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A BRIEF INTRODUSTION OF MR. PEI YU—LIN

Mr. Pei Yu—1Iin, born in Linfen in 1943, is an influential painter of-
flowers and birds in China. He is now the deputy chairman of P. P. C. C of
Linfen, and also the senior artist and special painter of Shanxi Art Institute.

He likes poems and calligraphy. In his paintings, he tries to create his
own cheracteristics based on traditon styles. His works are appreciated by
people both at home and abroad for their value of interest and charm, de-
tailed description, drawing with ease and verve, delicateness and a special
pleasing quality. Mr. Pei has exhibited his works in Taiyuan and Beijing. He
has won many prizes at national and international exhibitions. The giant ”
Rich Fruits” was on display in the great hall of Tian An Men during the cele-
bration of the 45th National Day.

Since the 1980s, Mr. Pei has attended contemporary flower and bird
Chinese painting invitation exhibition five times, Research Institute of Chi-
nese Painting Invitation Exhibition once, and Two Sides of the Strait Paint-
ings and Calligraphy Exhibition three times. In addition, his works have
been on exhibition in Japan, Taiwan, Singapore, and Paris, and more than
100 pieces have been published in newspapers and periodicals.

Mr. Pei is very simple, honest and kind —hearted. He likes the old say-
ing:” It is better to be enthusiastic, but calm; lofty and unyieldihg, but

unassuming.
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TALKING ABOUT DRAWING GRAPES

Preface for the Painting Album of Pei Yu—lin

Drawing grapes is likely to be regarded as an easy matter, but in fact, it
1s rather difficult.

Circles drawn with wax crayon by children in kindergarten could be
called grapes. Though purile, they can still be lovely. The grapes drawn by
Xu Qing —teng, Wu Chang Shuo, Xu Gu, QI Bai—shi and Cui Zi—fan are
charming and tasteful, and precious works of art. There are also a lot of
grape — painters in shops and markets, whose grapes are shining like glass
balls, or hasty and careless, too poor and tasteless to look at.

Why is there so much difference in drawing a little grape? Qi Bai—shi
once saifd: "It is pandering to low taste if it is too similar, and it is cheating
if it is not similar.” However, poornese or excellence of art does not all lie in
similarity, for it is only the appearence of an artist’s mastery, insight, skills
and intellggence.

Among many artists I’ve met who draws grapes alike but not in poor
taste, Mr. Pei Yu—lin is the most admirable. He always draws grapes with-
out separating them from such features as being perfectly round, smooth,
juicy. And he always refines and intensifies these features to convey them by
his own creative ways. So these grapes appear as a string or sometimes fill a
basket from faraway, and they look shining with ease and verve when they
are near. They are not retouched glass balls, or empty circles and dots, but
the art of life, crestures and individual charaeters.

Because Mr. Pei’s grapes suit both refined and popular taste, quite a lot
of people pursue them. However, he is not ”an expert” who can draw one
thing only in his life. Indeed, he has abundant life experiences,a highly cre-

ative mind, and living skills in drawing flowers, birds, grass insects and



other things. He is a versatile artist in drawing flowers and birds. To be ex-
act, his careful study, precise penetration, and subtle portrait of cocks,
ducks, swallows, mynas, sparrows and even frogs make his paintings very
vivid. And most of these he obtained are not from predecessors’ works, but
from his careful observation. For example, the pair of ducks in ”the Charm
and Wildness of Autumnal Pond” look lovely, quiet and comfortable, and
their eyes bright and vivid. He draws the ducks nimblely and easily which
are harmonous with the subject to be expressed. The couple of swallows in ”
Expecting Harvest Year in Twittering” are flying lightly and energeticly in
graceful bearing, as if Spring is coming, and everything is full of vigor and
vitality. The modellings of the frog in "Keep Mud from Dirtying Their Bod-
ies” and the couple of & ynas in "Beating of the Rain on the Banana” are life-
like, and they have their individual characters. As to those difficult works
like " Pieces of Wheat Field”, the big leaves of bananas are hard to catch
their details, while they are handled by Mr. Pei easily and expressed thor-
oughly, especially in his ”Beating of Rain on the Banana”, the swaying ba-
nana leaves, the violently —waving bamboo branches and the horrified birds
with their heads turning back convey the noise of wind on a rainy day in a
vast open space. Their feeings will follow the artist’s. However, it is the
single —color ink and the simplicity of expression used by the artist that cre-
ates such a dramaticly vivid, changing world of imagination and composes a
simple vigorous and intense symphony there in. This is also one of his many
excellent drawings in composition, but Mr. Pei gets it done with ease in the
course of creation. This is enough to demonstate his overall accumulation of
artistical accomplishment, further pursuit of creative consciousness and en-

thusiasm.



Mr Pei was keen on literature and art in his childhood. He likes writ-
ing, drawing;and appreciarting music and literature. His "Fu Chen Ribbon”
was praised by the neighbours. Being good at playing Ban Hu, he became a
main member in the communal recreational activities. He has read quite a lot
of masterpieces of literature in order to realize his dream of becoming a writ-
er. But he was attracted by the refined and splendid chinese painting when
he saw Mr. Deng Xiang—tang’s "Carmine Peony”, and decided to run with
it. Now the seedling has grown up sturdy, b ut in its artistical life there
flows the juice of local culture with the tune of Mei Hu Opera—the melody
of ”Cutting Chives” and the charm of Mr. Deng’s ”"Carmine Peony”. These
artistic influence in his childhood were very precious and useful in his later
life in forming his aesthetic standards, artistic character and style.

Mr. Pei’s paintings, like himself, are implicitly profound, delicate, and
simple. The artist’s subjects come mostly from the common things in daily
life. Their plumpness and smoothness, moldellings expressing forms and
souls and the bold and vigorous strokes in drawing strive to convey poetic
flavor and fragrance, and to provide comfort in spirit and delightness in aes-
thetics appreciation.

Mr. Pei isn’t an artist who can change greatly overnight, but he makes
his paintings based on tradition and life, and he is quite diligent. He is by no
means conservative in his art. As a matter of fact, he is not only thirty for
invention, but has an artistic mind to hold it. He is digging further step by
step in the framework of realistic painting. Therefore, his inventions never
come easily without pain, but are the results of his dedication to the pursuit
of art.

Mr. Pei is already artistically mature, and his constant pursuit of per-

fection will make his paintings better and better in the realm of art.
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B (68x137cm)  19884F4E
In Bright Autumn
(K91  FEMPY ) A R )

Bronze Award for China’s Four Seasons Art Exhibition






KL (69X 69cm)  19894F4E
Grapes






