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INTRODUCTION

Mr. Stephen Bin—Wen Yee, also known as Chih—Fu, was born in Liling, Hunan province, China in 1942. Influenced by his scholarly and artistic
family, he started to love Chinese Painting and Calligraphy at an early age. He received his art education from famous masters, including Ren Bowu
and Hu Nianzu. He moved to Taiwan with his family in 1954. Stephen graduated from the Foreign language and Literature Department of National
Taiwan University. He ranked first in the general administrative and clerical examination and also passed the special examination for diplomatic and
consular personnel. He once worked as editor, Chinese and English secretary and diplomatic officer.

After immigrating to the United States, Stephen worked for the Silk Dynasty Inc. as an artistic designer. He developed various kinds of
internationally rcnowned, award winning hand—painted silk wallpaper which is widely used in hotels, stores, casinos, palaces and some wealthy
people” s luxuriant houses by interior designers in the United States and throughout the world. He is interested in painting in his spare time and has
made great attainments in the portrayal of landscapes, figures, flowers and birds. He is keen in calligraphy and proficienl in scal character, regular
script, official script and running hand. He imitates the finest paintings and calligraphy of different dynasties and draws the essence from them
Through the blending of the traditional art form with western techniques, Stephen brings a new and creative perspective to Chinese Art. His works
have garnered awards, recognition, and collection at home and abroad, and have been exhibited in the Taiwan Art Gallery of Taipei Economic and
Cultural Office in San Francisco, and the Pacific Heritage Museum of San Francisco. Among his numerous accolades, Stephen’ s more recent work
“Lotus Pond” won the Excellence Award at the Alliance Visual Artists 10th Annual AV Art Fest, and was collected by Triton Museum of Art of
Santa Clara. His work “Iris and Butterfly” won First place in Watercolor and the Best of Show at the City of Cupertino’ s 50th Anniversary art
exhibition.

Stephen is now member of the Fine Arts League of Cupertino, honorary fellow of the Asian Society of Arts of America, and Vice Chairman of
Chinese Arts Association in San Francisco.

Web Site: www.stephenyee.com

E—Mail: stephenyee88@gmail.com
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Introduction to Mr. Stephen Yee’s Painting

Embracing what we have in the world, so broad, so supereminent,
His hands have miraculously captured the art developed over thousands of years.
His art covers that of lluang Gongwang and Qiu Ying.

Every year he gives new features, either in light color or pure ink.

Under the heavens, all things, including high mountains, vast lakes, grass, and trees are there, moving around or running forward and
showing new aspects unceasingly. So are the happenings in our human life which run along different paths to display, either clear or blurred,
their charms in various fields, humane and martial. In the five—thousand year history of China, the broad. cxtensive lilerary achievements in
humanily arc beyond our imagination. By looking into the fields of painting and calligraphy, we can see a kaleidoscope of senses, so fantastic
and marvelous. Every dynasty contains, as part of ils legacy, great talent for different kinds of painting styles, old or new. When [ viewed
Stephen Yee’ s work, more than one hundred pieces, including paintings of landscape, figures, birds, animals, insecls, fish, and flowers, I
was so surprised at, and moved by, his great and broad achievements. The work was unique in design. His composition, brushwork, and ink
effects all have an evocation of spirits beyond the realities. The fickle clouds and winds, the landscape composition, the life of flower, birds,
insects, and fish are all exquisite and unworldly. Really extraordinary!

As Mr. Yee' s paintings cover such a large scope, I don’ t think there are many artists comparable to him. I remember an ancient
philosopher said, “Painting has rules but they are not under our control. Clumsiness with naturalness is arlistry. On the conlrary, artistry
without naturalness is clumsy.” [If we take this theory to measure Mr. Yee' s painting, we would realize his greal achievement of bringing his
painting to exquisiteness and unworldliness; he got his naturalness with artistry, and wiped out the blatant by clumsiness. Therefore, all his
works arc master—pieces, and that is why his paintings have won admiration.

Further, as we know men of letters, ancient or modern, all loved brush and ink. They spent years o painl in order to produce a large
amount of works. If Mr. Yee didn’ t have such passion, energy, and talents, he would not be able to stand out from the great masses and
achieve public recognition. Therefore, his talent lies far above the amateur artists who play with brush and ink for fun. In other words,
Chinese painting has a greal variely; you cannot reach such a stage without talent and years of practice.

