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Preface

These essays are the result of a collaborative effort that goes back
nearly thirty years. The name assigned to each is that of the person who
wrote it in the first place; the version presented here was arrived at after
extensive consultation and rewriting. Our acquaintance dates from 1966,
when I was a member for the Taiwan Fulbright Committee interviewing
candidates for a grant to go teach in the States. The sole successful
candidate was Yeh Chia-ying, then Professor at National Taiwan University
and Furen University, of which she was a 1945 graduate when it was still in
Beijing and where I was also a student under some of the same teachers in
1942, though we did not meet at that time. She spent a couple of summers
and then a year at Harvard as Visiting Professor before accepting an
appointment at the University of British Columbia. After that we continued
to work together sporadically summers until 1979 when I was able to spend
a year at the University of British Columbia as Senior Killam Fellow. For
the past six years we have met for a month or more every summer. For travel
and research grants that enabled us to meet summers we are grateful to the
Harvard-Yenching Institute, the Harvard East Asian Research Center, and
the Social Sciences and Humanities Research Council of Canada.

Our intention at first was to write a comprehensive account of the song
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lyric during the Sung period, each of us dealing with a chosen group of poets.
Such a project was actually carried out by Professor Yeh in collaboration
with Professor Miao Yue of Sichuan University and published in 1987 under
the title Lingxi cishuo, and some of Professor Yeh’s contributions to that
volume appear here in an English language version. We have extended the
range beyond the Song dynasty and outside the song lyric genre to bring
together all that we have written jointly on Chinese poetry. Many of these
essays have appeared in various scholarly journals and come with the kind
of annotation expected in such. They are reprinted here in their original form
and make no reference to translations and works on the same subjects that
have appeared subsequently. The issues with which we have been concerned
are those confronted by critics of poetry of whatever literary tradition, and
though we cannot pretend to recreate Chinese poetry in another language,
we do claim that our translations are—on one level—accurate, and we hope
that what we supply in the way of exegesis will make it more accessible to

English language readers.

James R. Hightower
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Foreword

The essays collected here represent a collaborative effort over many
years, beginning in 1966. Not every year afforded an opportunity to work
together, and during those years each of us engaged in other projects. There
is no unifying theme in these studies beyond our common interest in
Chinese poetry.

My acquaintance with Professor Hightower began in Taibei in 1966
when I was a candidate for a Fulbright grant to teach at Michigan State
University, which had an exchange program with National Taiwan
University, where I was teaching Chinese poetry. Professor Hightower was a
member of the screening committee chaired by Professor Liu Chonghong.
After the interview, as the successful candidate, I was invited to Professor
Liu’s house for dinner, where Professor Hightower was also a guest. Talking
to him I discovered he had an excellent knowledge of Chinese poetry, and
we found much in common to discuss. We continued our talk in the taxi
Professor Liu had ordered to take us to our respective dwellings, and
Professor Hightower asked me whether I would like to come to Harvard
where we could work together. I was delighted with the prospect of
collaborating with an informed Westerner who shared my interest in Chinese

poetry and gladly agreed, supposing that sometime in the future there would
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be an opportunity to go to Harvard. I was surprised the next day when
Professor Liu’s secretary called to say that on the preceding evening, instead
of going directly home, Professor Hightower had returned to Professor Liu’s
house to propose that I should go to Harvard instead of Michigan State. This
unexpected development put me in a difficult position, for the president of
Taida, Qian Siliang, in proposing me a year earlier for a Fulbright grant, had
specified Michigan State. I went to the chairman of my department,
Professor Tai Jingnong, for advice. He said the department could choose
someone else to go to Michigan State in my place. I carried that proposal
back to President Qian. He was adamantly opposed to the idea, for he had
agreed with Michigan State that I was to be the person, and he could not go
back on his word. I then asked Professor Liu to convey my regrets to
Professor Hightower. But he turned out to be quite as stubborn as President
Qian and came up with a compromise: I would leave Taibei two months
early and spend the summer in Cambridge before taking up my duties at
Michigan State. And that is what I did, arriving in Cambridge with my two
daughters in July 1966.

That summer we worked on Tao Yuanming, whose poetry Professor
Hightower had translated, and Wu Wenying, on whom I was writing a
critical essay. We conducted our sessions in English, since that was the
language I would have to use in teaching coming fall. He was very
considerate in helping me find the appropriate vocabulary and correcting my
grammar. It not only contributed to my ability to carry on a conversation, it
even made it possible for me to lecture in English on Chinese poetry when I
got to Michigan State. I was also influenced by his systematic and logical
approach to the problems we were studying together and learned something

of Western methodology. The summer passed all too quickly, but it laid the

13



PHASBLIRIFIPICHE

foundation for a long-term collaboration. Before I left, we agreed that I
would return to Harvard the following summer.

In July 1967, I was back to take up where we had left off. This time we
were better acquainted and less restrained in expressing divergent views,
and the resulting lively arguments usually ended in both of us modifying our
original opinions. It was educational and good fun. That summer we had
adjacent offices on the second floor of the Harvard-Yenching Library.
Outside our windows was a large maple tree that caught the light of the sun
morning and evening, casting an ever-changing pattern of light and shade.
Whenever I raised my head from my work there it was, its leaves dancing in
the breeze. Then as autumn came on, we watched the leaves as they
gradually turned yellow and red. With winter the tree lost its leaves, and its
branches were covered with snow. When I arrived that summer, I was
looking forward to a long year’s stay, but the time slipped away even as I
watched the tree undergoing its annual transformation. The maple was
putting on its autumnal colors in September of the second year when the
academic year at Taiwan National University was about to begin, and I
prepared to return to Taibei. Professor Hightower wanted me to stay, but I
had to go back as I had promised before getting a two-years’ leave.
Furthermore, although my two daughters had accompanied me to America
and my husband had since joined us, my father was alone in Taibei, and I
wanted to look after him. At Professor Hightower’s suggestion, I wrote up a
research project in anticipation of my return to Harvard the following year.

Before my departure 1 wrote three poems, “On Taking Leave of

Harvard”. The third is addressed to Professor Hightower:

About to go, I deeply feel my hosts’ concern;

14



