m BEE IEFE IR

RIBES
ENMICA

02?7(%%’:&_

YYYYYYYYYYYYYYYYYYYYYYYY



B BRE IBE IR

KBRS

NF g

@z KFHRME

NNNNNNNNNNNNNNNNNNNN



EHEMGE (CIP) #iE

RSP XNV B RS, EREER. —
B . mmktiiRit, 2011
ISBN 978 —7 - 5482 - 0631 -6

[.O%-- 01.0O% - @F- I ORE—EFE
—BF5E @UIE 30 R — R QRIE—ULIE F %
—WF5E V. MH3121106

thE A B CIP Bl g7 (2011) %5 205554 %5

RIFESXEXLRM
k% ITE 4k

Rlmig: Katk

RERE: R

HARRIT: = KL

BN % BRWIFTRYFED S5 A PR A
PN

F : 850mm x 1168mm  1/32
Ep . 12,25

F 307 T

KR &k 2011 4E9 A% 1R

Ep W 2011 4R 9 A5 1 KEIK

# 2. ISBN978 -7 -5482 - 0631 -6

E #r: 29.00 JC

i H: AR FTRPLE2 T 2HRFEEEAAN
EITHEIE: 0871 -5031071 5033244

] 4% 650091

E - mail: market@ ynup. com



RPa ﬁ
HY A

ZTHAFNEEFREEET XFRARLT 1942
F, CAOFRFERE. 2AHT0FHRE, MEF
RAEEEXFRENART ECWFERERF I FHE,
MAESMETARBEREEETXFEFETLAL, £4
WAFHRENFE, ARREEEXFTLRRRE
W, EiEEVAEMERKETHHZ N T T 2006 4
HRT “ZEA¥ARERRRTL” FRFBIF. H
REERTUYNARER, RETLAAHFIRARSS
BMRE BRRER, SEEARBERRURMBES
EFRATNIRET, G248, RELLHE
TRRREAEETHRHERF. AEXELLAERS
RRETFE, 2009 F, BllR KA BOHBRERARATT H
EELVFR THABRREELT LR WIHE, FRY
REALIT, ATEREL LRI DEFRAE - NEL
BeLl, AEELVRRGET -ANARFNTE,

MELTE, #EiELTLRENEZXEFRRFT R

BEFHWERIE, BRETHEE. XFHFXAME
o1



KEFE XEFXMAL

FREZANTAMBRBERNER, XERAHITRE
HOWA AT MBARBENE AN TN RERARRT
o, EARFENE, ENMTRHREREYRSA
—RWERE, THT “RELHEXFEXA", “EFF
B, “REEXER FHESANTLRE, £#
ARBRRWE R, &2 F650#THF, £H%
FAMHA K KR, WEHFER, FHEFAE
4 8 ST RBRREATHFE, BETHEF R
HAR#EHKF, 2FH, LRNFHT —HHEXZE,
KEHSE XM, RiBETURFEHFETE AL X
EEFREREE L, FREAKIMEFRE, k¥
IEHFHENANBHHITET WH 2L XKELK,
FUBKXE (REEFEXFXMRL) AHBK #
XECEAXRHR, AVEFETHN, WAFFH
fio ZIXEEATHEFREELLE “TEHHAEK
FEELYR” TUHRR T RGN R,

RERXAR, KFEXERXPH =AW XX
¥R H2EXAHE, REBEEHE. F—HLN
KEXFHR, ZBIRET 11 BAX, TREAHEXHE
EFXH¥, BAXYE, XEFRENE, HABZZEY
BxX#Ffme XEm, XAER, BEAER, AKX
WH AT AR XFIF R, XERTE, F_HorheLe
w ) s



woF

EXHAE, ZHIKRET4RRX, TEFRFEX
WEHAXHAE, XEFUEF WX ER, ZEHL
By, xEEHAELZANEES, FZHQAKEE
FHR, ZHLIKRET REAX, TEPRBETNE
XA, BEFURAFL, A5-BEFHBTXMHH
XEHR, RERF ., EXFEEEHFTNER, #&
EFBREERRE. BE¥AK% ., —EFI/F

