFFEEE,

12. # %, (ligature, slur, tie ), Bl —FMEAEREFHEFTZEX
HAHE, HZEER: (1) ££ (legato) K FMENHIAF U+ S
HEREWFAEL; (2) B (slur) RFFHANAREAFZEUERY
RER; (3) £L(tie) R TFTHANMEFEEE -, WEFRDHRK
FEEEFHEL R,

13. fw# (ledger lines ), Mg E &R L FH T F ¥ wHiEL&,
RAEARRM A EHE A, hAEREFT EEAEFRAT KB
AN EERPEZAKRERS, TR, FERI K-S EEE
REMZZF, XEAZERRMEN, KEHAH TETFH K,

14. % E(XFHEREH), FELHXRFEERS, BHHA
ROUGHEEKEET, BR . EHREA, ANSFREXMS, 220
EALGANBEEELI R A, REFFAZX (1) Fd I
EHHBEAMEREA, AAEREE, RALN, 484, LHEF
R F U A, Lt dwallegro con briof X i# & /7 # R 3 , adagio mesto
RABMEHER, — X%, 5L E. FOAGFERABRALH, B
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LFE—-—BRERIL, (2) # Xk %AKE, fdolce, legato, staccato,
espressivo, rit., accel. % %; (3) # TEBFH X FH W, ht 4 &
BEAZAS, R, FEAAEEANGERE, —MAMEREE
BHRAW—VERFERRER LR, XEFINRRLREETLZ
EAT T XERBRBEFRE, AXTXERNRE Y, CEEFERL %
LSRABEATEEZET, BHBRERRBT RNHR A, FHEF
A, RMNAEE T LI

REEH

EMNELIRTAERELFEXRENEN T H, RAETH—
FRNEZEBANB. REFSAEER(HE)RETEH M, R
HREREA AN A

LEHE, #RELH —HE, s ARLELEEE 8T, b T2
LEHFEEE; AARBERLKRR, BEESBRMRF RILK
AR, RESAKE.GF, IWERN “"ERBHLHTANSHFR,
EAXFBEATRRERRAEEN, ARH (HR) KK (EF)
ZEREELETHEER. PHEARMBEMIEHN ZFE, ¥HEE
RXGAETHERINE, ¥ BR AKDLE R HEFE,
FREMERF,

2.6%. IBATHAAARNRAMAENER TN, XBAR
EREEAFLRFE K, EHERFET RE" 28I, AN
L OENRE AR, RBAENT P AP AR PR E
ShREwH, —EAF, FHAEMN, EXHARE S LT B HRHTR
BOERE5XIMER.

3.EH, —HBEELENEENERECNIRETLABD
WER, BMEBALEA, il “RER? RABPER? REAKE
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£V XBEIANTEE, ARHFALRNAAE Bk BY
M, SARBRINANESEETEELERM AR . M5 E
W, XEM, ATBREBELLARLARK,

4%, hEFm—Aas M EEIRTEAELEKELL
WMEECHEFEEZEKY, &, CAEH-NEHENELT NS
HEPRE HK, chATHABEREZRM F=Z, FF2HTK
ABETETRRFECERN, B, —EFHENMNTHEKE
ZADM, ZEEHEREZHMEX R,

5. 80, EAELEAE, LRAETRETNHA RS, T54
AZHRATHABARANWEL Y, FTEEFXHBIEAREL, T
FTRBREL, LTHH RARAREL, YETAREL , REE
WREBCHRALHNEL, FARHENHAT, NFF(CHAHAEE
XY FAEIAFAEBELFHELBASSOAkZ S, AhHX
AEHHREIOAN P YY WEREXBHESHRC, BEHH
BMAZ(REFHERBEM) HAF AR E LA, FLLELAEHY . B
AR B S ENGEEH, AARBREFTHRESE, F @
B EAITIE K,

6. Bk, LUEFLFEIWARELLHR, BILKREALT
RUREREENRER., ERATEREEF AL REAM, B—EYN
HERTHEBLEN, RLBNERAREEZ, B LETHANET RS
BhnFx AERBA, AL E B AN F R H Y, XEMHE
B 8RR E i i b Bl L

7. PR, —ERBEFRRABREFEEFRGER. FHAFV.F
NEATU—KBEFR; BAFATU—KNER; FARBETU—
KPR RN ERWHTHBLERR - PMHAEEAHE AP
REH, FENTBRERREFRFRNIE. EEHEZFEERY
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EBEFRAATER,

8. ZM, EWMHARW XFA, ERMNEFHNHA LWL EF
FEGWALEN, TREH, FEAREINERER PR, HAlZ
fofE AL RERE RN ABARELR BAFRENE
ARTFR(ERASH) RUARX REIHTEMX L WREER
o MEARBENEART R (ERFEARA—HERZEALE A"
MW, REE B REFERE, Bk KOBLMRA) WEH
FLoERAR VERLAL  FHARBTRARNBH FREMNAR,
GMBGEARE - MAHSERE, HERKBMARE, FRNE
ARSRUAREE R,

ERANMTERAE RARAREZARRE, FEXFNEE
FETUmESFRRSWER, X—VRE B FHFRRF. A
PEBAEF LRFRERIAAE AN, EREXAFFLRABRRF
ROBRBER, LREFHFE ELAR, AREEEREFEANA
X EHEER!

PR “#ECRE
—AEFETE BT RS % D RE, AAR
BAZAR, EFAE, FATHRHE, pRAEDREFANHD
FH(BZUAAHD EEENHRK), FAARE LB LZREH
MEFERR REMAS—H HEEF MFRANW, FF KL,
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