Mr. Yee was born in Lining, Hunan Province. He is very gentle, humble, and mild: he loves landscape, so he travels to many countries
to sece big mountains, rivers and lakes. In his daily life, he devotes himself to Chinese painting. Although he worked as a civil service official
for ten years and had a bright fulure, he retired and retreated to the world of Chinese painting and calligraphy, enjoying the fragment of
paper, silk., and ink for tens of years. Now, he is famous in China and abroad for his marvelous painting techniques.

| am very happy to learn that Mr. Yee is going to get his painting collection published. Using this short introduction, [ congratulate him
on his achievements.

Tien—=I Yuan

Famous Chinese painting master
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Exquisite Brushwork with Sincere Expression
Stephen Yee s Calligraphy and Painting

Arthur Mu-sen Kao

Mr. Stephen Yee, also known by his style name Chih—I'u, was born in Liling, Hunan Province, in 1942. He moved with his family to Taiwan
in 1954; he graduated from the Foreign Language and Literature Department of National Taiwan Universily in 1967. He once worked as Chinese
and English Sceretary in business companies, and editor of newspaper and magazine. He took positions al the [Foreign Affair Department through
examination. In 1979, he quilted the civil service position and immigrated to California, the United States. Soon he look the job as a wallpaper
designer. Over {wo decades, he has worked for the Silk Dynasty Inc. on silk designs for wall decoration. His hand painted silk wallpaper has been
widely adopted by the interior designers in the United States and throughout the world for holels, slores, palaces, and some wealthy people’ s
luxuriant houscs.

Mr. Yece came from an intellectual family and he loved calligraphy and painting at his early age. He received art education [rom several famous
masters including Ren Bowu and Hu Nienzu. In the meantime, he learned calligraphy and painting by making copies of reproductions of ancient
tablets and old masters’ works, which set a solid foundation for his artist career. He also studied Chinese and Western literature to achieve his ideal
of being perfect at poetry, calligraphy, and painting. Iis oversea experience of civil service enriches his artistic connotation, and his experience in art
design enriches the colors and themes of his painting. Motivated by his strong persistence in painting and deep concern to Chinese culture, Mr. Yee
has worked with endeavor for decades and has finished numerous water—color paintings and color—ink paintings.

As Chinese intellectuals care so much about cultural inheritance, in the fields of art and literature, “revival” (inheritance) and “creativity”
(innovation) are two antithetic concepts for people to discuss. More interestingly, many literati and artists like to work out creativity with a banner

»

of “revival The poets Chen Ziang, Li Bai, Du Fu of the Tang Dynasty (A.D. 618—905), Zhao Menglu of the Yuan Dynasty (A.D. 1279—-1333)
and Dong Qichang of the Ming Dynasty (1334—1643) are all good examples. This is what Han Yu, a poct of the Tang Dynasly., said in his response
to Liu Zhengfu, “It is nol an issue if we don’ t need wen (literature and art) for shengdao (doctrine of the Sages), but if we need, we have o
[ind a man of capabilities to do it. The man is the one who can develop his own unique ideas, not just following the old rules.” Here the so—
called shengdao refers to the old universal principles for human and nature that should not be changed or given up, so it is the goal of “revival”
However, one who could keep the principles alive and perform their roles needs talents of innovation. Today., Chinese brush painting carries the
heavy duty of cultural heritage and development; every painter has to diligently work out an efficient path toward inheritance and innovation.

In this aspect, Mr. Yee has made a great contribution to Chinese brush painting. His unswerving persistence and energy cnable him to master
various techniques and styles of calligraphy and painting, ancient and contemporary. In calligraphy, he masters the styles of Zhuang (Seal), Li
(Official), Xing (Running), and Kai (Regular). For painting, he well—practiced the styles of various dynastics, from that of Gu Kaizhi of Eastern Jin
to that of Four Wangs of the Early Qing. His copy of Li Gonglin’® s Chaoyuan Celestial Cane, for instance, is comparative to the original, while his

imitation of Wang Hui’ s style seems to be even more spectacular than Wang’ s because of the large size. The subjects of Mr. Yee' s paintings arc
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very broad, encompassing landscapes, human figures, flowers, birds, insets, fish, and animals. He also makes use of new media and innovative skills
to create works with his own characteristics. Now he has several hundred pieces of works in his own collection, some are tens of feet long, cither in
hanging scroll or hand scroll. All are very spectacular. Some are small albums and fans, but all very refine and exquisite. Therefore, his paintings of
this type, we may say., have kept ancient masters’ canons while giving rich antiquity flavors.

