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Introduction

Auction of antiques and works of art appeared in 1983; and its growth through the following decade led
to the founding of Guardian International Auction Company in 1994. The event marked the beginning of
the public sale of antiques and works of art in mainland China. Transaction rate exceeded 70%, and trading
volume totaled up to several tens of millions yuan.

Consequently, auction companies blossomed: first Han Hai Art Auction Company Limited, then Sungari,
Rong Bao, Kang Rong, Defender, and other tens, all bent on coming first in the race. Spring and autumn
public sales are seasonal thrills. In addition, there are monthly and weekly sales, nonetheless exciting with
"Going-Going-Gone!" resounding in the auction halls.

These auctions attract prospective purchasers across the country and around the world.

Works featured in auctions are by artists of all periods, of whom we like to cite the People's Republic and
Republic masters Xu Beihong, Qi Baishi, Zhang Dagian, Pan Tianshou and Fu Baoshi, the late Qing dynasty
Deng Shiru and Zhao Zhigian; the "Eight Eccentrics"; the mid Qing "Four Wangs"; the early Qing "Four
Monks"; Fu Shan and Wangduo who straddled the Ming and Qing dynasties, the Ming dynasty Qing Teng,
Bai Yang, Tang Yin, Wen Zhengmin, Zhishan, Lin Liang, Lu Ji, Shen Zhou and Xia Chang, as well as a
number of Song dynasty painters and calligraphers. There are also various kinds of porcelain under such
colorful names as "white-and-blue", "kiln metamorphism", "riot of colors", and "under-glaze red". Other
treasures include fine pottery and porcelain of the Song, Yuan and Ming dynasties, jade dragons the Neolithic
Hongshan Culture, jade articles of the Han and Tang dynasties, rare books in the Song and Yuan dynasty
editions, rubbings from the famous stone steles of the Ming, Yuan and Song dynasties, hardwood furniture
of the Ming and Qing dynasties, ancient inks and ink stones, seal stones, rare stamps, old coins amid
innumerable treasures.

One auction closes while another opens, each enlivened by the race of bidding. For example, a set of
twelve small-sized landscapes by Qi Baishi came under hammer for five million yuan in contrast to the three
million yuan offered by the first bidder. The "Landscape in Sprayed Colors" by Zhang Dagian began with
five million yuan but was sold for eight millions. The sale price of "Beauties" by Fu Baoshi exceeded ten
millions. An ivory Guanyin with a bottom price of fifty thousand yuan was finally sold at five hundred
thousand yuan after a dozen rounds of bidding. The auction boom has surprised not only China but also the
world. Those big auction companies like Sotheby's and Christi's have to be conscious about this newcomer
in their field.

Japan, Korea, Taiwan and Hong Kong have produced many tycoons, but mainland China, it seems, is
likely to produce more art collectors. In the last five years since the aforementioned first auction, the
overwhelming majority of high-priced goods has been acquired by mainland Chinese. This seems to be good
news.

The increased interest in art will ultimately help to raise the nation's cultural and patriotic consciousness.

The fifth anniversary of its appearance in mainland China brings back warm memories of past episodes.
Several hundred pieces selected from thousands of works of art sold at auctions of Guardian, Han Hai,
Sungari, Rong Bao, Kang Rong and Defender, which their former and present owners, we believe, will love
to browse. It is delightful to see that thousands of treasures have each found their best owners and that
billions of dollars have flown into the areas which need them most, and that our people have become more
confident in their life.

May spring be eternal and our future full of sunshine. May sellers and purchasers be happy with the

trade.

Editor
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FPREEIBERE, EES— & FLUATEE S B KR EFofr B Be5 N iR, R4E6269
PEETROERSDFFNIR, LUEATH, FRLOHXFHEBEHFR, THER LOHEH LY
Wik, LES VBRI TR EEEROFH, ELERAAERFENEELET . AT EFHF
BEATGAGYE L, RN, B, EEEIFOEE, BRYRROATFLUAEL, HeF
Ry E L, FRBLOHFTIRIURFTEXPEK, HEEPEK. HITEA, RA,
T, BECEAE. RERTFUNHRE, TEENT KB, HEsF, FFFTBL
BRI REAETRH IR BEFBDLEF T BRMAEX MPIHTFR ZSBIATIER &,
Fubg R T ABAKS, B, R, T, A, &, B, B8, BERECRZ M, KFE
W MPIEOTES EEAMBP R E, ERBIK.

