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Preface of Julien Fang Painting Album

The scholars studying the Chinese art history of the 20th century should not neglect such a phenomenon, namely the
pioneers of modern Chinese oil painting including Xu Bei Hong,Lin Feng Mian,Wu Da Yu, Zhao Wu Ji, Zhu De Qun all had
cherished a very zealous heart in the early days before coming to Paris ten thousand miles away. In the heart of these very
young seekers at that time, Paris is the artistic center of oil painting in the world. Not only many famous painters gather
here, but also many original world famous paintings collected by various big art museums supply the condition for them to
learn and inspection.

As a Chinese painter of the middle aged generation residing in France, Julien Fang cherished just the same feeling of the
elderly masters, came to Paris from Shanghai. Though he was already an influential painter of portrait oil painting before
he entered France, but he didn't mind of the achievement and reputation attained in the past. He went resolutely to the
west, brought the Buddhist meditative heart, made a temporary stay near the bank of Seine the south suburb of Paris.
Loneliness, hardship, quietude and passion followed him in 13 years at his studio.

Residing 13 years in Paris, Julien Fang explored and tempered himself in the vast artistic world. At the same time, when
he absorbed continuously the delicious syrup of western art, he deeply felt the vastness and essence of the Han national
culture. From then on, his artistic thought became riper, his inertness and talent also developed fully. His works, originally
devoted to the vivid expression of personage and color, sublimated to the depiction of the heart of personage and the
revilement of the religious philosophy of cosmos, life and soul etc.. The tableau was full of romantic charm and inspiration.

This time, Julien Fang will hold an personal oil painting exhibition in the New Shanghai Art Museum to exhibit more than
50 new works created during his 13 years residing in France. No matter the oil painting or sketch of personage, and even
his series works of 'cosmos, life and soul' all reflect the eulogy of the painter to the life, the love to mother and the
exploration to the cosmos and life.

The pattern of the new works of Julien Fang's oil painting is not only western, but also oriental, not only traditional, but
also modern. He works out a plot of satisfactory and familiar artistic skill with his art full of inspiration expresses thoroughly
his own aesthetic_thought. His thougpt belongs to the future, but his spirit is immortal.

Fang Zeng Xian
2000. 8. 1.
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When the history enters 2000AD, the mankind entitled 'Soul of all things
on the earth' is searching whatever he can see and think with the unprecedented
wisdom and skill. From the new stars and black hole to the arrangement of
the gene cipher of mankind, we seem to do all these things. But at the same
time, the painting having several thousands years splendidness has lost it
standing point, trapped into the trouble and despair. The contemporary artist
possesses too much chance for selection, they can express all thinkable things,
from the privacy of inner heart to the structure of cosmos, from the loftiest
ideal to the most shameless dirty behavior ...... but many artistic phenomena
makes the common audience disappointed just because certain artists kill each
other, causing the wounded scars on their bodies, so let all the people feel the
painfulness of the wounded scars? This can only explain the selfishness of the
artist.

But also some artists are full of confidence to the art and good consciousness
of the mankind. They clearly see the 'regression of culture in the enjoyment',
and hope to express 'the spirit of mankind depleted and engulfed by the modern
civilization' by their own wisdom. 'If you want to describe man, eulogize man
and all the phenomena of life in the cosmos, this is the marvelous and
everlasting main topic ...... people are beautiful, because they have life and
people have wisdom, because they can create. Ah! Please love so much about
this lovely and great mankind.' The painter issuing these calls is Julien Fang
who has resided in France. His confidence comes from his historical thinking
to the art, philosophy and religion.

Originally, Julien Fang is a painter in Shanghai, in the early days, he was
educated by Wu Da Yu, Zhou Bi Chu, Yu Yun Jie, Zhang Long Ji etc.. In
1970s, he taught in the Art Faculty of Shanghai Theatre College, and was
famous by his portrait painting in Shanghai. His works such as 'Golden hairpin'.
'Eastern girl'. '"Teacher' etc. left unforgettable impression to many audience.
The 'Golden hairpin' is the portrait of common Chinese girl, but the audience
feels the confusion of youth and the warmth of life from the bright and limpid
sight of the personage on the painting. "Teacher' reflects the typical figure of
an intellectual -teacher during the culttiral revolution in China who had
experienced the hardship of life and cultivated continuously. At that time, this
painting was exhibited in the art museum and published on the newspaper
and journal, produced great influence in the society. 'Eastern girl' expresses

thoroughly a virtuous and wise new eastern female by symbolic skill. Because

Julien Fang: An Artist Eulogizing the Cosmos and Life

of its elegant and outstanding artistic expressively, it got the special prize of
'China Modern Painting Exhibition' in 1983 in New York.

