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Slowo do wydania chinskiego
Wydania narodowego Dziet

Ogromna, rados¢ sprawia mi fakt, ze redagowane przeze
mnie wydanie zrodfowe Dziel Chopina bedzie dostepne na rynku
ksiegarskimw Waszym kraju. Kiedy przed ¢wieré wiekiem
miatem okazje go odwiedzi¢, zauwazylem u pianistycznej mlodziezy
chinskiej znakomite dyspozycje do wykonywania muzyki Chopina.
Nasta,pne lata potwierdzily te moja, opinie sukcesami chinskich
pianistow na estradach swiata i Polski, tez na Konkursach Chopi-
nowskich. Zycze chinskiej miodziezy pianistycznej, jak rowniez
pedagogom, muzykologom i melomanom jak najlepszego poznania
muzyki najwiekszego polskiego twdrcy muzycznego, ktdrego

pelnemu zrozumieniu ma stuzyc¢ nasze wydanie.
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about the Variations,
Fantasia,
Krakowiak,
and Polonaise...

Op. 2

1...] I've the following request. Since the weather is foul, | would gladly write out a fair copy of the piano part
for the Variations. For that | need your copy, so | would be grateful if you could bring it to me tomorrow,
and the day after you'll receive both one and the other.’

From a letter sent by Chopin to Jan Matuszyriski in Warsaw, Warsaw winter 1827/1828.

I think the Trio will meet a similar fate to my Sonata and Variations. They are already in Leipzig, the former,
as you know, dedicated to Elsner; on the latter (perhaps too boldly) | inscribed your name. (Thus bade my heart,
friendship did not forbid, and you — think not badly of it.)’

From a letter sent by Chopin to Tytus Woyciechowski in Poturzyn, Warsaw 9 September 1828.

T...] and so yesterday, that is Tuesday, at 7 in the evening, at the imperial-royal opera house, | presented myself
to the world! [...] As soon as | took to the stage, | received an ovation; after playing each variation the applause was so
great | couldn’t hear the orchestra’s tutti. When | finished, the clapping was such that | had to come out and bow again.’

From a letter sent by Chopin to his family in Warsaw, Vienna 12 August 1829.

‘In the second concert | also had to play the Variations again, as they were terribly popular with the ladies and Haslinger.
They are to be published in the Odeon; quite an honour, | should think.’

From a letter sent by Chopin to Tytus Woyciechowski in Poturzyn, Warsaw 12 September 1829.

‘Miss Belleville played my printed Vari[ations] in Vienna, and she even knows one by heart.’

From a letter sent by Chopin to Tytus Woyciechowski in Poturzyn, Warsaw 5 June 1830.

‘Also yesterday | went with Kandler to the imperial library. [...] imagine my surprise when among the newer manuscripts

| see a book in a case with the inscription Chopin. It’s quite thick, in an attractive binding. | think to myself, I've never heard
of any other Chopin [...] Kandler takes it out; | take a look, my hand—Haslinger has given the manuscript of my Variations
to the Library. | think: “F[ools], as if you had nothing to keep”.’

From a letter sent by Chopin do his family in Warsaw, Vienna 14 May 1831.

‘The Bb major Variations, of which | received a couple of days ago from Kassel, from a certain German enthused

with these Variations, a ten-page review where, after a huge preface, he sets about dismantling them bar by bar —

he explains that they are not variations like any other, but that it is some fantastical tableau. — Of the second Variation
he says that Don Giovanni is running with Leporello, of the 3" that he’s hugging Zerlina, and Masetto in the left hand
is angry — and of the 5™ bar of the Adagio he states that Don Giovanni is kissing Zerlina in Db major. [...]

One could die from a German'’s imagination [...]’

From a letter sent by Chopin to Tytus Woyciechowski in Poturzyn, Paris 12 December 1831.

‘Hats off, gentlemen, a genius!’

Robert Schumann, ‘Ein Werk II' [review of Chopin’s Variations), Allgemeine Musikalische Zeitung 33 (1831).



Op. 13

‘The young virtuoso played his concerto and potpourri on various themes, and more specifically on the melody
of the national song “Juz miesigc zeszedt” and Kurpinski’s “Krakowiak [Dumka]”, etc.’

Kurier Warszawski, 3 March 1830.

‘After leading Miss Gfadkowska from the stage, we set about the “Potpourri about the moon that’s set”, etc. This time
| knew what | was doing and the orchestra knew what it was doing, and the parterre appreciated. Only this time

did the closing mazur arouse great applause, after which (what a hoot!) | was called back out — not once was | hissed,
and | had the time to bow fourfold [...]’

From a letter sent by Chopin to Tytus Woyciechowski in Poturzyn, Warsaw 12 October 1830.

Op. 14

‘The Rondo a la krakowiak is finished in score. The introduction is original, more so than myself in a baize frock-coat.’

From a letter sent by Chopin to Tytus Woyciechowski in Poturzyn, Warsaw 27 December 1828.

‘From my last letter, you are aware, most beloved parents, that | allowed myself to be talked into giving a concert [...]
Count Gallenberg precipitated this performance, with the following order established: a Beethoven overture;

my Variations; a song from Miss Veltheim [...]; my Rondo and singing again, followed by a little ballet to fill out

the evening. At the rehearsal, the orchestra accompanied so badly that | changed the Rondo into a frei fantaisie.’

From a letter sent by Chopin to his family in Warsaw, Vienna 12 August 1829.

‘With my Rondo, | won over all the professional musicians. From the director of the orchestra, Lachner, to the piano tuner
they admire the beauty of the composition. | know that | made a good impression on the ladies and artists.’

From a letter sent by Chopin to his family in Warsaw, Vienna 19 August 1829.

‘So | began the rehearsal with the Variations [...] It went well, but the Rondo | began a few times and the orchestra got
dreadfully mixed up and chided me for my poor notation. The cause of all the confusion was the rests, written differently
at the top than at the bottom, although they were forewarned that only the top numbers signify. It was partly my fault,
but I thought they would understand me [...]’

From a letter sent by Chopin to Tytus Woyciechowski in Poturzyn, Warsaw 12 September 1829.

1...] yesterday as well some 900 people attended. The virtuoso was greeted with tumultuous applause, which was
continually renewed, particularly after the performance of the Cracovian Rondo.’

Kurier Warszawski, 23 March 1830.

{...] in the second concert, | played not on my piano, but on a Viennese instrument. [...] — What applause and praise
that every note was struck like a pearl and that | played better in the second concert than the first [...]. The Cracovian
Rondo made a huge effect, the applause was renewed 4 times.’

From a letter sent by Chopin to Tytus Woyciechowski in Poturzyn, Warsaw 27 March 1830.

Op. 22

I started writing a Polonaise for piano and orchestra, but it only gins; there is a ginning but no beginning.’

From a letter sent by Chopin to Tytus Woyciechowski in Poturzyn, Warsaw, 18 September 1830.
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