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Luxurious" Text Picture of Water ink
—_Report for reading Zhang Minghong's recent work

Written by Jiandong, Li

Minghong Zhang has always been painting in his own way auietly and diligently, and keeps changing. He is
sensitive to the relationship between traditional culture and modern civiization, particularly to the disharmonious state
in the spirit fields. He is fond of expressing constrained and mixed state interweaved with sorrow and joy, concealng
the conflicts and anguishes in the warmth, guietness and idleness, and in the artistic cbnception deeply but
miscelaneously bearing the dignity of modern people with no subjective teaching, perplexity and timidity of sense of
responsibiiity, but expression and narration saturated with true feelings instead. Now when you look at his fine,
glossy and endless line drawings and variegated grey wash paintings, though inheriting his previous themes, the
interest and charm of his current works is far from before. You can't see former entice and precipitancy any longer

in his work, which is substituted for narration with human feelings. Even the absurb relationships in human-made world
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and unreasonable structure is co—exist naturaly and harmoniously, and immersed in the dense historical difference.
This kind of confidence stems from his mature culture mentality and the balance of spirit and value under different
modern and traditional contexts circumstances. o

Minghong also use all kinds of mundane images to restrict painting factors like color, line, surface and so on. The
internal evolutional rules and methods is continuously developing with the intention of wash paintings. Furthermore,
he resorts to surpass his own expression in exauisite experience so that his work gives us the sense of hammering
at searching after the methods and bring us a feeling of density and true undertone simultaneously, which has
formed his most expressive style in recent years.His early works exhibited both imago and emotion, and the emotion
exceeded. Lately the style of his works has changed from the unease in surface into smooth and picturing, and
upgraded to the superrealistic level like allegory. Looking at the language pattern in his recent works, the side

elements of traditional landscape painting has been introduced for searching after the complanate expressive force

and unfolding the inimitable primary state that engender one exotic kind of style. Referrenced from the straight
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painting method of the landscape painting, congregating a great deal of water ink in order to be more structural
meaning and modern sense, then put feelngs into meanings and directly find the original ideas, and produce many new
elements simultaneously, trend to mystery and fantacy.

Recently a series works of human body which regard <Swimmer> as the expressive theme is gradualy becoming
puter in the form and language aspects and more abundant in their meanings, pursuiting the un_ique aesthetic level of
pure and pute idealization. The expression method of the water using water ink and whitening in the scene is
abstract, but concrete in spatial aspect. Traditional ancient architecture, brick wall, street, etc, al these concrete
objects has turned the abstraction of water into the concretion of the scene such as sea, lake, bath, etc, as if
he described the mooch and living pressure of a man in water under modern circumstance with natural ways. His
expressive words of water ink and symbolic explanation have attained a superrealistic unification in this modern

background. Zhang Minghong realizes again in his reflection of the swimmer in his painting that the attention to the
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meaning can't be seperated from the research of the form, which is also the basicboint of understanding the
meaning of his works. Looking from the living status, Minghong realizes that there's a growing trend for fashion
feature in today's art. For the glorification of invisible rights and one unchangeable artistic pattern of daiy living
status, we can feel Minghong's reflection for the individuals in natural and historical status under deep living
pressure. The fluctuating surface of trzditional architecture and modern woman's body in series works of<Swimmer>
are regarded as one symbol of impermanency for expressing and experiencing the fluctuating living status of life,
which just suggest the human body's series surpass the entity scene and have the general and abstract social
meaning to some extent. Minghong suggest us that artist can stil obtain the thinking space of expressing the living
state of today's humans through his structual understanding to culture and his creationary imagination for individuals.
His woman body's series of water ink is objective and visual, ife consciousness and near-superrealistic ilusion are

melted in his pen and ink in the indistinct and wholly dense scene.
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