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Preface

Time passes so quickly. I am already 88 years old
this year. In my declining years, the coming days are
numbered. Life has rushed by and I ought to leave
something behind; it is both a record of history and a
distillation of all my efforts-a summary of my life.

My family is from Changsha, Hu’nan province, but I
was born in Beijing in 1922 into a tumultuous period
of continual war. My father passed away early on and
our relatively well-off family fell into poverty. I started
supporting my family at 19. My college years were the
most challenging time for me because I had to pay for
tuition and support my family. These double pressures
forced me to work during my winter and summer
vacations, which also exposed me to various types of art
related jobs, where I relied on my spontaneous "talent"
in doing storefront advertisements, painting signs,
designing store displays, design, even animation for

film, as well as cartoons and portraits for the newspaper.
I worked in a variety of mediums: gouache, ink, and
graphite. I was versatile in everything but an expert at
none.

In 1938, I fled to Chongqing, and was accepted into the
Central University Art department where I met masters
that I had long admired: Xu Beihong, Wu Zuoren, Qin
Xuanfu, Lii Sibai, Huang Xianzhi, Fu Baoshi. This was
my introduction to art education and a turning point in
my life: learning painting fundamentals while gaining an
understanding of advanced revolutionary thinking and
awareness, and participating in the student movements.
May 1945, the Japanese surrendered and the Central
University demobilized to Nanjing. As editor of the
newspaper, I drew numerous political cartoons during
that time criticizing the then current reactionary
government.



When Shanghai was liberated in May 1949, 1 was part
of the Art Association organized by the leader of the
Shanghai Party where I had the opportunity to meet
many established artists: Mi Gu, Shen Tongheng, Yang
Keyang, Zhang Wenwu, Zhao Yannian, Zhang Leping.
At the end of 1949, I received three letters from my
teacher Xu Beihong advising me to go to Beijing to
assist with the artwork related to Chinese opera reform
led by Professor Tian Han. I arrived in Beijing in
January 1950 to complete Professor Xu's assignment.
After working for several months, however, and upon
careful consideration, I realized that working in Chinese
opera was not my true profession. I was accepted into
the graduate program of the Central Academy of Fine
Art (CAFA), where I studied painting under Professor
Xu Beihong.

In 1951, I became Professor WuZuoren’s assistant and
took on assignments from the academy. I subsequently
taught at Central Academy of Arts and Design, Central
Academy of Drama, and the Beijing Film Academy.
Teaching was intense. The necessary preparation time
far exceeded actual teaching time. Furthermore, a
teacher must continuously enrich and improve himself;
otherwise, he will fall behind. How then, would he
be able to teach others? Still, seeing former students
become outstanding artists or forming the backbone of
the best artists in a China has been extremely gratifying;
my efforts and hard work have mot been wasted.

While teaching at CAFA, I met Zhang Dehua, an
unpretentious and robust student who had outstanding
intellect and character. We got married and were
together for the rest of our lives.

In the spring 1951,Professor Xu planned a trip to go to
the water conservancy sites in Shandong province to
observe, sketch, collect materials, and create mew work.
He asked me to accompany him, and of course, I was
so excited. I knew that this time my assignment was to
take care of the professor because of his poor health. He
had high blood pressure, which would rise above 200,
He always carried mediation with him. The school was
also worried, so they sent comrade Sun Hongshu to go
with him. The professor was always friendly and never
put on airs. His life was very disciplined: he would
study politics first thing every morning. “As leader of
this school, if I don’t understand our country’s politics,
how can I lead?” he would say. He worked diligently,
painting continuously for two to three hours. I took
many photographs of him working, documenting the
process of his last works, his painstaking efforts. They
were a valuable documentation of his painstaking efforts
in his creative process at this late stage of his life. He
kept them in his home, but they were destroyed in the
decade long calamity that ensued. It is very sad.

Remembering Professor Xu Beihong in1998, many
years after his death ,the poignant image of him as
a tireless teacher with his indefatigable energy and
earnest instruction is still right here before me. I will
never forget him for the rest of my life. To repay him
for his instruction, benevolence and his outstanding
achievements as the first dean of CAFA, I created
a bronze statue commemorating Xu Beihong. It
would stand forever on the CAFA campus for future
generations to pay their respects. I began drafting
sketches with my wife, sculptor Zhang Dehua. When
Professor Xu’s wife Liao Jingwe approved it three drafts
later, we cast a 2m high bronze statue and bequeathed it
to CAFA.