While learning from the ancient, Mr. Yee is also engaged in innovation, incorporating the perspective, color and light of Western painting
into his realistic works of landscapes and flower—and—birds. In his paintings of American scenes, for example, he keeps the brush and ink temper
of traditional beau ideal, while in the meantime, he creates compositions of clear three dimensional space, giving the viewers a compelling but suave
feeling. In his new—styled bird—and—flower paintings, he even uses acrylics coupling his unique skills of silk dyeing to paint on a kind of French
paper. In recent years, he has also developed a special art, painting on copper plates. He applies colors on the molded copper plates to create a series
of reliel—like paintings, exhibiling antique flavor wilh unprecedented craftsmanship. These works thal embrace Chinese and Western ideas convey a
sense of  “ancient rules with new spiritual consonance”

FFor decades, Mr. Yee worked as per his artistic persistence, cultural consciousness, and faith and perseverance to produce tremendous amount of
brush painting, manifesting lhe great idea of art: ancient ways with new rhythm. By fully employing his subtle artistic senses and true personality,
Mr. Yee has achieved the goal of “exquisite brushwork with sincere expression.” His paintings are widely favored by American and Chinese. He
has won many awards in art shows. In 2005 his three paintings were on the award list of the AV Art Fest Exhibition, and onc of them won the
purchase award and entered inlo the Triton Museum collection. In the same year. his painting [ris and Butterflies won the best show award in the
art show for Celebrating Cupertino 50th Anniversary. In the following year, his Clouds in Mountains again won the First Prize of watercolor media.

Mr. Yee and | were born in the same year, 1942, and we were classmates at Foreign Language and Literature Department, National Taiwan
University. After graduation, we went our own ways for our careers. [ persistently keep myself on the paths of scholarship and art creation, while
Mr. Yee runs through the fields of civil service, business, and art design. We two finally mel each other in 1989 at San Jose, California. Since then
we have often got together to travel and discuss our paintings. Besides his regular work and painting, Mr. Yee also has actively and enthusiastically
participaled in various social aclivities. He has long been the executive board member of the Chinese Art Association in San Francisco and the Chinese
American Art Development Foundation, and he is currently Vice President of the Chinese Art Association in San Francisco. Now when | learn that

he is going to get his first painting collection published, 1 feel great honor to write this prelude.

Arthur Mu—Sen Kao

Professor, San Jose State University

009




(RN

MR R AR, U CRPREY s CMALarE (B L BRNAJE, datmEe (BY) L IARLA
M. 7 BEPZLLARARTS LK, XCAMHOK EEE i, 2Mikd, LR A2,

TERSPE T 2RI b, AR, BRI LA A, (L FA AR R R THBE, &
o H AT A A

AR R G e B R, 5%k HA Bl E B A%, As (I AR ERIRM &k,

BREpRA A, 1954 A A BB &, BMEEEE, MASSReT, e EERES-IE K
Vi sE, REUNR, SCRFIPP R, TR, o BRPHE, MR RN RS 20 SR, HEEN

fite

SR S RN R RN SR, BRRIRTE RS MM TR, DB AR R R A R R R A,
&M R, RIS E ST (RE=EHEY & O “Ek” el “#EEGHE, (TR,
Morb i JFE®S, 2R e, SRERSD. T TR B R S A A R X PR, SRt R Wk, DIOR
MR, 5 ERy S ek e o RS B 11—,

AT (€55 2 R BLAIE Y 56 M L5 a0 T v 1 AP S A S — A R 1 2 4%, SR (24
B S A WA S, BAESIRIE, CHE, ST PSR ) S Dl fth 5 R Ao A, &
IR AR,

vl AR L R R, B TR R, SRR T L B RS R S Hh e B A A B e
KA H BRI LA, SR, FLO &R K TAVETE 1040 I FI 2B &, Mt PA% o 35 £5 fhy 1 (A RS il
W, A IR SIS, R SEN L LA RR, FrLA RS i =57 o (i 5 e
AR K FRCATRE, & “moRILE” REE., B4, RATREO O XA “FoRILA” o i 7RI Al
U a4, AR, SRATSE L Ehu By st 28 A, T, =R A S B0 (A S i I A5 25 fhy 7 (e AL
e L, HIREOR, HEE R EIRE,

