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FORWARD

Life is the soil for art. Feeling is art’s life. Artistic conception is closely linked to the inner emotions of the artist. These ideas
of mine were enhanced after I saw some of Bao Jia’s works recently.

I met Bao Jia more han thirty years ago. He just turned twenty-six and was commissioned to do a historical painting with a
vast scene in Beijing. It was something extra-ordinary for a self-taught young artist. It was through arduous study and exploration
during work that he gradually mastered oil painting skills. Later he entered the Central Academy of Fine Arts for advanced study
for two years and created several successful paintings thereafter. From then on he was maturing artistically and formed his own pa-
inting style. In mid-1980s, he stayed in Paris for half a year to study European oil paintings and hold his exhibitions. In 1988, he was
invited to Sri Lanka to paint a huge historical mural commemorating the abolition of slavery in the country with more than one
hundred and sixty humane figures on it. The mural won popular praises.

He is an enthusiastic and hard-working artist, exploring and pursuing his art incessantly. Most of his recent works are landscape
paintings as he believes that one can express one’s feelings better in landscape paintings. He appreciates the works of Monet and
Van Gogh most. “Monet’s works are over-flowing with the light and color of life”, he said, “When I saw the original works by Van
Gogh in Amsterdam, I was shaken. From Van Gogh’s short life, I came to realize the truth: Artists should never stop pursuing be-
auty and giving it to mankind, even in adverse circumstances ” I appreciate his words. I'rom his works I could tell that the artistic
conception formed by the artist’s feelings were most essential to his works. He used realistic method to depict truthfully the tranqui-
lity and connotation peculiar to the landscape of South China. Many of his paintings are harmonious in color, exquisite in descript-
ion, his brushwork smooth and rhythmic, rendering a simple and fresh look. There is an old Chinese saying that paintings come out
of one’s mind. Bao Jia has fused his inner feelings with Mother Nature and brought his feelings towards nature into his paintings.

Bao Jia is a native of She=ian County, Anhui Province. Shexian is at the foot of Huangshan Mountain (Yellow Mt.). That rem-
inds me of the three master painters of Huangshan school of painting in early Qing Dynasty: Shi Tao, Hong Ren and Mei Qing.
Their extremely remarkable achievemnts in landscape paintings were indebted to the scenery of Huang-shan. ShiTao toured the mou-
ntain many times. He said:“Huangshan is my teacher. I am Huangshan’s friend”. Hong Ren stayed in Huangshan longest and knew
the mountain extremely well. Everything in his paintings of Huangshan reflected its true nature. “Huangshan Album” by Mei Qing is
really beautiful. Some people said:“ Shi Tao got the soul of Huangshan. Hong Ren got its essence, Mei Qing its shadow”. Anyway,the
artistic achievements and experiences of Huangshan school of painting are worth our study and apprehension. From Bao Jia's recent
works I can feel that he has already got the apprehension. Bao Jia attached great importance to experiences. He liked to travel to
faraway places, climb high mountains, scale snow peaks and walk along sea shores. As a matter of fact, he has traveled all over the
country. “Exploring scenic mountains to make sketcnes” is a sum-up of Huangshan school master Shi Tao’s artiste life. It is an ef-
fective guiding principle. Bao Jia’s artistc practice also proves that.

When he returned from France in 1986, Bao Jia told me a story. An artist in Paris told him that real art was in China and he
wished to settle down in China. He thought the French friend was telling him the truth and felt proud about the fine Chinese art
tradition. He would like to sing the praises of his country more zealously. We can feel his emotional bonds to the country and his ho-
meland in his recent works.

“A Selection of Oil Paintings by Bao Jia” will be published soon. I feel delighted and would like to write this forward for him.

Luo Gongliu
April, 1990
Beijing

Luo Gongliu is a distinguished oil painter, professor of the Central Academy of Fine Arts in Beijing.
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Painting Catalc zue

1 Autumn Garden 25 Xishuangbanna Village
2 0ld Village Lane in Southern Anhui 26 Red Grasslang
3 0Old Houses and Boats 27 Snow Capped Yulong Mountain

28 Mountain Trail

4 Guiet Courtyard

L . Water Lilies
5 Combination of White and Grey

; 29 Spring Rain in the Jiuhua Mountain
6 Old Trees in Home Town
7 Cathedral in Sofija 30 The House on the Waterside
The Setting S

8 The East Seacoast of Bugaria 31 € Setting sun

- . 32 The Ancient Temple
9 0Id Mill in Gabrovo, Bulgaria

33 Maples and Old Temple
10 Flower Wall along the Coast of the Black Sea
Under the Ice—Monutain
11 Forest in the Alps, Bulgaria
34 Autumn Colors
12 Farmhouse Down the Hill
Snow Mountain and Grassland
13 Red Leaves and White Wall

35 Bangan Tree
14 Heroic Turnovo City ¢

15 The Danube Riverside 36 Pipal Tree in Sri Lanka
16 Birches 37 Fishing Boats in the Indian Ocean
17 White Cathedral on the Mountain 38 Magnificent Ruins (Sri Lanka)
18 Country Scene in Bulgaria 39 Buddha Tooth Relic Temple in Kandy, Sri Lanka
19 Old Palace in Krokow, Poland 40 White Paoda and Red Crag
20 Paris City nall on the Seine 41 The Grand White Pagoda in Anuradhapura,
21 Notre Dame de Paris 42 Miao Girl with Blue Bag
Paris Scene 43 The Girl in the Tree Shadow

i ill Lif
22  Autumn Seine 44 Still Life

23 Villas in Fontainebleau 45 Flowers

24 Boats at Anchor 46 Great Desert
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