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HEREE, HERLBEEF—VE TR &4 A7 . €3 . Fw.
BGH—RITTHE S SEIEERATEAR, REKIAN FEHRF
EHR. EAN—N AT TENTLERERNRNESEX, BRET
e, BHNERER WAL TFREY, HRRE, BERN, K
EHFFMCYLLZLERBE EXMOCBEN XATH R R iR
R, BEMEBTRRRENBOARNLERE,

BNEAFRFRARF, EZRF A AR, FAFREA
FAY,EERARE ARE ACT, ¥2FF RREEIREYE
EEpRAgEFARERN L RE. EAEXFERHR—AMeE
E ABTE RCRAHR, —EFEE. —FRE, pR—-BEH
BEMZXEER—RNASK DR -EREQRBRB . RERHH W
SR W — B FE R W ARNHNE B RET,

In4a B SR L A
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FREEFEFNAE? X oM h R E HREER? 1. #F (clef);
2. #% (key signature ); 3. 4% (time signature ); 4. & 4f (notes ); 5. F
% (rhythm ); 6. Kb (rest); 7. #JE (tempo); 8. 7 /& (dynamics );
9. &% (articulation ); 10. 4§ % ( fingering ); 11. B (pedal ); 12. # 4
(ligature slurtie ); 13. #7% (ledger lines ); 14. & ( X F# 5 KEM )

PING: ek 223 /A
ﬁ"i%/\k%‘ FATHESE. CEENH, BEHF W
HE (clef), AM&H, $TREARNE, LA FIAG?
kﬁlﬂﬁﬂo ERFHTREAGER (BF) FFER (KF), LEE
HFRTHEACHER, LEFALELSR: ABFEARBHALRE
FG.C.FAMiER, WV L EEEHRA,

2. 185 (key signature ), HEEEEE (RER) FHFRFWAR
B, THAAEYHRE, AELATLFENARET. FEEF
S AW AR R E N RAENR . ERAE, S B H TR

3. 3 & (time signature ), EE%%?P%%%\%%%%@&$E
BX K E, TERNBpEEMEFER_HESEFLB R
BHH(UEEEEERE); ZHEF 4 FERRFRER (RET
¥) BiHEAME2E3% 4, F 3. 5% minuet, waltz, mazurka,
sarabande, polonaise 2 %! ,

4, %4 (notes ) EHREAHITHEAS: FHEHE. T8
RELEFETFLALEBAE, LA THEE—F— 48N A, BrA
BELAEMAEANAE DT HNAR. HEREENTHOEHER.
HEESHTE REAQWHEREE, FEHATANRERE
FRER, FTEEHERET LA

5% % (thythm), Y2V EEE—EX, FAREE —E%. &



BET— S B, EEERERAD Y WG, HRE RN, RIFF
KYEXER. UNSHF(CPMAREEG H) (Op.10No.)E —KEH
B, A EREH (WAEH)ROEN—REHE(NAEH), —RE
B(HAREH)H—FRAHNZ W oA LREH, UHE-ANE
REMK (WAEN) 5REMEEAZ AN LEH1:28,

6. KM (rest)y KEBHEXHEARALEEHN N, F5H
AHBRERYRZA, EX—WEAEERNBEAMN . FREAR
BFEENALTEE S RSN, AMASERATLLE, £F
(UKL AN “REH", FRARE B LZEH, hEFEA
BARAN 5 EKE,

7. %% (tempo), $EMAEEAEE, HNWEESEMML
FHEREE, UHRNER, B KIFEEEMEX, ABEEE
BHEERE, SENELERLE —VHFESRMFE. B LLE,
R B EFEARENRED., YELHEANLAR S, kil £ £
RYEZBQ, FEFREHEEREEVHERDL(MM) 575
EABEE, —HEHURES. AEREFASFHEME, allegro
F 7t &Mk, allegrettok 7= A %; andanteE X E|fE d K F 4 & X
A A FEl; andante 5 adagiof % 30 b 2 5| & X; adagioE % iF %, lento
B, largoti ) M, EFHFHBABERLEAERTTR, ALTT
HHAEERWB R R, §—, ARRERIE SRR, Bk d X
SEEEE R, MEEE, AERTE, MY 250 %5 (B
AHEE T AREER H) (0p.106) (1) = 45 £ =138t % b3
EZABBEERAK, BSEFRNUATZYACATESE T &) (0p.10
NoA)W#JE, EATHUKEEERI S5 KREL, REF FH
REE, WEEHUBHA (HAEH)J=138TRE G4 (=2 %
=138 4%, RRERELARE, RNSELR, EELTHEY
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MMAEARRZAMNBEFFAGELERE R, ETHET iWmWHMME
K27 Y - 38

