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Short Biography

i

Kent Williams has built up a formidable reputatlo\;as a powefful

contemporary figurative painter. His is a bold realism w1th"

combined attributes of abstraction and neo- expressionistic
sensibilities. His work is characterized by strong gestural forms
combined with areas of arresting detail, rendered with rich
dynamic brushwork.

Williams’ approach to his subjects is often subjective and
intense. Whether through multi-figured compositional complexity
and suggestive narrat1V’ 3 Wlth the stralght forward lone human
rorm, - there s often autob NgTaph1ca1 narrative at play. Favorite
models, friends, and the’artl_t hlmself all play a role in the
human story of his palntlng*: :
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Statement

By incorporating both representation and abstraction in my work, I attempt to
weave together the tangible with the intangible. This integration of disparate
calligraphy generates a sort of electricity, a juxtaposition of opposing forces
that make come alive the human aspects of my picture-making and/or meaning.
Also, quite frankly, including both -— or creating a world where both can
exist — allows me the opportunity to bring into play my enthusiasm for, and
influences from historical and contemporary art; Real estate where the blessed
and forsaken can play together.

The narrative aspects of my work, or as I like to say “suggestion of
narrative, ” are almost always autobiographical in nature. Personal issues,
relationships, people that have a part in my life at a given time, all figure
into the make-up of the work. My hope is to create work that initially is
arresting, and ultimately that the subject, in concert with the painted surface,
has enough gravity to solicit prolonged and repeated viewing. I say “suggestion
of narrative” because I don’ t want to make work that is too literal, where
everything is spelled out. I love ambiguity and elliptical storytelling,
including in literature and film. When things become too obvious or literal, I
have a tendency to loose interest in them quickly. I don’ t want the mystery to
be lost from of the thing. That mystery is the part that is special to me. One
can analyze something to death... until the beauty of the thing dies.
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