ARXERZHAFAEFRAFEEXFTLE
‘TRHERREEL LR BRMEFH I RRNEIA,
ARXENERER M ZHFAERARTRASF LA T2
SEEFRAFE VAR RO, BN, A%
B AR A B RO S0 B 3 S B T XY R E F L T E R R
XHFo ®fa, AWXEWHRERMKIELT LB MET
NUTENRR L, ERXEBELTLEALTHHRS
A, TERFEEL L REHITX TR ETAHFRMTR
WEAF, A AR R RR AT

WmED



Making Peace. Transformation and Recuperation in Maxine
Hong Kingston’s The Fifth Book of Peace
...................................................... Liu Xiaohong (3)

Criticism and Literature
—Problems in Frye’s Polemical Introduction

................................................... Xu Qinsun (20)

To Be a Longbook Warrior First

—On Maxine Hong Kingston’s Genre Priority and Identity
Imagination as Cultural Nomads in The Woman Warrior
................................. Zhang Caiqing Luo Hong (32)

Internal Conflicts of Irene Redfield in Nella Larsen’s Passing
...................................................... Zhao Anhai (52)

On E. M. Forster’'s Anti-Ethnocentric View in A Passage
10, JAEIA 5w somus somvnmmn somensnms swamss SHESS GaREHS Yang Mi (67)



KEETXEXMRA

Nurturing and Devouring

—Influence of Motherhood on Black Daughters in

The Bluest Eye and Sula ~ +++--seeeveeceeees Wang Jinmei (99)

The Themes and Symbols of Hemingway's A Farewell

10, ATING: sonvesmes ssssvnns somsasnss sewnwssss s Duan Zhuying (117)
The Riddle of Language in Gay Chaps at the Bar

......................................................... Xie Ping (133)
A Love Song without Love

—On T. S. Eliot’s The Love song of J. Alfred Prufrock

................................................ Guo Yangin (139)
B (ERTRIR) FHIER I oveeeeemmmeneeees ® # (155)
18 Vs, BEAF

/NP Salt Fish Girl oeveveveveceeeeinininns X £ (164)

He5HR

The Development of the Images of Robin Hood and Their
Cultural Implications «-+---- Wang Ling Li Dongzhu (175)

The American-Jewish Interest Groups and the Special
Relationship between the United States and Israel

............................................. Yang Mingguang (189)
American Flappers in the 1920s

—the Beautiful or the Damned — «:<v+eceveereene wAE (203)
19 ﬁ?ﬂ%@ﬁ%ﬁ@%ﬂA%ﬁ% ..................... ,%-;—;é\ (216)



REBEETHR

Translating Commercial Advertisements from the Functional
Equivalence Perspective «--«««sssseeeereememunanes Li Jie (231)

The Significance of Interaction for ESL Learners in Chinese
ClasSroom  ssesssssssssossmssssons sosnsvsnsnasons Meng Na (242)

On Language Learning Strategies of the First-year
Undergraduates «--««sseeesesesreeeeneen Wang Wenjun (260)

Relevance Theory and Reproduction of Humor in Translation
—A Case Study on the Translation of Pride and Prejudice

................................. Liu Jukun Yang Suzhen (280)
ﬁﬁ]ﬂ@ﬁﬁ%:{ﬁﬂ&%%ﬁﬁ@@i ..................... }_‘g‘?f: (300)
HIEFAEAERARHAOTESRE e w#F (310)
H X ERRRHEEZEHEF IR oo g (323)
fﬁﬁ?‘&—%lﬁ‘ﬁﬁﬁ .................................... # % (330)
KTIEREL WFEFIRBEHNROFT oo KR % (340)
ﬁﬁﬁﬁ%gm%%u%ﬁﬁ ........................ F/F% (350)
FeE . B, H: RS R SO RE R R PiE
......................................................... F7% (362)
B RGEB BT HIFE --vveeeeeemmmmmmeeees #RE I EZE (372)






o IREE, 75 258 #EPDFIE Ui iR : www. ertongbook. com



EEXEFR

Making Peace: Transformation and
Recuperation in Maxine Hong Kingston’s The
Fifth Book of Peace

