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This painting album is dedicated to my father

Wang Zhengsheng and my mother Yuan Jiamin
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The Author’s Preface

Having affection for Beijing's hutongs, | draw them with enthusiasm. I'm also quite familiar with
hutong because that’s where | was born and where my home was.
Compared with noisy downtown streets, hutongs are the quietest and most leisurely place in
Beijing. | always amble in hutongs that are almost drowned in high-rise blocks to enjoy and
experience the casualness and tranquility. Each time when | look at the old walls eroded by
wind, rain and time as well as the scarred door of the old house in the dense shade of the locust
tree, an intimate feeling will arise spontaneously. That is a kind of mood long been left behind
and waken up in an instant; that is the reminiscence of the lost childhood and the attachment to
hutongs of the old city.
I have been deeply attached to my home since | was a little child. After | grew up, | have
been once away from my familiar city for a long time. In the strange city, | missed Beijing’s
hutongs, my home, my parents, teachers, friends and classmates very much. | was sick for
the refreshing fragrance of sophora flowers of early summer in the hutongs , white clouds and
blue sky reflected in the puddles formed after the rain, blasts of pigeon whistles with lingering
sound, as well as the dusky and soft light in the hutongs at night...homesickness makes
hutong abnormally beautiful and vivid in my recollection and imagination. It's just at that very
moment that | hit upon the idea of painting the old city, the hutong, every tree and bush in my
hometown.
Time flies. In the blink of an eye, nearly 20 years have passed since | began to paint hutongs.
Nowadays, many hutongs in the paintings no longer exist. They are replaced by high-rise
blocks, sparkling glass curtain walls, heavy traffic and thousands of noisy cars...This city
becomes stranger and stranger to me. It is no longer the one familiar to me in my childhood: it
is getting more and more difficult to recognize.
I can't help but feel sentimental recalling those disappeared hutongs. | have forever lost these
places and will no longer see them and the sceneries around. The good times of childhood
seems to be slipping away from me, as if they are from another world. ..
What we've lost are not only hutongs themselves, but the relevant culture and values, as well as
the peaceful and comfortable lifestyle.
Only in my memory and imagination, the bright sunshine of spring is still shinning over
hutongs, endless breeze brings bursts of fragrance of clove and begonia in the depths
of hutongs, as well as pigeon whistling in the blue sky and cicada's singing in the hot
summer...
This scenery makes people reluctant to leave. However, it's gradually fading away and
disappearing...

Wang Liangwu

May, 2011






Resume

Born in Beijing in 1947.

Graduated from the Attached Middle School of Central Academy of Fine Arts in 1967.

Graduated from Teachers’ Education Program, the Department of Art History and Theories, Central Academy of Art & Design in 1988.
Member of Chinese Artists Association, Member of Beijing Artists Association, Teacher at College of Art and Design, Beijing University of
Technology.

His oil painting Ideal was selected and showed in the National Fine arts Exhibition to celebrate the 30th anniversary of the founding of the PRC in 1979.
His oil painting Reading was selected and showed in the 2nd National Arts Exhibition of the youth in 1980.

His oil paiminés Staying Out Late, At Nightfall, Sunset were selected and showed in the Exhibition of Fine Arts of contemporary artists in 1980.
His oil painting New City was selected in the 6th National Fine Arts Exhibition and housed by the National Art Mseum of China in 1984.

His oil painting Boat was selected and showed in Chinese Contemporary Oil Painting Exhibition in Japan and private collected in 1984.

His oil painting Scenery of Beijing Suburbs in April, Riverside were selected as the item on display in the Modern Qil Painting Exhibition in 1985.
Participated in the First National Sports Art Exhibition in 1986.

His oil painting Melting Snows was selected by International Art Palace in the Second Ol Painting Exhibition in 1987.

Participated in China National Art Museum Collections — Chinese Oil Painting Exhibition in Soviet Union in 1987.

Participated in Tokyo Arts Exhibition in 1992.

Held a solo exhibition of his oil paintings in Beijing World Trade Center in 1994.

Held Oil Paintings Solo Exhibition sponsored by German Commercial Bank in Beijing, China in 1995.

His oil painting Spring was auctioned in the First Qil Painting Auction held by Rongbaozhai Art Gallery of China in 1995.

His oil painting Shade at Nanchang Street was auctioned in China in 1997 Guardian Spring Auction of Chinese Oil painting and Sculpture.

His oil painting Fine Day after Snow was auctioned in China 1997 Guardian Autumn Auction of Chinese Oil painting and Sculpture.

His oil painting Fine Day after Snow, At Nightfall, No. 11 Zhenxian Hutong were showed in joint exhibition Hidden Scenery held by Shanghai
Original Song Gallery in 2008.

Specializing in creating oil paintings of Beijing Hutongs since 1994,
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The paintings of Wang Liangwu could not be deemed to be
avant-garde or the mainstream of arts. But his works boast the
immortal vitality of realistic paintings: although he is not a
productive artist. each of his works gives out moving emotions
and qualities of poets as well as his indifference to fame and
wealth, steadiness and sagaciousness.  He expresses his
Kindness and bright feelings through Beijing hutongs. the most

commonplace and natural theme.




EBEZ Early Spring

13



[Em#r  Fine Day after Snow
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