FIEAB L, BUMHEETFLBERED, R, TOHEEIFLIME WK, EHLAW
VLR, RHEEHR2ERE, ZRROER, EERETRIR, APEUR, SRROFLD
EREFTHWIAT ., EERAKMERZ: FHE ORFE)., 9B (RER), TF (RKBF). A
X (REB), R (8B, N2 (28), BB, 35/, T, 5., 7\, T8, &
B2), ¥BHto, MEH, ES. R85, EHLER, FaL, BRAT, FEL, XS5, B
075 BT Feeoeen o MePiEBR —er iR, REHMIK, RANRKEEHOHRR, wPHEFEBEGA,
PA2EFZ A T 5SS 00 E TR E, tPiesTER, & B RE J hierKesEilrm s . & M,k
i, BEGERHAITOHORRAEIES, B0 E2FKRE,

Chinese painting and calligraphy, it is widely accepted, have a history
extending far back to the late Paleolithic and the early Neolithic times ten
thousand years ago, when our ancestors, especially from Banpochun came to
inscribe linguistic symbols on their pottery and stone artifacts, or paint pig
patterns unearthed in Hemudu on their pottery bowels, However, these prototypes
are not what we define as art of painting and calligraphy, which made their debut
four or five thousand years ago, the period of the Xia and Shang dynasties in
rock art, and inscriptions on pottery, stone, bronze, turtle shell and ox bone, The
art came into existence in the West and East Zhou dynasties, and reached its
maturity in the Qin and Han dynasties, In the Jin dynasty, Wang Xizhi and Gu
Kaizhi, two masters in painting and calligraphy respectively, came to the scene,
whose insurmountable brushwork is still held as exempla to be followed by
students of today, The succeeding dynasties, from the Tang, Song, Yuan, Ming,
and Qing onwards, produced so many masters and masterpieces as to remind one
of the summer night sky shinigg with stars,

Despite the absence of wbrks predating the Tang dynasty, Song and Yuan
works have made rare appearances in auctions, However, paintings and calligraphy
works by masters after the beginning of the Ming dynasty are frequently seen,
Major schools after the mid Ming dynasty are fully represented in auctions,
These are Qing Teng (Xu Wei), Bai Yang (Chen Daofu), Shi Tao, Ba Da (Zhu Ta),
Xin Luo (Hua Yan), the Eight Eccentrics (Jin Nong, Zheng Xie, Li Fang Ying, Wang
Shi Shen, Gao Xiang, Huang Shen, Li Xian, and Luo Pin), Deng Shiru, Zhao Zhigian,
Xu Gu, Wu Changshuo, and in modern times, Xu Beihong, Qi Baishi, Zhang Dagian,
Pan Tianshou, Fu Baoshi, and Li Keran, All top artists of their times they are
revolutionaries and pace—setters, each with his entourage of camaraderie and
pupils, Their works are monuments to the prevailing styles of their times. Apart
from the predominant trends, there are of course significant undercurrents,
exemplified by alternative maestros, Both the mainstreams and alternatives are

included in this visual feast which we have the honor to present for your
delectation,
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SHEN ZHOU PAINTING OF A WILD DUCK STANDING
ON THE ROCK OF RIVER BANK

A5, UK, EEAK, B, EHEHR. E
sl “BFRPAMTAL, BKIESY . FREEY, R
MUAT.” IEREMRR. BLE, 80 “%KE". A
H”, “BAS". 129 x 70.5cm.

2781996 FKIAFO M 42 98
flfE: A E# 650 000-700 000 [H] .
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CHEN CHUN PAINTING OF XUAN TANG ZHU SHOU
TU (BLESSING OF LONGEVITY)

AR, SPH: “MIERA R, B ATE. B
TEWNERR, BEEK. BEmEa, RirsEmE.”
T, S AL “BRIRIER” . 139 x 87cm.

HIME1995 A 336 BE.
ftifE: AR 160 000—-200 000 g .

FRIFEWK

CHEN CHUN LANDSCAPE
A1 7y, WRME, FHkTK. SN . %
SBIRTALY, EEEE . RGN, BHE, 8 H
LI, “BABW ™. “hAEBILT 4884, 15.5 x 34.5cm.

5% 1996 H4THA M 186 5%
ftfE: A% 80 000—100 000 [ .
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QIU YING FAN PAINTING OF
GAOSHI (A SCHOLAR)

FHILWREKR, —mtELa EAE
Bk, SEFIEERG. EMAR
mEsh, ek, fHRYSIH. &
gL, 58 “|L. “+M
™. HE “HEHEZR &
“HE” FHE. 17 x 51.5cm.