Liu Xiaohong

Abstract: In her 2003 work The Fifth Book of Peace, Maxine
Hong Kingston highlights the theme of making peace against the
horrors of war in a critique of American foreign aggression before and
after 9/11 by imagining a road to peace- that is predicted upon lessons
learned from the historical experience of Vietnam War. With focused
discussion of cultural implications and significance of the Chinese
legendary heroine Fa Mu Lan and the present-day American
incarnation of the Chinese King of Monkey Wittman Ah Sing, this
paper examines important spatial images Kingston deploys in The Fifth
Book of Peace to transform and reconfigure America into a land of
peace. By textual analysis of transformational images centered around
a cluster of cultural symbols imbedded in Daoism and Buddhism, this
paper suggests a psychological healing at work in the diaspora
consciousness of pain and loss to create a sense of psychic wholeness that
has a permanency in Chinese American imagination. In a transnational
spirit, The Fifth Book of Peace transcends binary boundaries to create
a landscape of communal healing through a geospatial imagination.
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In October 1991, Maxine Hong Kingston, the acclaimed and
most taught living author in U.S schools and universities, lived
through every writer’s nightmare: a fire destroyed her only copy of her
Fourth Book of Peace, a novel-in-progress — “156 good pages”. She
was driving home from her father’s funeral when the firestorm swept
through her neighborhood in the Oakland-Berkeley Hills and inflamed
her house. Standing alive in the fire, fatherless and “thingless” , she
felt ideas pour into her: “I know why this fire. God is showing us
Iraq. It is wrong to kill. ” (13) Indeed, the fire holds the power to
transform ; it put Kingston on a decade-long journey to research the
new narrative to “heal” the pains and wounds of war from what seems
to be hostile and destructive forces and through rewriting the lost Books
of Peace out of nothing. The result is her 2003 The Fifth Book of Peace
— “an extraordinary personal primer on making peace” ( Hood,
2003 ). Highlighting and writing against the horrors of war in a
critique of American foreign aggression, Kingston engages the subject
of how to resist violence and oppose the call to arms: Conscientious
objection, writing to find the lost Books of Peace, even simply
involved in communal partying. By deploying various literary strategies,
Kingston imagines a road to peace that is predicated upon lessons that
can be learned directly from the historical experience of the Vietnam
War. Kingston’s narrative shows how worlds coming apart can be put

back again by opposing forces, how war trauma can be healed in a
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community by making it conscious, and how making peace becomes
possible by our common humanity, in our shared capacity for peace,
love and understanding. The significance of Kingston’s prescriptive
book for peace, however, as Walter Lim argues, does not finally
reside in any effectual proposition that the literary is capable of
circumventing the horrors unleashed by military violence ( Lim,
2008). The energies of The Fifth Book of Peace are located instead in
the efforts expanded by its author to imagine America as a land of
peace, a self-reflective concept that does not come readily. The book,
beginning with the author’s heart-breaking account of the October 1991
Oakland-Berkeley Hills fire and closing with the rejoicing homecoming
story of the Chinese legendary female hero Fa Mu Lan, signifies a
psychological healing in the diaspora consciousness that has come a
long way with multi-facet transformations and reconfigurations. In a
transnational spirit, The Fifth Book of Peace transcends binary
boundaries to create a landscape of communal healing through a
geospatial imagination.

Structured in four seemly unrelated sections with an epilogue as
the end, The Fifth Book of Peace may disappoint readers who expect
the vivid characters and stories of Kingston’s earlier work. The first
section “Fire” is a true story about the author’s experience running
through the Oakland-Berkeley Hills, trying to save her novel-in-
progress from the fire. The second section “Paper” accounts the
history of the lost Three Books of Peace in China and the quests for
them. “Water” recreates the burned book and follows Wittman Ah
Sing and his family to Hawaii where Wittman seeks sanctuary during

