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FOREWORD BY THE EDITOR

For example “glamorous”: The abundant offer of
crimson, violet and queen’s red appertain to glamour
as do fake lashes and too much glitter, tattoos,
piercings as well as red polyester carpets.

It is great fun to browse through the blaze of colours,
which make up this book, pause every now and
then and consider the undertones, or find out what
“beguiling”, “cute” and “likable” look like and
discover, what is behind “useful”, “inedible”, “narrow-
minded”, and “profound”. At the same time it is
instructive to know that there is a coloristic system of
expression, which functions similar to language and
conveys precise clues for previously hidden contents.
More often is the case that the “meta-language
colour” determined by the volunteers contains
pigment enrichments, whose pragmatic-logical
connection does not seem comprehensible.

On closer inspection we nevertheless follow the very
personal logic of a single or two test persons, who
assign “red” and “brown” to the direction “above”
instead of the predominantly selected light, spherical
hues such as “white”, “yellowish” and “blue”.
Anecdotic experiences or attitudes slumbering in
the subconscious mind, as well as highly personally
indexed synaesthetic properties may have prompted
this special vote, which we can find in all word-colour
inferpretations. The authors have justifiably decided
to include them and consider them as a welcome
asset.

In painstaking detail work, the fine colour nuances
of each term have been compared with the 1,625
single hues of the RAL DESIGN System, delimited and
codified. That way a clear and scientifically valid
proximity is ensured between the already diligently

processed print edition and the original hues of the
art works painted by hand.

In addition to the visual colour impressions, the users
of the colour opus are thus provided with factually
binding hue values. In case of doubt the hues are to
be exactly identified with a comparison of original
colours by means of RAL DESIGN colour fans or
RAL DESIGN single colour sheets. Furthermore, the
reader is given the opportunity to pass on the colours
of a term as RAL DESIGN code in writing or verbal
without the aid of an illustration.

About 60 assistants have painted the small boxes,
their original size being 6 by 6.5 centimetres,
according fo the terms stated below. The participants,
who come from many Central European regions,
worked independently of each other. Each work
is a unique specimen. The overall pictures of the
representation of terms, which consist of 49 single
paintings each, are not composed by chance; instead
they are a joint, mostly assenting intention.

In total 17,640 single paintings were created, sorted,
analysed, resolved into single colour values about
5,600 times, as well as commented 1,440 times.
A research work of exorbitant scale and immense
diligence.

I wish all colour lovers and those working with colours
professionally a new experience and enjoyment
when realising that kitsch has indeed a lot to do
with “kitschy” and that prejudices are more often
confirmed than one would have dreamt.

Dr. Wolf D. Karl
CEO RAL gGmbH




—le e

Ell=

€% iR R G 7ok B R R SEHURA S A
FHIE A A RE S R Tl D AR A RS
& — P m A R o

FeAT S &) 5 SRl R 2 o R A AR TR
Tl A, PR AR K o0 S FRATT A JEeb A 45 1t
Fro

XA R T i A8 SO EN BT Hoir. 3877 5K
FERR TR UL o B Y S 2 AR AL . FRATTAR UL R A0S
TOREF R A G A R R EH Y
RE o VRS T, B TR IRIE A B T
SCUE L . S AER . A% bR il A 9 R R E G
BEJE: TR A R /Y, S5 T IR b R
SZARIR, U RE R T TR KA A SO, e
it HIAT AR PRI A S A TR S

TERTFE A, FRA TALUZE 5 I A 2 6 2 2 (AU s A A LA
MR A SR R AR P . FRATTERSGER S 1H X
R 55 B9 53O0 . il 22 8] DX 43 (0 58 PELL B
BB A 109 H A28 K En "SR B4
B s “HRT IR OHEZ 4 TE" .