The Russian oil painting exhibition and the arrival of oil
painting expert Konstantin Mefodyevich Maximov were
like a ‘vitamin’ injection to the Chinese oil painting
world. This spurred improvements in thematic content
choices and oil painting techniques. Unfortunately, due
to changes in the then current political situation, this
type of assistance was prematurely interrupted.

The Cultural Revolution began. | was deemed a ‘monster
and demon’, criticized and denounced by the people.
I endured extremely degrading treatment. Amidst
the injustice, sorrow and anger, I recalled a line from
Lu Xun’s translation of Vasily Eroshenko’s “Narrow
Cage”: ‘the injured tiger uses its tongue to lick its
wounds.’ I also thought of a poem by Chairman Mao,
‘the impregnable pass is like iron, but take one step at a
time to surmount it.”While incarcerated in the bullpen, I
did an Oil painting sketch of Communist revolutionary
martyr Li Dazhao “Iron Shoulders Uphold the
Principles, Skillful Hands Propagate through Writing”.
I was determined to lick my wounds, restore my
reputation, and crown myself in a “wreath of victory” as
“Patriotic Artist”.

In this catalogue, there is a series of paintings portraying
foreign experts. I truly respect and admire them for
leaving their friends and family behind and traveling so
far to China. They came during their prime, handsome
and strong. Now they are white haired and infirm.
Some of them are lying in hospital beds or sitting in
wheelchairs. Some have passed away. They gave their
heart and blood to China for the revolution and the
reconstruction of China. They are great warriors for
internationalism; let us always remember them.

Liang Yulong
October 2010
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Resume of Professor Liang Yulong

1922, born in Beijing, originally from Changsha of Hu’ nan Province.

1947, graduated from the Arts Department of National Nanjing University.

1949.6, joined the Shanghai Art Workers Association and worked in Organization Department.

1949.9, be invited to Beijing by Xu Beihong to help Mr. Tian to do the art work of the Chinese theatre reform.

1950.10, be the postgraduate student of Central Academy of Fine Arts; after graduate, be the teaching assistant of Wu Zuoren, and then became
the lecturer to the Professor.

1952-1964, be the art teacher at Central Academy of Arts and Crafts, the Central Academy of Drama and Beijing Film Academy.

1952-1953, collected materials and created works as a member of the Chinese people’ s volunteers for twice.

1953.4, went to the worksite of water conservancy in Shandong to take sketch, collect materials and create works with Xu Beihong.

1956.6, be the member of Chinese Artists Association.

1960-1963, joined the oil paintings’ seminar of Central Academy of Fine Arts.

1988, Liang Yulng’ s personal painting exhibition was hosted by Chinese Artists Association and Central Institute of Fine Arts jointly at the
Chinese Art Gallery.

1988, was invited to held the Personal Painting Exhibition in Saint Paul of Brazil by Polista Gallery.

1989, was invited held his Personal Painting Exhibition in America by ARIEL Gallery.

1989, went to France to visit Paris for research.

1992.7, be the member of Chinese Old Professor Association and joined the Art Exhibition.

1995, held his Personal Painting Exhibition at the Chinese Art Exposition which organized by Ministry of Culture.

1999, took part in the “Art Exhibition of 20th century” and “Chinese Portrait Painting Exhibition” .

2003, “Joint Art Exhibition for the professors of Chinese Academy of Fine Arts: Zhang Dehua and Liang Yulong” was held by the Shanghai
Municipal Information Department and Chinese Artists Association.

2004, “Joint Art Exhibition for the professor of Chinese Academy of Fine Arts: Zhang Dehua and Liang Yulong” was held in Beijing by Chinese

Artists Association, Central Institute of Fine Arts, Chinese Old Professor Association, Chinese Sculpture Institute and Chinese Art Gallery.

Representative Works

Blood Donation, collected by Chinese Museum of revolution History Development of Grotto Art

Li Dazhao, collected by Capital Museum Promoter of Red Army

Sing For a Living Old Peasant of Xinjiang

Professor Leo Rig Peasant of Northern Shanxi

Three Old men Go Home

Girls, collected by Chinese Institute of Fine Arts Woman Sculptor

Ma Haide Problems About the Color of Oils Paintings
The Author-Rewi Alley 50 Cases of Sketch Teaching

Friendship, collected by Beijing Artists Association Oils Paintings of Liang Yulong
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Daring to fight and daring to
win.
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by Liang Yu-lung
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