%% 1996 FFHA5 297 %%
f518E: A% 800 00—100 000 [H.
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QIU YING LANDSCAPE OF TENG WANG PAVILION

R, HRAF, EHREHEPEKREL, IEALRKEAE, HOEMR, HEARRE. BNMREL, &
Bl N7, “DhBEz E17. AU E TS ETERFY £ BRMNCHE, $ “#e7. 88 RE EYUR,
A CRBLES. AR, B EREERT BE. 758 x 77.8cm.

BEEF1997 FH 01 440 5.

filifi: A% 600 000800 000 [H] .
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LU ZHI LANDSCAPE OF A MAN
SITTING UNDER THE TREE AT VALLEY

BHEE, A8%H. A TABTE
B onthl A EE, ZRINEHRSE, 2
NOBERE . B RER, 85 B0 B ERACE.
“t1lll 7", 137 x 35cm.

951996 FH 1M 276 9%
fE(8: A% 50 000-70 000 [ .
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LU ZHI LANDSCAPE OF CAI ZHEN YAO DAO TU
USRSy, TSGR, RS, ETIHILH, W Rk
G . BAUGER. MR, IR, BG40
BB WL EGRARK, RARAKBLE, ERES. B0
ipEdR, & E “BIlF, “BRICE. % “BREE”
B, HER B2 FHEED. 119 x 36cm.

BEBF1995 BRI 367 5%,
fiifE: A% 800 000-900 000 [ .
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XUWEI CALLIGRAPHY IN CAOSHU (CURSIVE SCRIPT)
HREER KR, IR . 5503 . Rk,
RPEGBEA, HAROMTER. B3 “EElR \ q 5,
BEOARIAEIN IR . A ARSI e, A AR &R
FRORHA H R B, —FEp SR D Kot Kt A" 85
Bl “HHEEAN. “WERE. “CR”. 127 x 55cm.

FE1995 FAAH M 344 5.
fdfE: A% 250 000-300 000 g .

EHERAFEE

DONG QICHANG LANDSCAPE OF TANG
REN SHI YI TU

I HMN R (LS “T1LER
FH.ORGEE, T AMEM, REEHECHE,
BERNES, BEMIIR. T
IR ES SR e, #thx. B
S, SHE “FEZSET, 124 x Tdem,

HEF1996 Hfada s 141 5.
i A E%E 350 000—-380 000 [E] .
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ZHAO ZUO LANDSCAPE OF GAO SHAN LIU SHUI
TU (WATER FLOWING DOWN FROM THE TOP OF
THE MOUNTAIN)

o I e O, RS S L. B A, A0
LEZH”, “CER”. 4. 100 x 4lcm.

FE1996 FHATA N 177 5.
ftifE: A% 100 000-120 000 [H.

FETEER

WANG DUO CALLIGRAPHY IN XINGSHU
(RUNNING SCRIPT)

Large-sized

RN, —HEAE, MIKEATE, ®
IRBT ESBANEMN. B TS, S
“ESZ T HFERER . 257.5 x 55.5cm.

FAE1997 FHAHAT 194 95
fifE: AR 180 000-220 000
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EETE
WANG DUO CALLIGRAPHY IN XINGSHU
(RUNNING SCRIPT)

HOEHEE, BNEZ B, AAFEEEE,
MR IGATES, FRMEME TS, e 4wl . BIIE,
fafRk. FES, & “Bl™. “FOEE. “E
ZH”. 454, 84.5 x 26cm.

FE1997 FHH5 179 9§,
{8 A E% 38 000-48 000 .

RAGEREEE

CHEN HONGSHOU PAINTING ON
WIFE AND HUSBAND RESPECT EACH
OTHER

P E R TN, SLRE
IE, MEAE, PEESEE, &
FERRR, Rt a. A\PEET
IEFRRRINA:, ARHEERE, SR E
1. BRUL B N ok . B, 84
HI “BRULAZEN”, “BfE”. A4, 1163
x 46.2cm.

F1B1996 FHHAS 176 5.
fH18: AR 250 000-350 000 [H].
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LANYING LANDSCAPE OF SHONG HE
FEI QUAN

AR, AERBE, — &gt
REINERE. PH-REREHR
25, WEBIETT b, HIEALLE, HEE
Bl BEIEL, S5 “BEBEZEI”. “HM
27, 15.65 x 46.5cm.

4871996 HaHA s 185 9%
fifE: A% 120 000—180 000 [H] .
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LAN YING LANDSCAPE IN AUTUMN

fijm i, SCRUGE, @R MR,
ENREAS N LAER . B2,
BE, 5B “HEBEZ BN, “HALT .

FAE1997 HHAHAN 184 9%,
filifE: A 150 000-180 000

ZLHilFrE
155 x 67.5cm.
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