In 1987, Julien Fang left Shanghai and came to France as a visiting scholar.
From then on he has begun a new artistic life. As quite different with the
students studying in France in the earlier period of the 20 century, Julien Fang
came to Europe in an identity of matured artist. This not only gave him a
higher starting point to observe and study the European art, but also became
the pressure and heavy burden of his thought and art. Based on a kind of
'Experimental consciousness', he began to undertake the artistic activity in
France °™exploring on which grade the eastern and western arts can merge
and compensate mutually and on which meaning the Chinese painting having
the tradition of long history can draw the vivid life from the post modern art.
However, Julien Fang carried on this experiment completely according to the
style of an artist, he didn't change anything for the sake of chasing', certain
trend, didn't derive how the art should develop on theory, but led to the thought
of inherent necessity, he was seeking from the experience and accumulation
of life and art. The museum, concert hall and his impression about the street
in Paris together with the memory of Chinese classic and folk culture constitute
jointly the soil of sprouting the artistic inspiration. He has drawn many portrait
paintings, from the maiden in South China of the scholar of Europe, and most
attractive point on the tableau is still the vivid eyesight of the personage.
Julien Fang seems to see more things from the 'window of soul'. The portait
he painted for several famous authors and sculptors transmitted exactly the
personal lofty demeanor and cultural realm of these personages by his elegant
and unrestrained writing tone, let many people of the same trade in France
looked at him with new eyes. In 1995 and 1999, it got the municipal arts prize
in St. Germain Les Corbeill twice. The oil painting 'Soul of Huaxia' got the
highest prize from the judge committee. -

After coming to Paris for more than ten years, Julien Fang has displayed
continuously his works to the public. Every year he used to hold personal
exhibition or participate in other joint exhibitions.Though some old friends
felt 'Julien Fang in Shanghai is quite different with Julien Fang in Paris' after
looking his works in Paris, but French artistic reviewers appreciated his works
possessing the eastern humanistic spirit. Actually, the change of Fang Shi
Cong is not the Japanese type of the 'separating from Asia, entering in Europe',

but grows and enhances on the original cultural basis. Sprouting from the



French nursery stock still belongs to the Chinese variety, the origin of creation
of Julien Fang's painting comes from China. The mother of Julien Fang believed
Buddhism, originally he had special feeling to the Buddhism. After leaving
China, his thinking to the eastern philosophy and Buddhism turned from the
intimacy on feeling gradually entering into the awareness of thought and theory.
In 1996, under the guide of Master Ming Yang, he converted to Buddhism
and had a Buddhist Title ---'Miao Cong'. This point not only reflected the
change of Fang's attitude of life, but also expressed his chasing of culture.
However, Julien Fang didn't look the Buddhism as the general religion. It has
no 'God), it's only a kind of theory, philosophy and 'wisdom of cosmos'. Julien
Fang -living in Paris -was not conquered by the culture and material of Paris,
conversely, he closed more to the eastern culture, this was actually a cultural
phenomenon worthwhile to think about, and was also a key to understand his
artistic spirit.

In 1992, Julien Fang was approved to move to the village C.A.E.S situated
at the vicinity RIS-ORANGIS of Paris. It is the 'Artist's Autonomic
Experimental Center' where the artists used to live together. It is also a
residential quarter renovated from the old factory, around it there are limpid
Seine River and luxuriant bush. The original shop, warehouse were renovated
to be the studio, exhibition hall and rehearsal site of artists. After moving
here, Julien Fang felt very well to this kind of living atmosphere of 'Artist's
Autonomic Experimental Center', he proposed to take the name 'Bee's House'
as the new Barbison, his suggestion was joyfully accepted by all the friends.
In tins 'Bee's House', the studio of Julien Fang was a 60 sq. meters shop, tall,
broad and quite. He was thinking and painting in such a nice place, sometimes
worked day and night. Finally, he made new honey in 'Bee's House'. In the
spring and autumn of 1997, Julien Fang held his 2nd and 3rd retrospective
exhibitions in VILLIERS and MORSANG SUR RORGE citadels, more than
80 painting pieces were distributed in several broad grand halls, among them
his new work 'Cosmos, Life & Soul' (series works) was mostly concerned by
the audiences. 4

