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PREFACE

he Greater Xingan Mountains-lofty snow moun-

tains and vast ocean-like forest—has silently
gone through countless changes of the weather but
has never been frozen or burnt to ash, Every
soul here, even each plant proves that life is te-
nacious and sacret, The Greater Xingan Mountains
is source of art and each of its cell or proton re-
diates the charm of nature and contains the mys-
tery of art,

A work force of tens of thousands coming from
all corners of the country rushed to the vast green
world in 1964, Roads and residential centers situa-
ted into uninhabited forest and meanwhile a
number of artists of engraving came to the Greater
Xingan Mountains from the capital of the province,
They went to the forest to experience life there
and to collect materials for their creative woik

without being scared by the cold wind there, They

were also asked to hold training class to coach the
amateur artists there and to push the creation acti-
vities, Therefore, on the mysterious land in the
boundless forest like ocean they sowed the seeds
of engraving

In the past twenty years since then, The
Greater Xingan Mountains has been built into an
important base of forestry industry, and railways
and highways are winding and net-like, and lumber
camps and towns are scattered all over like stars
in the sky or men on a chessboard, Asthe Greater
Xingan Mountains plays more and more important
role, the unique local cultural pattern is being
formed and is developing step by step, Along
with this historical development the seeds in the
art of engraving sown years ago have rooted,
sprouted and grown unbendingly,

During the ten years' catastrophe—days of

upheaval and hardship—those amateur artists scat-



tered in the forestry area in the grass-root units
never gave up their artistic practice and kept on
producing new engravings to express their deep
feelings for the vase forest and to fill the blank
in their suppressed spiritual life,

The Third Plenary Session of the Eleventh
Central Committee saved our Republic, and brought
a bright spring for literature and art too, so the crea-
tive work of engraving in the Greater Xingan
Mountains began to be nourished by the spring
sunshine and rain, In 1982, the artists in making
this kind of picture in the forest regions organized
themselves to create favourable conditions and plan
their creative activities, They were deeply roated
at the basic level of life on this misterious land
and roamed deeply inside the green ocean so that
their works were making progress both in quality
and in quantity and drew people’s attention,
A creative colony of artists for engraving which is

full of vigour and vitality, has been now establi-
shed,

In May 1987, the extraordinarily serious for-
est fire caused great loss to the state and never-
healed wound to the people of the Greater Xingan
Mountains region, Some artists sufféered from the
death of their relatives and all property turning
to ash, But the grass can never be burnt to their
roots, and they will grow out when spring wind
blows again, Artists in these forest regions, togeth-
er with the heroic people of the Greater Xingan
Mountains region, have gone through the test of
fire and blood, They took up their pens and kni-
ves to plunge into the high tide of producing
engravings while providing disaster relief resuming
production and rehabilitating their homeland, This
was not a fantasy but a wonderful situation which
could be proved by almost one hundred pictures

created atter the fire and hung in the exhi-



bition hall of the Chinese Art Gallery in January,
1988, This is a terrific achievement in establishing
spiritual civilization in a period of difficulties in
the Greater Xingan Mountains, The Art Exhibition
of Torest Zones in the Greater Ningan Mountains
certainly touched the artists and people in Beijing
and won great praise froin them,

[ am going to particularly mention here Xu
Chengchun whose home was at Xilinji where the
fire was most serious, He had been seriously wo-
unded while fighting against a evildoer in order
to protect the security of the society, He was just
being hodpitalized when the fire took place, His
house with all of his, a single man’s, property and all
well prepared things for wedding was burned to
ash, He finished thode pictures sutfering from
the pain caused by the phisycal and psychological
wounds, Another artist, Xu Jun, rushed 1nto the

fire to save nothing but a piece of plate for

engraving or etching at the risk of his life. We
can sec what position art occupies and what im-
portance art signifies in his mind. T would still
mention Hong Shi, the name of an artist, who i3
one of the most important organizers of this co-
lony. While his family property was burned iuto
ash, daughter was wounded and wife fell ill, he
stood up holding high the banner for creating
engraving together with another main organizer
Chang Guilin (also a leading member of this col-
ony of artists) fully supported by the local region
government leaders.

