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PREFACE

Metamorphic animals, hormy robots and all kinds of kooky characters that make you smile, have
fun and forget the reality. Transport you to your childhood, when everything was possible.

Even before taking our firs! steps we draw and create, for some reason af some point of our life
some people stop domg it. "lovely Design" is the result of a generation thot grew up with carfoons
and superheroes foys. A great selection of young designers, emerging arfist as well as thorough
professionals from different fields. Nonconformist minds that leave the flat world, broken the bars

of the shruclural grids fo get out and experience new disciplines and medias, different shapes and

create o mullidisciplinary environment that ends up

materials to ecoming a litestyle

Throughout the twenfieth century, methods have incrementally shifted along with changes in art and
the improvements in fechnology. New mechanism arises when attempling to break the stuctures
Different areas of the visual world gol fused litlle by little. Intemet was bom, and it gave us the
feeling that we all can do what ever we wanted. Graphic designers have realised that their duty

is not only a matter of faming content. In order to expand s resourc und skills, it was necessary

lo explore new ways, experment, lail and discover; the result of 1 s is something fres

‘,]Hd t!n'f;]\_lfi‘.

fs

This book make us dispute about the design itself, about its purpose, inition and rules. The
relation between arl, design and lllustration; which is like any relationship, these disciplines has
to get on well each other, all have to leave their prejudices to find the best way, both have fo
be open fo learn fom the other, and keep in mind that they want the same, gef the best they
can. After all it is always about ransmitting sensations, ideas and concepts, make people think,
awaken their concemns and transmit your personal point of view.

There are also iwo factors to be taken in this equation, commercial work and experimental work.
The art created for @ commissioned project should be as personal, implicated and commitied as
the art done for an exhibition, and the same lor a graphic artwark. Commercial work has also
fo represent yourself, it must have part of you, and il's impartant to enjoy creating it. On the other
hand non-commissioned art has o be serious and commilted too, What you do professionally can
influences your artistic work and vice-versa. As a matter of fact, these personal expressions that
started as an artistic experimentations, are attracting plenty of commercial dients

Itis o fact, never as clear as now a day that we live in a visual world. Oversalurated, so busy,
colourtul and chaotic. Almos! everyday a rew trend slap your face, and make you think about
what you are doing. Many theories and researches say that the visual world is in decline;
however, each fime fhere is more and more designers, and more people interested in arl, we are
sign. Arfist are redefining the

experiencing one of the mosl revolutionary and exciting time in d
principles ond walking at the crossway of various creative ways,

Concluding, I think art is one of the reasans why it is worth fo live. It makes me feel great and it is
my way fo express and communicale myself with the resf of the world, | believe it is my duly, | just
feel | have 1o do it, befler and better. And | always try to have fun doing if, even if a commercial

purpose | fry to find the way lo enjoying doing it. That is why | do love designs!

Eduardo Bertone
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