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Slowo do wydania chmsklego

Wydania narodowego Dziet F. Chopma

Ogromna, rados¢ sprawia mi fakt, ze redagowane przeze
mnie wydanie zrodtowe Dziel Chopina bedzie dostepne na rynku
ksiegarskimw Waszym kraju. Kiedy przed ¢wieré wiekiem
miatem okazje go odwiedzi¢, zauwazylem u pianistycznej mtodziezy
chinskiej znakomite dyspozycje do wykonywania muzyki Chopina.
Nastapne lata potwierdzity te moja, opinie sukcesami chinskich
pianistow na estradach $wiata i Polski, tez na Konkursach Chopi-
nowskich. Zycze chinskiej mlodziezy pianistycznej, jak réwniez
pedagogom, muzykologom i1 melomanom jak najlepszego poznania
muzyki najwickszego polskiego tworcy muzycznego, ktorego

pelnemu zrozumieniu ma stuzy¢ nasze wydanie.
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about the Polonaise
Grand Duo
Sonata...

Op. 3

I wrote there [at the home of Prince Antoni Radziwitf] an Alla polacca with cello. Nothing to it but dazzle, for the salon,
for the ladies — | wanted, you see, the prince’s daughter Wanda to learn. — | was supposed to be giving her lessons.
Young, 17 years old, pretty, and it was truly a pleasure to place her little fingers on the keys. But joking aside,

she has a considerable and genuine feel for music, such that one need not chatter: crescendo here, piano there,
now quicker, now slower, and so on.’

From a letter sent by Chopin to Tytus Woyciechowski in Poturzyn, Warsaw, 14 November 1829.

‘The plan is now ready for the soirée that’s to be held today at the Lewickis’, where [...] to close, my Polonaise with Cello,
to which I've added an Adagio introduction specially for Kaczynski [the cellist]. We've rehearsed it, and it’s alright.’

From a letter sent by Chopin to Tytus Woyciechowski in Poturzyn, Warsaw, 10 April 1830.

‘Tomorrow Kaczyniski [cellist] and Bielawski [violinist] are coming. At 10 in the morning incognito in front of Elsner,
Ernemann, Zywny and Linowski I'll be trying out my Polonaise with cello and Trio. We will play till we drop.’

From a letter sent by Chopin to Tytus Woyciechowski in Poturzyn, Warsaw, 21 August 1830.

[...] Merk [the dedicatee of the Polonaise] promised me his cello visit.’

From a letter sent by Chopin to Jan Matuszynski in Warsaw, Vienna, 1 January 1831.

‘On Thursday there was a soirée at Fuchs’s, [...] We sat there till 12, as Merk conceived a desire to play his Variations
with me. Merk tells me that he likes playing with me, and | also like playing with him, and so we must appear well together.
He is the first cellist | adore close up [...J’

From a letter sent by Chopin to his family in Warsaw, Vienna, 28 May 1831.

‘I shall leave Mechetti the Polonaise to print.’

From a letter sent by Chopin to his family in Warsaw, Vienna, 16 July 1831.



Dbop. 16
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‘If ever there was magnificence in the theatre, | don’t know whether it attained the level of splendour of Robert le Diable,
the brand new 5-act opera by Mayerber [sic], [...] It's a masterpiece of the new school [...] — Mayerber has immortalised
himself!

[.]
[...] Pixis cannot praise my talent enough in front of all the editors, and especially in front of Schlesinger, who has engaged
me to write something from the themes of Robert, which he has bought from Meyerbeer for 24 000 francs!’

From a letter sent by Chopin to Tytus Woyciechowski in Poturzyn, Paris, 12 December 1831.

‘It is a work destined for the salon [...]. Whatever Chopin touches, it takes on elegance and panache, and in this lesser
salon style, as well, he expresses himself with grace and charm [...]’

Robert Schumann, Schriften iiber Musik und Musiker (1836; Leipzig, 1890).

Op. 65

‘I'd now like to finish the Sonata with cello, Barcarolle and something else, which | don’t know what I'll call, but | doubt
I'll have time, as the hustle and bustle is already beginning.’

‘I've tried my Sonata with cello a little with Franchomme, and it has gone well. | don’t know whether I'll have time this year
to print it.’

From a letter sent by Chopin to his family in Warsaw, Paris, 12 & 24 December 1845.

‘With my Sonata with cello I'm now content, now not. | throw it into a corner, then pick it up again.’

From a letter sent by Chopin to his family in Warsaw, Nohant, 11 October 1846.

‘Before playing the violoncello sonata in public, Chopin had tried it before some artists and intimate friends; the first
movement, the masterpiece, was not understood. It appeared to the hearers obscure, involved by too many ideas, in short,
it had no success. At the last moment [in his last Paris concert, with Franchomme, at Pleyel’s, on 16 February 1848]
Chopin dared not play the whole sonata before so worldly and elegant an audience, but confined himself to the Scherzo,
Adagio, and Finale.’

Account given by Chopin's pupil, Camille O'Meara-Dubois, quoted in Frederick Niecks, Frederick Chopin as a Man and Musician (London, 1890).

The principal work was the sonata for piano and cello [...] it had not yet been played in the glare of a concert hall’s
candles, not yet been shown on the stage. And indeed, this work has something intimate and enigmatic about it,
everything in it is complaint and melancholia [...] Franchomme, on his eloquent violoncello, succeeded in finding
delightful accents, which lent Chopin’s beautiful melodies a moving mellowness, full of religious poetry.’

From a review by L. Kreutzer of the first public performance of the whole Sonata, 6 April 1853 at the Salle Pleyel; A. Franchomme (cello) and T. Tellefsen (piano).
Revue et Gazette Musicale de Paris, 10 April 1853.

Op. 3, Dbop. 16, Op. 65 ?

‘My dearest life.
Please you must come this evening about eight. [...] I'll be playing duet with Franchomme. But come,
my life, if only for a moment. [...]’

From a letter sent by Chopin to Wojciech Grzymata in Paris, Paris, 17 February 1847.
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The version without k (d#+b?) may be regarded as a variant.
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