SM e LR, EAIE Lt AN . REEBISMAAERS, 85 A B0 Jrnufe SRl (5, (b
fELfEirh, Bl R R s M A, BUS THABRIVECR . 5w HErE ., B
PR, FEREAEL, iy Lok & EREA REDG CE LR R, S BRas rod Bivis 2, B sih It
AR JAE L, JEPah e che, TEREME ABE, 5 % e Rty i B {1 A Aok .

T fS 0 B o A RS fE i s phr B R B S, SR S, T,

@

P L NER e

010



Ren’s Preface

Liling County is located in the eastern Hunan Province, China. According to the Ming Sheng Zhi,
"There are hills (Jiang Ling) in the northern part of the county, and there are wells under the hills. The
springs from the wells have the flavor of 1i wine (sweet wine), so the county was named as “Liling” ."
The county is next to Luoxiao mountain range, where a river Lushui runs through the county and
infiltrates the fertile soil. It is the famous fertile land of the Yangtze River Valley.

In the past two thousand years, Liling has produced many famous historical figures. As a land of
distinctive people, there is Hong Fu Tomb in the Western Hills of Liling, and right under the mountain
there is Lujiang Academy of classical learning, where Zuo Zongtang once served as dean.

Mr. Stephen Yee, the well-known artist living in America, was born in Liling. He started to learn
Chinese calligraphy at the age of four from a private tutor, and devoted his free time to learning Chinese
brush painting. In 1954, he migrated south with his family to Hong Kong, before setting roots in Taiwan.
With this passion for painting, he often won painting awards in schools, leading to a natural progression in
development under the tutelage of several famous masters such as Yao Menggu, Xi Dejin, Fu Juanfu, Chen
Dancheng, Lin Xianjing, and Ren Bowu.

Mr. Yee graduated from the Foreign Language and Literature Department of National Taiwan
University, and served for many years in the Ministry of Foreign Affairs of Taiwan. The experience gained
from his servitude in foreign countries brought a wealth of knowledge and wisdom. Dong Qichang, the
painting master of Ming dynasty, wrote in his “Painting Tactic” (Vol. 20) of Essay of Huachan Room
“Reading ten—thousand books and travelling ten—thousand miles, and then washing out the worldly dirt of
mind, you will be able to have great landscapes in your mind.” Ancient Chinese scholars aspired to travel
and study around the world in their pursuit of knowledge and development. Mr. Yee’ s paintings fully
reflect this highly treasured tradition.

His recent work “Iris and Butterfly” depicts orchids, hydrangea flowers, and a bald eagle which
are seldom seen together in traditional Chinese painting. This painting won first place in the art show for
Celebrating Cupertino 50th Anniversary. With a taste of the contemporary, there is still a rich antique
flavor.

Chinese painting has a rich and long history. In the art form, the Chinese emphasize inheritance,
strictly adhering to ancient brush methods and rules. Mr. Yee’ s teacher, professor Hu Nianzu, studied

painting with Chinese painting masters Huang Junbi and Pu Xinyu. Huang Junbi, Pu Xinyu, and Zhang
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Dagian were masters who came to Taiwan from mainland China in 1949. Their artistic legacy encompassed

«

the mainland and Taiwan. In modern art history of China, they are known as “The Three Masters across

the Sea.” Of the three masters, Pu Xinyu and Zhang Dagian won the reputation of “There is Zhang in

»

the south, and Pu in the north In addition, Zhang Dagian and Qi Baishi are also known as “Southern
Zhang and Northern Qi” . In the mid—twentieth century, the famous painter Iuang Junbi crossed the
sea into Taiwan. As friends, the Three Masters made great contributions in the education, creation, and
promotion of Chinese painting in Taiwan, giving a far—reaching impact on Taiwan’ s art world.

