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American glass artist, born in 1941
Founder of the Pilchuck Glass School
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Chinese artist, born in 1959
Teacher of Chengdu University
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Chinese sculptor, born in 1946
Artist of China National
Academy of Painting
Professor of Southwest
Jiaotong University
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Italian sculptor, born in 1966
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Famous for his art works about hands
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Preface

Cao Shunqing

Nowadays the modern art comes to a historical juncture. Ultra-art, Pan-art,
Anti-art and Non-art, all in the name of art, interrogate the concept of art . The
interpretative strategies of art since Kant appears to be aphasiac as a whole—this is
not the failure of a certain theory, but the collapse of the innate order of interpreted
object and everyday life. Post-modern theorists point out this dilemma and Wolfgang
Welsch’s interdisciplinary imagination of art struck home. Nevertheless, they haven't
finished the “reconstruction” they had hoped, so the researches of modern art will
shoulder more responsibilities.

Art Review, initiated by Literature and Art Research Center of Sichuan
University, is an international bilingual journal co-founded with Ball State
University, U. S. A. and Concordia University, Canada. Inspired by the idea of
“General Art”, this journal explores important and frontier issues of modern arts
from interdisciplinary perspective, exhibits significant art works and provides
authoritative criticism at home and abroad, so as to promote the interaction among
artists, critics and art circles. A7t Review involves diverse academic viewpoints and
genres, including art-related cultural studies, sociology, political economics,
philosophy, semiotics and the study of other interdisciplines. This journal welcomes
wide varieties of artistic researches, ranging from traditional fine arts (painting,
sculpture, architecture, calligraphy, music, dance and drama), movie, TV play,
installation art, performance art and other experimental art in the era of new media to
the study and review on commercial art, e. g. visual expression design
(advertisement, packaging, corporate image, poster, etc.), environmental art
(landscape, gardening, decoration, stage, etc.), industrial design (product, toy,

present, etc.), digital multi-media art (video games design, animation design, etc.),
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clothing and style design and other comprehensive arts.

This is a time of upheaval with the reconstruction of order, but Charles Dickens’
maxim on “good times and bad times” is still applicable to art researches—the
destruction of order is the presentation of bad times, however, through this
presentation, it can be discovered that new ideas and new artistic styles emerge from

this chaos—in this sense, today is just the right time!
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