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Foreword

Eleven years ago in China, the 1* Art and Science International Exhibition, which searches for a new
concept, gathered scientists and artists who probed in human intelligence; six years ago, the 2" Art and
Science International Exhibition, with the theme of Art and Science in Contemporary Culture, presented
achievements in frontier explorations, and today, the 3™ Art and Science International Exhibition, with
the theme of Information -Ecology- Wisdom, combined the creation with development harmoniously and
guided the thoughts on future society under the flag of art and science.

Two thousand and five hundred years ago, Lao Zi gave his expectation on human being: human is
one of the four most important things in universe. Human should take their law from the Earth; the Earth
follows the trail of heaven; the heaven follows the trail of Tao; the law of the Tao is its being what it is.
Apparently, the way of the nature is the way of mother of the heaven and earth, stands alone and does not
change, goes round and does not weary, so it is great, and being great, it flows. It flows far away. Having
gone far, it returns. That’s why we keep on exploration of the nature and universe in combination with
the philosophy and science.

Up to now, we can not simply search for images of all things but preliminarily succeed in finding
out the way of the heaven and earth considerably.

The existence of natural phenomenon does not depend on scientists, but the abstract and summary
thereupon is artificial. Similarly, in the human society, we get to know the nature and reform the world.
We are perfectly capable of choosing and improving our lifestyle and environment, sublimating precious
human emotions into art that contains natural laws. The art and science, based on a common ground of
human creativity, head for a common goal: universality of truth and future world of human beings.

I hope all friends will gather in the hall of the art and science, understand the way what it is, open

your mind to the world, inherit innovations and probe into the future.

Li Zhengdao

Nobel Prize in Physics Winner

The foreign academician of Chinese Academy of Sciences
The academician of American Academy of Sciences
Director of the Center for Advanced Science and Technology

Tsung —Dao Lee, Honorary Professor, Tsinghua University
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Preface

“Science reveals the mysteries of the universe and art unveils the secrets of emotion.” Maestro Mr.
Wu Guanzhong used to tell us this truth; “the common base of science and art is human’s creativity. The
goal they both pursue is the universality of the truth” . Nobel winner and Chinese-American scientist
Mr. Li Zhengdao also emphasized this universal rule. The predecessor scholars explored truth and laid
the cognitive foundation for us in the collision, surge and circulation of “Art and Science” thinking.

“Art and Science International Works Exhibition and Symposium” has been held for 11 years up to
now. I still remember the first Symposium held in 2001 and named “Handshake of Art and Science” :
The then president of the Central Academy of Arts & Design, Ms. Chang Shana was based on “Yin
Yang” prototype of Chinese culture, took Dunhuang Art as the embodiment and visualized modern
scientific frontier research achievements; Mr. Lu Xiaobo’s “Sun Moon Mountain” re-created primitive
painting, took Chinese unique thinking mode of “Syncretism of Man and Nature” as the connotation
and presented the understanding of the future and the significance of practice. Search heaven and earth
to carry forward our cause and forge ahead into the future. Although these naive dialectical thinkings
of our ancestors originated from the primitive times, whose modern splendor is acting on today. They
are the achievements of China and even the whole humanity. Art “married” with science. Human’s
heart is essentially the same for hundreds of thousands of years. In the current times, with the advanced
technology, we part at the foot of mountain and gradually meet in the top. The second “Art and Science
International Works Exhibition and Symposium” in 2006, presented the prosperity of “Art and Science
in Contemporary Culture” —Exploration in time and space, harmonious development of depth and width.
“Information - Ecology - Wisdom” is taken as the theme of the third “Art and Science International
Works Exhibition and Symposium” held today. It is natural growth, as well as spiral rise of development.

Centered on this theme, the Thesis Collection of the Third Art and Science International Symposium -
is comprised of four parts— “Art and Science” , “Information Space” , “Ecological Field” and “Design
Wisdom” an.d collects 94 thesises covering multiple research fields written by both domestic and
overseas authors. These thesises record the more and more deepening knowledge on the integration of art

and science and carry our ceaseless exploration and vision on human’s beautiful future in this generation.

Feng Yuan

China Federation of Literary and Art Circles Vice Chairman

Deputy Director of Central Research Institute of Culture and History and Honorary
Honorary Dean of the Academy of Arts and Design of Tsinghua University
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