Mr. Yece studies painting with the famous masters, and follows the ancient Chinese painting principals
but is not limited by the old ways in his creation. Living abroad for many years, Mr. Yee has been
inspired by western painting. In some of his works, he incorporates the perspective of Western painting into
Chinese painting, and gains surprisingly excellent and unique effects.

Mr. Yee is true in his devotion to art. llis works vary in size and form, from small depictions to
some several yards long. Ilis paintings, either in the fresh new style of splash ink and color or in the
ancient  “Four Wang” brush manner, all show his excellent artistic persistence, which are displayed at art
shows and museums, and kept in museums and private collections.

[t is an honor lo have Stephen Yee’ s painting collection published by Liaoning Fine Arts Press. |

write this prelude to extend my congratulations on his accomplishments.

Ren DeShan

Speaker of Painting and Calligraphy Channel at the China Central Television
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Sun’s Preface

Mr. Stephen Bin—Wen Yee was born in Liling, Hunan province, China in 1942. He moved to Taiwan with his family in 1954. After he
graduated from the Foreign Language and Literature Department of National Taiwan University, he worked for years as Chinese and English
secretary and editor. Then he passed the National Examination for Diplomatic Service and served in the Taiwan Diplomacy Department for years.
After he immigrated to America, he took the position as an art designer.

Mr. Yee has learned painting and calligraphy since his early ages, and devotes himself to art creation in his spare time. He has been invited
to exhibit his artwork at Taiwan Art Gallery of Taipei Economic and Cultural Office in San Francisco and a long term exhibit at the San Francisco
Pacific Heritage Museum. His work “Lotus Pond” won the excellence award at Alliance Visual Artists 10th Annual AV Art Fest, and was collected
by Triton Museum of Art, in Santa Clara City. His work “Iris and Butterfly” won the first place in watercolor and the “Best of Show” award
in watercolor section at City of Cupertino 50th Anniversary celebration juried art show. Mr. Yee is now an honorary fellow of Asia Society of Arts
of America, member of Fine Arts League of Cupertino, and Vice Chairman of Chinese Arts Association in San Francisco.

As an artist living abroad for a long time, Mr. Yee had been working at Silk Dynasty Inc. for 29 years. Designing custom, hand painted silk
wall—covering had been his financial source and this allows him to discover the cross—benefit between commercial and fine art. The career has thus
fostered his artistic style that incorporates both Chinese and Western principles. His innovative work has often brought him awards and recognition in
exhibitions.

The foundation of Chinese painting comes from imitating ancient masterpieces. Although Mr. Yee has practiced painting for so many years,
he still emphasizes this traditional discipline. Due to his diligence and persistence, he truly absorbs the flavor of ancient works. As he believes that
imitation is a process of innovation. It is the process for him to find out falsities and merits.

From the modern point of view, traditional Chinese painting has three weak points: first, no correct perspective in composition and very weak
in figure proportion and roles; second, no sense of light and shadow; third, no background colors. Mr. Yee believes art creation is a work for long
future and it has to receive arduous tests. Through many years of effort, he finally incorporates the merits of Chinese and Western art and has won
admiration around the world.

Undoubtedly, Western impression of China is still in the times of Suzie Wong and Zhang Congren. The artistic sense of Chinese brush painting
is easier to be accepted in Asia, such as Japan and Korea because of the similar cultural background. Yet, it is hard for the Westerners to accept the
painting that represents the great legacy of Asian culture. Based on this understanding, Mr. Yee insists on taking a stand on the Chinese culture for
art. Every piece of calligraphy or painting manifests the result of his Chinese cultural cultivation. There is deep subtle implication behind the brush
and ink, which he believes is the most essential spirit of Chinese art.

The market of Chinese calligraphy and painting has not been affected by the “economic tsunami” ; on the contrary, investment on art
collection is now very hot.

Mr. Yee believes that it is a kind of spiritual enjoyment to buy and collect Chinese painting. Traditionally Chinese painting is something for
people living with comfort and wealth. Mr. Yee pursues goodness, truth and beauty. He can reach the goal freely as he wishes. He emphasizes that
“gold is not afraid of fire; if you have good painting you don’ t have to worry about the market” . In a world of economic waves, people see only
the temptation of money, but Mr. Yee could have this broad artistic mind, which is worthy of our respect.

Sun Shiliang

The famous artist of Chinese Opera face painting
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