. 5.
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the War in Vietnam. There is no dramatic unfolding of the plot or action,
or “setting” enlarged to provide the ambiance for characterization or
suggest the themes. Only the rewritten section “Water” is a fiction:
the three other sections are memoirs that often have “the incomplete,
almost aimless feel of journal entries” ( Shulman, 2008). Kingston’s
marveled skills to mix fiction with memory in the past make her
“failure” to integrate the sections of the new book all the more
“surprising”. How to understand the reemergence of the mythic
figures and the main protagonists who feature Kingston’s two earlier
books of mixed genres, particularly the Chinese legendary female Fa
Mu Lan in the author’s 1976 autobiographical The Woman Warrior:
Memoirs of a Girlhood among Ghost and Wittman Ah Sing in the 1989
novel Tripmaster Monkey: His Fake Book ? How can a book of peace
based upon a family’s strategies to escape American conscription to
fight in the Vietnam War revive a history of thousands of years with
legendary heroes from Odysseus in Homer’s epic poem to Fa Mu Lan in
Chinese folklore in the context of postmodern America waging
theologically-sanctioned wars? -

The Fifth Book of Peace requires historicist and self-reflexive
interpretative approaches to understand its cultural implications and
complexity. One means by which Kingston transforms and reconfigures
America into a land of peace is through a geospatial imagination, a
term offered by the geographer Rob Shields who makes the premise
that “the spatial has an epistemic and ontological importance—it is
part and parcel of our notions of reali;y, truth, and causality”
(Shields, 1991: 7) and used by Shirley Geol-lin Lim in formulating
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her own term of social spatialization to designate the social construction
of the spatial and its formalization in both discursive and nondiscursive
elements in Asian American literature. Combining myth, history,
legends, familial and oral stories, personal memoirs, and
autobiography through a geospatial imagination that encompasses the
cultural logic of the spatial and its expression and elaboration in
language and structural arrangements, Kingston transforms America
from a site of racial and gender inequality to a site of transnational
communal healing. The book specifies relations between many
dimensions of class, race, gender and others-to-examine to arrive at
strategies of “crossing, erasing and broadening boundaries” (390 )
and in so doing invokes a range of spatial metaphors. And the space

&

invoked, in Lim’s words, is frequently “real” and “imaginary”, a
“symbolic”, or a “ metaphor-concept”, structuring some relation
between “reality” and “metaphor” (Lim, 2006). Space functioning
to connect history, ideas and imagery is not “dealt with as if it were a
passive, abstract arena on which things happen” (Keith and Pile,
1993 2). Rather it is mapped out to empower a new kind of spatial
imagination to confront the past in a new way, to recuperate a
consciousness of loss and pain, and to seek to balance opposing
forces.

Kingston’s epic of peace begins in the U. S territory. With the
Iraq War raging and the Oakland fire that destroyed Kingston’s
manuscript of The Fourth Book of Peace as the context, the U.S flag
becomes as a symbol of battle and war; “The Red, White, and Blue

stands for competition and nationalism” (12). To make it stand for
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peace and cooperation, Kingston imagines the homecoming story of
the Chinese legendary female hero Fa Mu Lan in America. First
transcribed in the Musical Records of Old and New in the 6th century,
the century before the founding of the Tang Dynasty, Fa Mu Lan,
disguised as a man, joined the emperor’s all-male army in place of her
father. She fought for 12 years and merited 12 ranks of rewards,
which she refused and retired back home instead. Featured in Maxine
Hong Kingston’s 1976 autobiographical The Woman Warrior; Memoirs
of a Girlhood among Ghost, the Chinese legendary female hero is a
swordswoman who, with a long list of grievances carved on her back—
a list of more than 200 grievances originally tattooed on the back of the
male warrior Yue Fei in China’s Sung Dynasty, sets out to fight and
revenge for her family, for her village and for all women suffering
gender inequality, injustice and exploitation in the racially biased
white America. When reemerging at the end of The Fifth Book of
Peace, the Chinese legendary female leads her army home from war—
home in America where people of various religious traditions from all
over the world have come to live in community and in peace.
Reconfiguring America is thus located in reciprocal contexts, the
cultural interpretation of which moves beyond space that “denotes a
limited area, a site, zone, or place characterized by specific social
activities with culturally given names and images” (Lim, 2006).
The transformation of the Chinese legendary female hero Fa Mu
Lan from a “battle-ax-type woman” into a “weaver” and “an artist”
in America invokes a range of spatial metaphors that recuperate the

devastating loss of peace because of war and of Kingston’s The Fourth
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