HL B S B R 22— S A X 53 S B i i 2 ] 3k
Frf DI, & BEHL XM FIEORT R 1 A€ , i (4 A
R SN e <l S E A+ €= b [ <5] 5=

AAP 360 AL T RIKM (2 m, 5
PrAITERE . SPGB TR IR f A
JEE Qe Ay TR 150 DL

—SEiElE LT R B A K 5 R R P 2R, 1T 53—
S LU R A ARG ME T S R BAFIE AR 2l K
SRAELA A I R S SR B &, PRA A B AR = 3l
V1 1 558 L OIS S AN i T AoV A ke 2 155 8 1 )
-2

WA F IR A SAZ R, RATRER Blx A
49 P — MW R AR, fEAHIBUREME X LAKES
AR s AN FAT VAR 480 1 A<l 15037 Wi 14 TS0 Ay
2~ iRl 49T B — 22z 22 [ i FE B A — e PR B+
SIERE IR . (1) 5—BUrisz ., AR TR
A, IEWFHREA LR AR —HE; (2) 154 sz A
BLEHIA R ERHE; (3) 30k #h2 )| 24 X3 A
HET I TR P S= AN TR R TR A B

AR AL R, il ELX VR R (R S R R AR, iR
B WA ZE A 2 R0, KRB THHER .
BREERIEM TR, fRRFHEH 2 ka8
FIHE— B (5 BRI . X T XA H R, (LM AR PE#R
e, REEUCE BT, AEEAR, &
IIFBRERE B — TR DG, XS IRATRR



The way we associate colour with terminology
follows a complex creation of perception from genetic
disposition, practical knowledge and individual
characteristics. Whether we refer to a person as
“pretty” is the result of a highly differentiated spectrum
of perception.

Our mindscape is largely based on recollection. The
enhancement of knowledge has anecdotic roots and
so has a large part of our sensations and emotional
world.

This book reveals the semantic meanings of
terms and their semiotic analogies. The means of
communication are more varied than they seem when
viewed superficially. The pronounced and written
word is often not able to convey more than a vague
definition of what seems important to us. Speech
melody, intonation, pauses, facial expressions,
gestures, body language etc. help us to communicate
contents more sustainably and more precisely. With
an accompanying forceful bang on the table a
normally unsuspicious “adorable” or “magnificent”
equals a deafening torrent of curses. And vice versa
something “terrible” attains an agreeable sense,
when it is accompanied by placating gestures and
an angelical look.

With our study we intend to demonstrate which
collective respectively individual opinions trigger
formal-aesthetic and colour-related pictures. We
are interested in the semantic-semiotic profile,
the definiteness of the differentiation of one term
from another, and the quantitative colour and form
mapping. The intention is to determine how grey is
“functional”, how green is “natural” and how red is
“sweet”.

One of the essential findings is how exact and
simultaneously plausible finest definitions of very
similar terms, as for example “kitschy” and “tasteless”
or “precious” and “luxurious”, were stipulated.

INTRODUCTION

In this book, 360 adjectives of our active and
additional vocabulary are represented as concrete
colour paintings, analysed and commented. The
collective colour spectrum illustrates how a concrete,
“democratic” colour attitude manifests itself from
selective, individual notions.

Some of the terms virtually unfold fireworks of colours
and drawing contents, others, were equipped with
a minimum of narrative meaning. Naturally the
affectively characterised adjectives inspired the
volunteers more strongly, because the field of pre-
formed association and animation pictures is mostly
wider than it is the case with words not belonging fo
the core vocabulary and those that are emotionally
scantier.

When intensively attending to the overall structuring
of the word representations, which comprise 49 single
paintings, there will naturally be surprises, in the
sense of not incurred assumption; nevertheless very
precise expectations are predominantly confirmed.

The reasons why the accordance of the 49 single
paintings of a term are partly very clear, is associated
a) with identical experiences, learning and exercising
results. Just as associations
experience, b) sentiments, feelings and intuition have
an evolutionary character. “Furthermore c) cultural,
socio-typical, but also geographic and time-oriented
patterns are responsible for colour attitudes.

have a common

In any case, and this is probably the essence of
these coloured word pictures, language means more
than intellectual insight, it rather represents a vivid,
consciously to unconsciously applied tool of highly
emotional perception and further communication of
information. For this purpose anything is acceptable,
even though it only is the refraction of light waves —
we are after all able to distinguish about ten million
different wavelengths, which are called “colours”.
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content introduction

The ten colour-analytical chapters were developed with the
intention to create a tremendously stimulating overview of
characteristics of style and trend worlds, sentiments and
feelings, functional and factual worlds, impressions of
value, psychological sensitivities etc.