8. &1 £ (dynamics ), & L& ¥ Hppp,pp,p, mp, mf.f, ff, fifk
TR, B E, EX-HERTEH, BAXEH L AW
EE, R 4Hs,z, sub St g, XEFLA LAY, FL
Hasxdt, THHAL oW, Lphak. NEFNBEERREX Y
BEXEBEXREEFHEL

9. 3 % (articulation ), articulationt+ 2# %, KFHF XL Kk# D
FRBARBALKRE, 22AFT 5P, A ASGAFHEENELHAR
A, RGBT HLERE KR, B2, ALBHIRE, THFTE
RERLARHBRERE, BEHR, TEFEMNEHHLEES, K
YHAEFEKE RE BAL, ZEACNTRRERRNKRE
HERFRR. —VIHRECRBHETFR, LHANTFRNERER
REAFEHR, ML Tatd, LABEFRETE, L2AR
TERERAHEE, REHEREFER AR, Mt FE, £TE8Y
#yarticulation# % 7 I ¥ B F KW 50 P #H 4T,

10. % 3 (fingering ), E LA H F X THEINHE T, —EF#E
%, LRHABE RGN, RAGARE, RALAEBEAFAE
ERE, i G . S8 GHEE. A, iIFEERENALR,
BREEEFER—, U, REMERENEERE: (1) EF; (2) F
B (3) XH; (4) #F4,

11. B4R (pedal ), # ¥ K % # & # K ( sustaining pedal ): Bt # %l
FRUN,BRENF A FHE; ABH Y S F 84 (soft pedal ):
ENQRLEBBABERTERERD UREBFEW,; FEFRHK
( sustention pedal ): RELZR F REMABE FHRELENF, BHA
K, BEHfM. KTRA, FTEA. BABK, BRF “KELL", #
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AE#. BERAPLRETENATHMEZ T, ABKXR. KEEW
REAT: (1) vRESRHLABRETHA T AERRApEREA
—f (2) ERABRNGATAE R GE R (3) EABERS
FEMETHERNEOBR, XTREN EFHH, AMNFLEERIK
W BERANTELSE L, HEMF—ANFwHR, Mok, MR,
BRER, BEB, A THR-MAYFE THERLELS, H#H A,
£ Be” WREER 26", BHEAHER ZARTFHERTFE
FrE BEFEEEHEAR, BRINBRSIATER, AXRBRETHEA
HRETHER! RAN, ABR (EEFBH) B EXTEBRE &
R PERMES SN, TUFARFETRE RN 28K (BF
AR ERA BEHCTHEEFEFEET,

12. % % (ligature, slur, tie ) Bl —HFMEEREPHETZE XL
BEAXME, AZEREE: (1) %2 (legato) RFBENFAF U T2
HFRHFRNEN; (2) 4 (slur) RFAENREANAFZEUERF
REE; (3) L (tie) RTFANMETHEELE R, TFEEHH K
#3 EFHESE R,

13. 1% (ledger lines ), M& ALk L F R T F ¥ mtyiEsk,
RARRAAFEGEE, AAAREF? EEHRERALARA
TN BELREZARSG KRS, %Al FHIDBE KWL FH
BREMZZE, XEAZERRFEN, KSBAETETNLE X,

4. ZE(XFHEREN), FELOERLETRS. EHHR
ROGARFET, BR LA, AN SERERES, B 204
REFUAHEBEI ARy, REATH=X: (1) R A%
EARBEAMERA, MAEREE, RAEH, 48 4d, bAEF
S F W A, Himallegro con brio I # 7 41 B B AR , adagio mesto
RAAMBER, —K—#, HHRALK. FOABTFRERALEHK,
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LNF—-—BREEL (2) #AKHEAE. fvdolce, legato, staccato,
espressivo, rit., accel. ¥%; (3) ¥ THABRITHXFHHA. k+ 4 E
FEAGA%, B2, FAEALHFEANRELE. —MAMEREH
THREG -V ERRHAER LR, XTRENERAARZHTLZ
EATT. XARRRERE, AROXEWNRLKE, EEHHLS
LAMEATAGZET, AHEERRBELANBRA, FAF
A, ZNALRT LI,