It seems from the topic, 'Cosmos, Lifé¢' & Soul' is an article written by many
contemporary artists. In many ereation or discussion, this topic often leads to
perplexness, uneasiness and desperations But what expressed by Julien Fang
is the boundless vitality of life and everlasting passion of cosmos. Described

by the Chinese traditional culture, it's the boundary of 'Perfect Heaven's

Movement' indicated by 'Yi Jing'. Explained by Julien Fang's own ideal, this
means when people recognize the widespread wisdom of cosmos, 'people
will become more wise and more spiritualized. And the essence of life and
cosmos is 'wisdom' and 'spirit'. Mastering the realistic painting skill, when
creating the series of 'Cosmos, Life & Soul', the transition of Julien Fang
from concrete phenomenon to abstract phenomenon suits the explanation of
Buddhism --- from the 'superficial explanation' of body shown straight
forwardly turns to the 'hidden explanation' of 'correct meaning, deviated
language'. Because the limited shape and color expresses the unlimited life
and cosmos is originally not competent by the realistic description (‘superficial
explanation'), but repels thoroughly the pure abstraction of the real body
morphology of life is also hard to arouse the audience's mind of life, cosmos
and soul. Then he 'seeks the special morphology of life in his creation, as the
substitution of the everlasting life, he draws with deep feeling the pure and
healthy children and women in the rising flying, misty and glittering line and
color. Their presence makes the whole tableau possessing fresh and live
radiance of life. What he thinks is 'using visible things to express invisible
things', and expresses the permanent movement of life and cosmos. He
considers this just like life 'endows these forms by aesthetic feeling, movable
feeling, strength and intelligence', because the abstractive and expressive
dynamic state structure is 'closing to the type, rhythm and symbol of life'.

In the recent years, there are many Chinese painters abroad have opened up
anew prospect by their solid skill of realistic description and portrait painting.
Besides the accurate shape, the portrait paintings drawn by Julien Fang for
the French writers and artists have more cultural and spiritual things hidden
among them. His motto is 'Art is spirit'. During the period of residing more
than 10 years in France, his philosophical thinking to the culture and spirit
overpasses farthest the concern to the artistic fashion. Actually, this is his
'way of living', namely the existing style, it's also the retrospective part of his
artistic thought and practice.

Shui Tian Zhong
Late Summer in Beijing Sept.2000
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Painting Album
Peaceful world oil painting 26
130195 cm 1992
Light of soul oil painting 27
130195 cm 2000
Non-stopping Demon  oil painting 28
60 % 73 cm 1991
Peaceful soul oil painting 29
130162 cm 2000
Endless rotating oil painting 30
130 X162 cm 2000
Quite and silent soul oil painting 31
162130 cm 1994
Blue soul mixed media 32
100 %81 cm 1996
The earth was first separated from heaven oil painting 33
130195 cm 2000
Girl from Mars mixed media 34
114 X162 cm 1995
Flower blossoming in spring  oil painting 35
50 %61 cm 1992
Pouring of life mixed media 36
125250 cm 1994
Critical phase oil painting 37
38 X 46em 1996
Happy and lucky dance oil painting 38
1304162 cm 2000
Multiplication oil painting 39
81100 cm 1994
Seventh heaven oil painting 40
97 X130 cm 1992
Sublimation trace dye 41
75X122 cm 1985
Stardust trace dye 42
155X 73 cm 1985
Another existence oil painting 43
130X 162 cm 1992
Celestial tour mixed media
81100 ¢cm 1995
Celestial vehicle mixed media 44
73 X 92 c¢cm 1997
Loyal soul oil painting
100 X 81 cm 1997
Heavenly city mixed media 45
73X 92cm 1997
Central heaven and full moon oil painting
130X 195 cm 2000
Embryo of life xmid media
45X 37 cm 1996
Spiritual fire oil painting 46

73 X60 cm
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Shifting to another world

54X 65 cm

Dance with the Sun
81X 100 cm

Dance of Xumi Mountain

150150 cm

Journey of Milky Way
150> 150 em

Flow of life
114X 146 cm

Round of life
51%61cm
Gazing Annie
92X 65 cm
Huaxia soul
195 130 cm
Red fruit
100>< 100 cm

Innocent smiling
6554 cm

Blue eyes
46> 38 cm

French face gauze
46X 38 cm
Mysterious ligh
92X 65 cm

Flower season
55X 46 cm

Demon
195X 130 cm

Red hair

55 X46 cm
Night snack
63 X 80.5 cm

Reverie
39.5X51 cm

Back of body
3020 cm

Country actor
6550 cm
Thinking
26X25cm

Crane's step
41X 26.3 cm

Posture
42 30 cm

Play by foot
32.5%50 cm

Sacred revelation
180 180 cm

oil painting
1992

oil painting
1992

oil painting
1991

oil painting
1991

oil painting
1992

oil painting
1992

oil painting
1996

oil painting
1998

oil painting
1999

oil painting
2000
oil painting
1992

oil painting
1995

oil painting
1999

oil painting
1997
oil painting
1998
oil painting
1995

oil painting
1996

famille rose
1995

famille rose
1986

carbon
1996
ink

1992

famille rose
1988
ink
1995
famille rose
1995
oil painting
1996






Light of soul
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Blue soul