For us it was no question of the selectivity of terms, because
language is simultaneously playful, absurd, intricate,
ambiguous, polyphonic, but also profound, elegant and it
can be explicit as well as suggestive.

In areas where it seemed advisable to us, we selected
polarising terms. In some cases this could only be achieved
with certain vagueness because of the subject matter or
necessary economic limitations. The figures behind the
letter pair illustrate the polarity, as for example “A 03 -
modern” against “B 03 — old German”.

Equally significant as the contrariness of word meanings is
the coloured and formal distinction to words sounding quite
similar: What we understand by “grand”, “luxurious” or
“exotic”, is miles apart when considering colour spectrum
aspects. Therefore this analysis also helps considering with
more differentiation what has previously been vague.

The odd pages feature the 49 coloured word meanings of
those partaking in the colours-and-signs experiment. These
were put in a chromatic order. Subsequently every single
colour drawing and with it the entire colour field was analysed
and translated into RAL colour values. This resulted in a
quantity analysis of hues, which is weighted in the pie chart
according tfo their percentage. The bar chart below presents
an analytic-chromatic experience, which was translated into
the adjacent RAL values. Consequently, verification of colour
values independent of the print is ensured.

The merely semantic interpretation required a semiotic
addition in order to achieve a well rounded overall picture.
The four drawings each presented with their grey-scale
values convey prototypical impressions of the conclusively
presented design characteristics of a term.

The “thumbprint” of the respective colour term, which has
some kind of compass function for the reader when browsing
through the book, is located on the right side of odd pages.
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unsound
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soft
moist
dry

hot
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gentle
mild
tickling

fragrant
pleasant

sweet
careful
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close
quiet
flush
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flat

below
straight
calm
horizontal
infinite
empty
smooth
directional
controlled
tidy

right
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full

small

finy
confined
huge

above
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pornographic
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erotic
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innocent
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raw
scratchy
wetting
smelly

curly
unpleasant

bitter
salty
sharp
biting
heavy
chapped
hard
pointed
blunt
wide
loud

uneven

FLAT TO ZIGZAG

N

zZ Z Z Z

Z

zZ zZ2Z2Z2Z2zZ2zZz22Z2Z2ZZ

#5
%A

diagonal
angular
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undulated
chaotic
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left

remote
large
monumental

blurred
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o =BE forgiving

o ®AH blinded

O M blozing

O &R demanding
O s lovestruck
o #8& buoyant

O #H stimulating
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O RfE affectionate
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familiar
eager
fraudulent
nasty
dirty
hideous

messy
piggish
painful

indifferent

progressive
open-minded
fashionable

new
futuristic

modern-day
fairytale
trendy
up-to-date
mega-in
fictional
real
visionary
utopian
young
ahead
speculative
soon
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gallant
energetic

open-handed
introverted
opfimistic
padded
openhearted
placid
thoughtful
powerful

melancholic
patronizing

genteel
trustful
balanced
static
nice
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P ¥ undercooled

P B angry

P  Z|ART  unbearable

P B2BE servile

P {k# dependent

P o unexciting
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P EE hostile

P =R pestered

P H® lethal

P FE|®  unforgiving
PROGRESSIVE TO OLD-
FASHIONED

R #RIB nostalgic

R #4A locked

R 5 finished
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R &% traditional

R = forgotten

R &E out

R $5%&E mega-out

R LIS afterwards

R BE transient

R Fa profound

R HE ancient

R &EE behind

R &E archaic

R &% over

R RE concealed

R HH# old-fashioned
GALLANT TO BRUTAL

T %8  extroverted

T AR dumb

T /NS  narrow-minded

T &% ovaricious

T M pessimistic

T HE#H  hectic

T #B effervescent

T W& envious

i :ﬁ unapproachable

T #Eh  impulsive

T %5  powerless

T W&  debonair

T B creel

T 3E#  furious

T PREE  distrustful

T ;g moody

T #E  hyperactive

T H&E  brutal
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