®E &

ENELHARTFEXELFEXENEAN T T, AAT# -
FRNEBEEGANBE. XEFSAEER (HR) RETEH, R
ARERFARERA,

LEW. $RELH —HE, ¥AZRSEE—EE, H T2
LeAKSEE; BERZRECALKRR, BH S RFRMEF RILK
R, FESHRE HF,IBERA “HRBRALNHEASFH",
ERASEERFEAAERRAEEN, £5% (&R) ZMK(KF)
ZBEEFATFEER, PHEREXBENMIFROLE. FEE
RIXpAETHERIHE, BF . FRARDLE - RO HLE,
FRMERE

2.6%, FEAEHIALARRNRXENERN TR, RHEQE
BREEAFLPE A, BEEEFBD “UE 28 h, BN
BERRE EAAR, kS EAT T AS T ERE T ELHTE
LW, —EEF, FWAMN, EXHARR L L2 R # AR
REBHELFWHER,

kE, —HFEEENEENEFRECMNHALETE LA T
WAER, BNEHALEA, ol “RER? RABER? REAFE
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FITBRBEAYTFOM, AN TALANBaE Hak B H
H, FAARINBNEREET AL LERHHLER B0 EH
o XHM, XTBAFBLEEALEAR

4KT. AmFER—NEF - NEELRTEANEERELEA
e EAEEZEKS, H&, CERN-NEFREHET —NES
WYL XA, ERATHRBEREZRM £, FRBTK
HBFETETRRTECEY N, B, - EFHENTWEKRE
ZAN, —EEHEREIMEIX R,

5 B, BAELYHAE, A AFRETHATHE. 5%
AZHEETHABLALNERE, TEEFHBABEAREL, T
FTABREL, LTAA RAKGREL, VEFTAREL, REX
WEBCHRALNEL, BMRMENATF, NEF(CIArAF L
o) FAOANFLEBBELEFTHELZBASSORZ S, BH L
FEHFEAEAN YIYY WEREIBELROAS, BERCH
RAL (REFHERBAM) AT 0N ARHA, FELERER &
YR EDNBELRBERY, AFARFEFEREE, A AL
Bif eI R,

6. Sk, LREFREGZNAALALHA, BLLEERLT
AWRERFEANER, EREFERBEZRREAME, BE—NEH
MAERTHEREN, RERBNERLRE L, B LTHAHNET L
AT RAEABS, AL HA N g F R, XFHE
BB KRE mE TR ALY FE,

7. %%, —EREEFREALFAFTRAER. BN F
A A P — KR AR — R AR BANRBT L —
REFR; FEAKERWATERLEHE - MABREANE AF
REF. ZENIREARFRPRNIE, RELATHZE RS
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EEFRNAFR,

8. it BB ARE “XFA", ERNEFW A LBILEF
REGWHARGEH, THEM, FEARINEREL PR, FHE
fof s RiEEE B XA ARARF R, BHEFRENE
AUFR(ERASE) RUAKXRREAAT LML N REIER
Ho WHEAFENERAR TR (AREXRA-—HELREEE X7
AW, RRE A" REFERE, B RABLBEH) WEN
PLERAL T RAR T HALHTREAN BT RENBAR,
SHERETRE-W MARSELR. BEXRNKE, FTRAR
ARLBREARINE®,

ERAANFTERAESAGARHERERE, FBXRNE
FETUMRRNF RS WER, X—-VRA B FrakE. A
REBRAESR I HTRERFAAE Aty EREAH# TR BEZF
ROBRES, LARREE, EXAR, AR EREEEANA
X EHHFR!

FERE “#h38 RiE”

—AEEWE BB E R ok WS R, AAK
BREARE, EFAE, AR THHEAE, pRAUKEFRNOHD
S (B ZEAAHD EEEIRE), RAARBLLLZREN
WMEAERY, REMAS —H HAET WFEAN, TFLRTF
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Ludwig van Beethoven
(1770—1827)
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