The Exhibion of the engraving from the
Greater Ningan Mountains was a great success and
wol  praise. It made the artists and orcanizers
more confident and this ait form more energzetic
and dynamie. Now in the forest regions in the
Greater Xingan Mountains there are quite a

number of amateur artists of this art form who



are the core members with spirits of opening up
a path for the development of this art form and
strength in ‘creating works, among them are
workers, technicians, teachers and cardres in cultural
work. As the masters of the forest, they are not
only making material property for the state in a
high-spirited and vigorous way but also going all
out to establish spiritual civilization for the new
age. As a colony of amateur artists for cagraving
they have won their distinguishing character and
morals, and the value of their exhistance. This
selection has chosen one hundred pictures from
thirty-three artists displaying the abundant achie-
vements of this colony of artists in the Greater
Ningan Mountains in recent ten ycars.

The colorful life (may be various fates) has
provided the artists in the forest regions with in-
xhaustible  source material and has further influ-

eced the artists’ aesthetic consciousness and arti-

tic psychology deeply. Tn their artistic expre -
ssions you can find realistic techniques and modern
techniques, and that some of the images are rea-
listic but some are very imaginative, and there
are also the combinations of concrete and abstract
images. The variety of their engraving increased
and their manufature technology is getting more
and more perfect. Their works have displayed the
grand and magnificent scene of nature, the alert
and prosperous production of forestry industry,
the rich aad interesting life of workers and staft
and the unique type of custom and emotion.
A small number of the pictures have port-
rayed the reconstruction and people's rational
thinking aftev the fire disaster. There is no poli-
tical propaganda with slogans attached to the works.
They are arts and they display the noble mind
and lofty value of the people in the Greater Xing

an Mountains with their own artistic attraction.



The development of history of Chinese fine
arts will continue proving that professionals and
amateurs in fine arts creation, two parallel enor-
mous troops, can learn from each other and sup-
port each other but can not replace each other.
In order to develop and raise the level, amateurs
must deeply and firmly root into their own life
base as usual and promote their own artisitc te
chniques through practice and must surpass the ge-
neral style of the colony to strengthen the indi-
vidual character. The creative works of the am-
ateur colony need professionals’ instructions, but

should not weaken their own superiority and be-

come professionalized. The colony creative work .

neads to find out its own position and orientation
consciously and accurately so that the colony could
initiate a specific new path for itself which fits
its own objective law and brings growth and flo-

urish to its cause.

The colony of artists for engraving in the
Greater Ningan Mountains isa stronger one among
so many colonies of amateur artists in Heilongjiang
Province. These artists have gone over a
distance on the road which is by no means smo-
oth. The experience of striving and the achieve
ment of artistic creation have given eloquent
proof of the great vitality of this colony. We
have enough reason to believe that this colony
of artists, like a powerful army marching through
the vast forest, will play an outstanding role in
creating engraving and the broad road leading to

success in front of them is stretching out......

Cao Mei
January 1990
Harbin
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Seedlings (oilcolor process) 1987, 62.6 x43.5 by Geng Yumei (female)
44 Clear Snow Meets the Morning
Glow (oilcolor process) 1987, 61 x 42 by Song Xiaobo (female)
45 Time to Marry a Man (screen printing) 1988, 52 x 69 by Xu Chengchun
46 To Visit Relatives (oilcolor process) 1988, 63 x39 by Xu Chengchun
47 Piling Up of Emerald Green  (paper mould) 1987, 53 x 50 by Chang Guilin
48 Wrestling (screen printing) 1987, 53 x50 by Chang Guilin
49 Record of Actual Event on
May 6th (screen printing) 1988, 106.6 x72 by Gmo Shan
b0 Setting up the Frame (paper process) 1987, 64x564 by Xu Chengchun

61 Pretty Image - (oilcolor process) 1989, 63.5x56.5 by Zhao Xiaocheng



